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TO HIS ROYAL HieHNEtt 

THE PRINCE OF WALES. 



SIR, 

IN allowing me to dedicate this 
Work to your Royal Highnefs, you haste con- 
faired upon me an honor, which I feel very fen- 
fibly; and I have only to regret, that the pages 
which you have thus diftinguifhed, are not more 
deferving of fuch illuftrious patronage* 

Believe m€, Sir, 

with-every fentimeafcof reipeft* 

Your Royal Highnefs's 
very grateful and devoted Servant, 

THOMAS MOORE, 
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ADVERTISEMENT* 



IT may be neceflary to mention, that in 
.arranging the Odes, the Tranflator has adopted 
the Order of the Vatican MS. For thofe who 
wifh to refer to the original, he has prefixed an 
Index, which marks the number of each Ode 
in Barnes and the other editions? 
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ANACREON. 



X HERE is Wf little kaown with certwuty o£ 
the life of Anacreon. Chamxleon Heracleotes *,, 
who wrote upon the ffibjeft, has been loft in the' 
general wreck of ancient literature. The editors 
of the poethave collected a few trifling anecdotes, : 
which are feathered through the extant authors 
of antiquity, and fupjjlyiug the deficiency of/ 
materials by fidtions of their own imagination, 
they have arranged, what they call, a life of 
Anacreon* Thefe: ipeciouar fabrications are 
intended to indulge, that iiitere ft. winch we 
naturally feel in. the biography of illuftriouss 
men; but it is. rather a dangerous kind of 
Ulufion, as it confounds the limits of hiftory ' 
"" andi 

^ H* ii qpefed by Athcfiguw t* grift wa^wt^ 
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apd romance *, and is too oftejx fupported by 
unfaithful citation *|\ 

Our poet was born in the city of Teos, in tke> 
delicious region of Ionia* where, every thing 
refpired voluptuoufiiefi %. The tune of his birth 
appears tQ hwe bqen ki the fi*th eent&iry before 
Chrift$, and he flourifhed at that remarkable 
period, when, under the polifh|d tyrants Hip- 
pardm3 ajid Polycratey, Athens ;m4Sanjos were 

die? 

♦■The Hfftory of Anacreon, By Monfieur Ga^on (Ifepoet* 
fens fard), is profefledly a romance ; nor doe* Mademoifclle 
Spaderi,. from whpm he borrowed the idea, pretend to hif- 
torical veracity in her account of Anacreon and Sappho. 
Thefe, then, are allowable.. Bq* how can Bjtrnes.be forgiven, 
wno, with, all the cqnfi^ence of a biographer, traces every 
Wandering of the poet, and fettles him in his old age at a coun- 
try villa near Teos ?> 

f The learned Monfitur Bayle has ckteAod Jfome infidelities 

of quotation in I*e Fevre. Sec Di&ionajre Hiftorique, &$. 

Madame Dacier is not. more, accurate than her father : they 

have almoft made Anacreon prime minifter to the monarch of 

. Samoa, 

t The Afiatfca were- as remarkable for genius as- for luxury. 
u Ingenia Afiaticajtoclyta per gentes fec,eYe Poeta?, Anacreon, 
inde Mimncrmus et Aptimachus,_&c." Solinus. 

J I have not attempted to define the particular Olympiad, 
hut have adopted the idea of Bayle, who fays, u Je n'ai point 
marque d' Olympiade ; car pour un homme qui a vecu 85 ans,. 
il me femble que Ton »a doit point Venferracr daw del home* 
ifepita.!' 
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the rrol afylums of genius. * The name of his 
father is doubtful) and therefore cannot be very 
fnterefting. His family was perhaps illuftrious ; 
but thofe who dtfcover in- Plato that he was a 
defcendant of the moodrcb Codhis, exhibit, as 
ufual, more zeal than accuracy *v 

The difpofition - and talents of Anacreon 
recommended him to the monarch of Samos, 
and he was formed to be the friend of fuch a 
prince as Polyerates. Sufceptible only to the 
pleasures, he felt not the corruptions of the court ; 
and while Pythagoras fled from the tyrant, 
Ajiacrepn watf celebrating his praifes on the lyre. 
We are told too by Maximus Tyrius, that by the 
influence of his amatory fongs, he fbftened 1 the 
mind of Polycrates into a fpirit of benevolence 
towards his fubje&sf. 

The 

* This miftake is founcted on a falfe interptetatien.of a, very 
obvious paffage. in Plato's Dialogue on Temperance; it origin- 
ated with Madame Dacier, and' has been received implicitly 
by many. Gail, a late editor of Anacreon, feems to claim to 
liimftlf the merit of detecting this error;, but Bayle had 
©bferved it before hiou 

f Av«*pi«v lafjuaig IToXujtp«T«v hfxtpvo-t. Maxim. Tyr.J 3i» 
Maximus Tyrius mentions this among other inftances of the 
influence of. poetry. If Gail had read Maximus Tyrius, how 
«ould\ be ridicule this idea in . Moutonnet, as uaauthenticated I 
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The amours of the poet, and line roaUfcipof 
the tyrant*, I 0^ pafid^ w Jijemfe* aod there 
are few, I prefuoae, who will regj-et the omifliea 
of moft of tbofe anecdote*^ which, the iaduftry 
of fome editors has not only prpmulged, tail; 
difcufled* Whatever is repugnaat tenngdefty 
and. virtue is considered in ethical Science, by a; 
fiippofitkm very favourable to hwttanjty, a* 
kapoffible j and t^i& amiable per&afion fibroid* 
be much more firongjy entertained, where tte 
fcm(greffiou wars wid* nature ae well as virtue 
But why are., we not allowed to indulge in the 
pr efooiption ? Why. are we offidoufly reminded 
that thereha^ beenfaehinftaaceaof depmity? 

Htgparchus, who. now maintained at Athene 
the power which his father Pififtrata* had. 
ufurfted, was one of thofe elegant princes wfc* 
have poliihed the fetters of their fubjefts. He- 
was the firft, according to Plato, who edited, the* 
poems of Homer, and commanded- them to be 
fang by therhapfodHb at the celebration of the 
Fhanathensea. As his court was the galaxy of 

gemtt%« 

*• In tho romance of delta* tlte anecdote to which I allude- 
Si told of a young gill, with whonrAnacreon fell lir love while 
ft* peffonated the god Apollo in a maJk. But here Made?- 
awifcUc Scvdtri ctafeUed aatuxa vmt U»ir«th.- 
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Mat**** on XXtCtM **. IS 

f*afc$ Am&*0m Amid net be ahfcat. Hip- 
parchus font abwgp for him* tkcfpoet oahraced 

the invitation, atari the mafe* and the kfflcs were 
wafted with? hfea t& AthttU *. 

The manner of Anaareon's death was Angular. 
We are told that in> the eighty-fifth year of his 
age he was cfioaked by a grape-ftone f ; and h6w* 
ever we may finile at theii* enthufiaftic partiality, 
who pretend that it was a peculiar indulgence, of 
Heaven which ftole him from the world by this 
eafy and charaOeriftic death* we cannot help 
admiring that his fate fhotdd be fa emblematic 
of his didpofitiaa* C*Kus Calcagninus alludes 
to this cataftroghe m tha following egitaph tmn 

* Then 

• titan it a very interfiling* French > poem founded upon 
4Bs anecdote, imputed to Defy vetanx, and called " Anacrcosv 
Citoyen." 

f Fahricfas appears not to tmft ttery Implicitly fe flu* 
ftory. " Una paflat acino tandem fuiTocatOi, ft eredimue- 
•aids in wwirmc f alii «nin* hoc morris geitere perifle tfadunt- 
Sophoclem." * Fabricii Btbliothec Orate. fib* IL cap. 15. It! 
aanft be tonleflcd that Luciao, who tells us that Sophoclca 
was choked, by a grape-ftorfe, is. the -very fame treadfe men- 
tions the longevity 6t Anacrcc-n, and yet itfiknt otr the man* 
ner of his death* Could he hate been ignorant of ffech a re- ( 
jnarkable coincidence, or, knowing, could he hate neglected t*~ 
wmark it I See &egnier f ifotfiritfftfen (ofcu itacteo* 
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2& KEMttXS OH AfcAdtEW. 

* Then, haHowM Sage, thole lips which pourM along- 
The fweeteft lapfes of the cygnets fang* 

. A grape has clos'd for ever t . 
Here let the ivy; kifs the poet's tomb,. 
Here let the rofe he lovM with laurels bloomy 
In bands that ne'er fhall lever i 

But far be thou, oh ! far, unholy vine, 

By whom the favourite minftrel of the Niner 

Expir'd his rofy breath i 
Thy god himfelf now Bluflies to confefs, 
Unholy vine Y he feels he loves thee lefs* 

Since poor Anacreon's death I 

There can ftarcefy be imagined « more delight- 
ful theme for the warmeft fpeculations of fancy 
to wanton upon, than the idea of f>n intercourfe 
between Anacreon and Sappho. I could wi£h to 
beEeve that they were cotemporary :. any thought 
of aa interchange between hearts fo congenial 

• At fe, fen&e feocx, acinus fub tartara mifit; 
Cygncae claufit qui tibi yods iter. 
Vos, hedcrx, tumulum, tumulum Yoscingite lauri: 

Hoc rofa perpetuo vernet'odora loco ; 
At vitia procttl ltfnc, procul hinc odiofa faceflat,. 

Qnae caufam dirae grotulit, uva, necis,. 
Creditor ipfe minus vitem jam Bacchus amare* . 
la vatem tantum quae fuit aufa ne£as. 
Caelius Calcagninus has tranflated or imitated the epigram* 
ik to Muf«w &ty which are giveiuradcr the nazncof Anacrecau. 



y Google 



jn warmth of paffion and delicacy of genius, 
£roes fuch play to the imagination, that the 
mind. Joves to indulge in it ; but the Tifion^ 
4jfibfoes before fciftorical truth ; and Chamxleor* 
and Hermefianax, -who are the fource of the 
firppofition, are considered as having merely 
indulged in a poetical anachronifitt ** 

To infer the moral cfifpofitions of a po*t from 
the tone of feutixnent which pervade* hit workt, 
is fometimes a very fallacious analogy.: but thi 
foul of Anacreon fpeaks fo unequivocally through 
his odes, that we may confute them as th* 
faithful mirrors «f his heart f f We find him 

there 



\ ts convinced of the fynchromfin.of Anacreo* sot 
Sappho i bat ttry gratuUoafly. Inciting to authentic!, it 
it ftrange that he negle&ed the line which Fabrics Urfintti 
has footed, as of Anacreon* among the tefttmoniesto Sappho t 

£at>ricitit thinks that they might have been cptemporary, but N 
considers their amour as a tale of imagination, Voffins 
rejects the idea entirely: as alio Olans Borrichtas; &c. &c. 

f An Italian poet, in fome Verfes on Bellean's tranflatioi* 
ff Anacreon, pretends to imagine that our bard did not fcclaa 
fee wrote. • 

Lyaam, Venerem, Cnpidinemqtie 
•Softex kfit Anacreon poeta. 
Sed quo tempore ncp capaciorea 
Rotfabat cyatftos, nee inquietii 
' ' Urebatur amoribui, fed ipfia 
* Tantum verfibus et jocis amabat v 
Nullum grat fe babitun gerens amamia* 
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there tHe elegant whiptaary* sjif&fiag th* 
frda&ve charm of fentimant oner pafibmsmd 
pnopenfities at which rigid morality ipuft £nonau 
Hi* hearty devoted to indolence^ feems to 
think that there is wealth enough to happ&iela* 
tat feldom happinefs enough in wealth ; and 
the eheer&lnefs with which he brighten* hie old 
age is interesting and endearing : like his own 
rofe, he is fragrant even in decay. But the moft 
peculiar feature of his mind is that lore of 
Simplicity, which he attributes to himfdf to 
very feelingly, and which bceathet chaca£faajgfla* 
tally through all that he has fung. . In truth, if 
we omit thofe vices in our eftnaoate which ethaie 
teligion not only connived at, but confecrated, 
we Jkflft fay that the difpofition of our poet was 
amiable $ his morality was relaxed, but not 
abandoned > and Virtue, with her zone loofened* 
may be an emblem of the character of Anacreon*. 

or 

Te Lavs tad Bacchus ever- young* 

Walk &go Anacreon toucth'd the lyre* 
He anther felt theJoves he fan;, 

Nor filTd his bowl to Bacchus higher.. 
Thole flowery day* had faded loog, 

When youth could ad the lover's part; 
And paffioa ttcaabted in his fi»f ,. 

But never, never! reached his heart* 

• Anacreon's character hat beee varieufy coloured. Barnea 
fingers, a* it with eatfwfiaffic adatkadon, tat he is always 

extravagant 

Digitized by VjOOQlC 



Of h b p et & m and phTfbgnom? time has pre* 
fcrted foch vncerttin hmmbU% that perhaps its 
w*e better to leare the pencil to fancy % and 
far can read the Odea of Anacreoa withoed 
imagiftiiig the ima of the animated old bawl* 
crowned with rofes, and fingmg to the lyre* 
but the head prefixed to this work * has heen 

cooftieredi 



if mot fcmcttmei even profane* Monfieus: 
Baillet, who Is in the oppofite extreme, exaggerates too much 
the teftimonics which he has conlhlted 3 and we cannot iofelp 
agrt* wtth him w&en he citea fuch a compiler as Athtfi— a? 
a** nedcsplnafaTans critiques ck rantiquitl." Jugcment 
fesSeavans, M.CV. 

Barnes could not have read the paflage to which he refers, 
when lie atari** JLo Foyre of having cenfured our poet's cha*> 
racier in a note on JLonginus j the note in queftion is mani^ 
left irony* in allufion to Ibme reprehenfion which JLe Fevra 
had fuffered for hi« Anacreon ; and it is evident that praif* 
rather than cenfure is intimated. See Johannes Vulpius da 
Utilitate Poetices, who ▼indicates our poet's reputation. 

• It is taken from the Bibtiotheca of Fuhrius Vrfinus. M- 
lorius has copied the fame head into his Imagines. Johannes, 
Faber, in his description of the coin of Urfinus, mentions 
•notbefhead on a very beautiful cornelian, which he fuppoftt 
was worn in a ring by fome admirer of the poet. « In the 
Icooographia of Caoini there is a youthful head of Anacreon. 
from a Grecian medal, With the letters TEI02 around it ; on, 
the rcverfe there is a Neptune* holding a fpear in his right 
band, and a dolphin in the left, with the word TIAN&N. 
tnferibed, " Volendoci denotare (fays Canani) che quelli cit- 
tadini la coniaflero in honore del ruo compatritta pocta.** 
There is alfo among the coins of De Wilde one, which, though 
it hear* an effigy* wsa probably finish lo the memory of 

Anacreon* 



itized by Godgk 



** tsraucr en AH&mmu 

ooofidcredfo authentic, that we fcart ely couid 
l^e justified in the omiflkmof it$ and fosbe bate 
taught that it is by na means deficient in thai- 
benevolent fuavhy of expreffion which fhoufcf 
characterize the countenance of fueh a poet 

After the very enthnfiafiic eulogiumi beflowedr 
by the ancients and moderns upon the poems of 
Anacreon *» we need not be diffident in expre£» 
fing our raptures at their beauty/ nor htfitate e* 
pronounce them the moft polHhed remains of 
antiquity f» They ace all beauty, all enchant 

*en£ 



Anacreon. It lias tBc word thmzn, incircled with art fVj- 
crown. " At quidni refpiclt hue corona Anacreomem nobi- 
km lyricum V* Dc Wilde, 

* Befides thofc which are extant, he wrote hymns, clcgictr. 
€pigrama>&c. Some of the epigram* (till exift. Horace ajj- 
luies to.? poem of hit upon the rivalry of Circe and Penelope 
in the affections of Ulyffes, lib. i. od. 17. The fcholiaft upon. 
Nicander cites a fragment from a poem upon fleep by Anacreon, 
and attributes to him likewifc a medicinal treatife. Fulgentiut 
mentions a work of his upon the war between Jupiter and the 
Titans, and the origin of the-confecration of the eagle. 

t See Horace, Maximus Tyrius,, &c. * His ftyle (faya, 
Scaligcr). is. fweeter than, the juice of the Indian reed."' 
Poetices, lib 7 , i, cap. 44. « From the foftnefs of his verfe* 
(faya Olaus Bojrichius) the ancients bellowed on him the 
epithets fWeet, delicate, graceful, Sec." Diflertationes Acade- 
mics, de Poetis. Di£ 1. Scaliger again praifes him in a 
pun ; fpeaking of the (*«*•?> or ode,, " Anacreon autem no* 

ftlam, 
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tteat*. He t ft«fe vt & infenfibly stag with 
him, that we fpmpathoe even in his excefles. 
tn his amatory odes there is a delicacy of com- 
pliment not .to. be found in my other ancient 
<poet« Love at that period was father an umr*» 
fined emotion ; and the intercourfe of the fexee 
was animated more l>y paffion than fentiment* 
They knew not thofe little tendemefs which 
form the ipkitual part of afie&on j their ex- 
-predhmr of fedfing was therefore rode and unva» 
jried^and the poetry of love deprived of it* nioft 
mqlmv&mg graces Anafseen* h$weYer 5j «jk 
takad feme ideas of this, gallantry ; and the fame 
^delicacy of mind which, kd him to this refine- 
ment. 



fdfam dedst hmc jus** fed etlam in ipfi* mella." See the pa& 
jage af Rapin, quoted by all the editors. I cannot omit citing 
the following very fpirited apoflrophe of the author of the 
-Cftmsienfary, prefixed to the Fanna edition: «♦ Ovosfui- 
limes anime, vos Apollinis alumni* qui poll naurn Alcmanem 
in toti Hellade lyricam paefim exfufcitaftis, coluiftia, amplifx- 
caftis, qopfo vos an ullus unquam fuerit vatcs quiTeio cantor i 
▼el naturae candore vel metri fuavitate palmam pneripuerit." 
Sac likewife Vincenao Gravini ddla Rag; .Poetic. Libra 
yrimo, p. 97 . Among the Ritratti del Caviller Marino, there 
it one af Anacrfcoh beginning Cingctemi hi fronte, &c. &c. 
; • " We may perceive, 4 * fays Voffina, a that the iteration 
#f hi* words eonduces very much to the fweetneis of hit 
ftyle.** Henry Stephen remarks the lame beauty in a note on 
"tnd forty-fourth Ode. This figure of iteration it hit moil 
•afrtytfette grace. 'The niodera writers of Juvenilia and 
Safe have adopted it to as eicefc which deiroys the effect. 
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t, ffwrmted him &om ybUing to tfcetfa* 
Awn rf language, which tap Sillied the pogefcr 
erf all the other peete. fife xfefcriptbas are 
im; bat the wamith is in the idea*, sot ttke 
***<!* He » %*rttae without being jwmbmy 
Wid ardant withoot being licratious. <His poetic 
invention is moft brilliantly displayed in thofe 
riBegericsl C&onft, which £>>maay Ian* epric*- 
*oured to imitate, becaufe all have confaiW 
item to be Mmltabk. ShnpUc^is^tiie diftia- 
gutfhmg feature of » theft odes, and they intewft 
•by their tafeecenee, while they fafcineee by «i*» 
testify; they are, Weed* the infants of 'Ufa 
•Mutes, mid may be fe*d to Itfjp io numbers. ^ 

I ftall not be acaifed of enthufiaftic partiality 
% fhbfe who have read and 'Wt the' erighnS; 
t>ut to others I am confcious that this fliould not 
Jte the language of .a ttanflator, whofe faint jre- 
le&ton 1 of thtfe beauties can toot little jufttfy hk 
^4a^r.ation of th$m. 

• • i.n • 

in the age of Anacreon ihtific and poetry werfe 
infep^able. Thefe kindred talents were for [a 
•k»g time ajfociated, and the tpott always >fm»g 
*his own fompofirioiw to the lyi*. it » probable 
.that tljey jeere not, fet to any regular aiiy IJiit 
*Mther a kind of *wm&o& recitatiw, which wa* 

▼aried. 
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#awed T aeaor<Bng*o the fencj and fceli&gs of fbe 
soosieat*. The poems of Anatreon Woae fnug 
•tbanfHOfcasisteesthfctiaecf Aulps OeUiu* 
iriKftdbasihAtdieheaJal me of the 
I at ahieslt-dsj entegt ainma ntf. 



fflba <fiagalar >betuty rf xror poetfs ftylq, «ntl 
yeriupt Ae meWfc feeifay with which he «p» 
pfcare 40 hawe totted, hare induced, as J remade- 
«rf, a /number of famsarioas* Sane have fiu> 
ttfidttl afcfc wqntkr&l felicity, as may be dif- 
>#m& mtheftm+Aamhiah are attributed to 
writers of a bier period. ]tat none of hi* cmi»» 
lators have been (b dangerous to his fame as 
thofe Greek ecctafioftks of ihe early ages, who, 
lonicious of inferiority to their pr o to t yp es, de- 
tappmed 06 removing the poffibilify of cotapa- 

rifoa, 

• * la^he funscfifcm there are four «{ the original «dcs 
fftfto m«fic» v Vy Gburcas he Sueur, Coffee, Men*), and Che- 
rabmi— ^On ehante do Latin et de Mtalicn* mya Gail, 
« ojmlgacfois nsftnc fans let entendre; qui emptche §at nous 

,%e*bpati0|f d**.ode* Grccqncs?". ,The chromatic learning 
•f thefe cempefers is very unlike what we are told of the fim . 
jk moludy of the ancients, mud they have all miftaken the 
accentuation of the words. 
f The Parma commentator is rather carelcfsm referring to 

. this pajbgc of Aulas Gellius (lib. xix. cap. j.). "The ode was 
Wiung by the rhetorician Julianas, as he' iays, hot by the 
minftrekof both fctts, who were introduced at the 1 
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riTon, and, under a femblanfce of moral real, 
tieftroyed the moft enprifite treafurecr of "anti- 
quity** Sappho and Alans were amonf the 
*iftimi of this violation; and the fweetefi: Aow- 
ers of Grecian literature fen beneath the rode 
hand of ecclefiaftical prefumption. It is true 
they pretended that this facrifice of genius was 
canonized by the intereft of religion % but I hare 
already affigned the moft probable motive f j 
spd if Gregorius Nazianzenus had not written 
Anacreontics, we ought now perhaps have the 
works of ^Teianujamutthsed* andbeettfOffi^ 
ered to fay excitingly with Horace, 

Nee fi quid olim lufit A&acreon 
. ttelevit aetas. 

, ;,/ *The 

* See what Colomefius, in his " Literary Treafuret/' hat 
Quoted from Alcyonius de Exilfo; h nay he found lft tiaxter. 
Colomefius, after citing the paflTage^ adds, u Hsecfturo Mbttfc 
eara'non potui non appoaere." — • 

f ^e may perceive by the beginning of the firft hym£ of 
Bifiiop Synefms, that he made Anacreon and Sappho mV<ta**> 
dels of cojripofition. ' * ' 

Ayi pot XiytW <p*ff*tyZ 

Mrra T«fct» A*t**y, 

Ilir« Af rCm» TO poX*r«i>. ' 

Margamus and DamaJccaa* were fckewift author* *X f ioat 
4»acreonucs. 
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The zeal by which thefe biihops ^prof effed to be 
a&uated, gave birth more innocently, indeed, 
to an abfwrd (paries of parody, as repugnant to 
piety as it is to tafte, where the poet of volup- 
jtuoufnefs was made a preacher of the gofpel, 
and his mufe, like the Venus in armour at La~ 
cedaemon, was arrayed in all the fewrkies of 
prieftly inftruftion. Such was the " Anacreon 
JStecantatua," by Garolus de Aquino, a Jefuit, 
pubhihed 1701, which confuted of a ieries of 
palinodes to the feveral fongs of our poet. Such 
to». was the Qhriftian Anacreon of Patrignanus, 
another Jefuit*, who prepofteroufly transferred 
to a moft facred fubjeft all that Anacreon had 
Jung to feftivity> 

His metre lias been very frequently adopted 
by the modern Latin poets. Scaliger, Taub- 
mannus, Barthiasf, and others, have evinced, 
that it is by no means uncongenial with that 
language J. The Anacreontics of Scaliger, how- 

jever, 

* This, perhaps, is the u Jefuita quidam tJrjeculus"- al- 
luded to by "Barnes, who has himfelf compofed an Av«jtpi«v 
Xftrtayo?, as abfurd as the -reft, but fomewhat more (kilfnlly 
executed. 

f I have -Teen fomewhere an account of the MSB. of Bar* 
thius, written juft after his death, which mentions many more 
Anacreontics of his than 1 believe have. ever becn-pubiifhed. 

| Thus too AUgrtus, a Danifli pocta 

B -Fidii 
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26 REMARKS ON . ANACttROtf. v 

ever, fcarxely fieferve the name; they are glit- 
tering with conceits, and, though often elegant, 
are always laboured. The .beautiful fi&ions of 
Angerianus*, have preferred .more happily than 
any, the delicate torn of thofe allegorical fables* 
which, frequently pafling4Jjrough { the mediums 
of verfion and imitation, have generally loft their 
fineft rays in the tranfinjulon* Many of the 
Italian poets 'have fported on the fubje&s, and 
in the manner x)f Anacreom JBernardo Taflb 
firft introduced the metre* which was afterwards 
poliihed and enriched by Qiabriera and 'Others f. 
If we may judge by the references of Degen* 
the German language abounds in Anacreontic 
imitations : and Hagedorn J is one among many 
who have afiumed him as a model. La Farre, 

Chaulieik 

Fidii tui mimfter 
Gaudebo Temper effe 
Gaudebo femper iili 
Litare jhure mnlib ; 
Gaudebo femper ilium 
Laudare pumilillis 
Anacifcoaticillis. 

See theDanifh Poets collected by"Roftgaard. 
Thefe pretty littleneffes defy tranflation. There is a very 
beautiful Anacreontic by Hugo Grotius. See Lib. i. Farraginis. 
m * From Angtrianu*, Prior has taken hiatnoft elegant my- 
thological fubje&s. . 

f See Crefcimbcni, Hiftoria della Volg. Poet. 
\ L'aimable Hagedorn vaut ^uelqucfois A&^crcon. Dofat, 
ld€e de la Poefie Allemande. 
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REMARKS ON ANACREON. *7 

Chsuilieu, and the "other light poets of France, 
have profeffed tob,to cultivate the mufe of 
Teos; but 'they have attained all her negligence 
with little of the grace that embellifhes it. la 
the delicate bar/d <rf Schiras * we find the kindred 
fpirit of Anacreon: fome of his gazelles, or 
longs, poffefs all the chara&er of our poet. 

We come now to a retrofpeft of the editions 
of Anacreon. To Henry Stephen we are in* 
debted for having firft recovered his remains 
from the obfeurity in which they had repofed 
for fo many ages. He found the 7th ode, as 
we are told, on the cover of an old book, and 
communicated it to Viftorius, who mentions 
the circumftanoe in his « Various Readings." 
Stephen was then very young 5 and this difco- 
very was considered by fome critics of that day 
as a literary impofitionf. In 1554, however, • 
lie gave Anacreon to the world J, accompanied 

with 

* See Todcrini on the learning of the Turks, as tranflated 
by de Cojtrnard. Prince Cant emir has made the Ruffians ac- 
quainted with Anjcreon, Sc**his Life, prefixed to a tranfla- 
tion of bis Satires, by the Abbl de G»afco. 

f Robertellus, in his work " De Ratione corrigendi," pro- 
nounces thefe verfes to be the triflings of fome icfipid Grsccift, 
J Ronfard commemorates this event ? 

B* 
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with annotations and a Latin arerfion of tha 
greater part of the odes. The learned ftill hefi- 
tated to receive them as the reKcs of the Teian 
bard, and fufpe&ed them to be the- fabrication 
of fome monks .of the fixteenth century. This 
wasan idea,. from which the claffic mufe recoiled; 
and the Vatican manuicript, ^ojofulted by Sca- 
liger and Salmafius, confirmed the antiquity of 
moft of the poems. A very inaccurate copy of 
this MS. was taken by Ifaac Vofiius, and this 
is the authority .which ;Barn$s ,has. followed in 
his collation ; -accordingly he mifreprefents . al- 
moft as often as he quotes ; and the fubfequent 
editors, relying, upon him, have fpoken of the 
manufcript with not kfs confidence than igno- 
rance. The literary ^wodd Jxas. at .length been 
gratified with this curious memorial-of the poet, 
by the induftry of the Abbe Spaletti, who, in 
1781, publiflied at Rome a fac, fimile of. the 

pages 



Jc Tay boirc a Henri Etienne 

Qui des enfcrs nous a rendu, 

Du vaeil Anacrcon perdu, 

La douce lyre Teicnne.- — Od« xv. Book j. 

I fill the bowl to Stephen's name, 

Who refcued from the gloom of night 

The Tcian bard of feftive fame, 
And brought, his living lyre to light. 
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page§ of the Vatican manufcript, which - con- 
tained the odes of Anacreon** 

Monfieur Gail has given a catalogue of all 
the editions and tranflations of Anacreon. I find 
their number to be much greater than I could 
poffibry have had an opportunity ;of confulting. 
I fhall therefore content myfelf with ehrarierating* 
thofe edition* only which I have- been able to 
collect ; they are very few, but I believe they are 
the moft important. . 

The edition by Henry Stephen, 1554* atPa- 
ris— the Latin verfion is by Colomefius attriw 
buted to JohnDoratf. 

The Old "French tranflations, by Ronfard and 
Belteau— the former publifhed in 1555, the latter 
in 1556. It appears that Henry Stephen codck 

municated 

* This manufcript, which Spalettj thinks- as old as the 
tenth century, was brought from the Palatine into the Vatican 
library; it is a kind of anthology" of Greek epigrams ; and in 
the 676th page of it are found the quia/u€t« wpirocMH* of 
Anacreon. 

f *• Lc m&ne (M. Voflius) m'a dit qu'il avoit poffede un 
Anacreon, ou Scaltger avoit marque" de fa main, qu* Henri 
Etienne n'£toit pasl'autevr de la verfion Latine des odes de cc 
poote, mais Jean Dorat. , Paulus Colomefius, Particularites. 

Colomefius, however, feems to have relied too ' implicitly 
on Voflius — almoft all thefc Particularites begin with 
* M. Voflius m'a dit." 
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50 REMARKS OP ANACREON. 

municated his manufcript of Anacreon to Ron- 
fard before he publifhed it, by a note of Muretus 
upon one of the fonnfts of that poet*. 

The edition by Le Fevre, 1660. 

The edition by Madame Dacier, 1681, with 
a profe translation f . 

The edition by Longepierre, 1684, with a 
tranflation in verfe. 

The edition by Baxter, London, 1695. 

A French tranflation by La Fofle, 1*704. 

w L'Hiftoire des Odes d' Anacreon," by^Mon- 
fieur Gac^n; Rotterdam, 1712. 

A tranflation in EngHfli verfe, by feveral 
hands, 1713, in which the odes by Cowley are 
inferted. 

The edition by Barnes; London, 1721. 

The edition by Dr.Trapp, 1733, with a Latin 
verfion in elegiac metre. 

A tranflation in Englifh verfe, by John Addi- 
fon, 1735. 

A collection of Italian translations of Ana- 
creon, published at Venice, 1736, confiftihg of 

thofe 

* " La fi&ion de ce fonnet comme Tauteur mime m'a dit, 
eft prinfe d'unc ode d' Anacreon, encore non impritul, ^u'il a 
depuis traduit av /ucv <|>iX» p£*At$*v. M 

f The author of Nouvelles de la Repub. des Lett, praifcs 
this tranflation very liberally. I have always thought it vague 
and fpiritlefs. 
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thofe by Corfini, Regnier*, Salvini, Marchetti, 
and one by feveral anonymous authors f. 

A translation in Englifti verfe, by Fawkes and 
Do&or Broome, 1760$. 

Another, anonymous, 17(>8. 

The edition by Spaletti, at Rome, 1781; 
with the fac-fimile of the Vatican MS. 

The edition by pegen, 1786, who publifhed 
alfo a German tranflation of Anacreon, efteemed 
thebeft. 

A tranflation in Englifli verfe, by Urquhart, 
1787. 

The edition by Citoyen Gail, at Paris, 7th 
year, 1799, with a profe tranflation. 



* The notes of Regnier are not inferted in this edition; they 
muft be intcrefting, as they were for the moft part commu- 
nicated by the ingenious Menage, who, we may perceive, 
bellowed fome refearch on the fubje& by a~pafiage in the Me- 
nagiana — " C'eft aufii lui (M. Bigot) qui s'eft donne* la peine 
de conferer des manufcrits en Italic dans le terns que je tra- 
Taillois fur Anacreon. M Menagiana, fcconde partie. 

f 1 find in Haym's Notizia de* Libri rari, an Italian tranf- 
lation mentioned, by Cappone in Venice, i6jo. 

{This is the moft complete of the Engliro tranflations. 



ODES 



y Google 



Digitized by GoOglC 



ODES 



OF 



anacrecn* 



4 ODE I. 

1 SAW the fmiling bard of pleafure, 
The minftrel of the Teian meafure ; 
T was in a vifion of the night, 
He beam'd upon my wondering fight 3 
I heard his voice, ajxd warmly preft 
The dear enthufiaft to my breaft. 
His trefles wore a filvery die, . 
But beauty fparkled in his eye $ 

Sparkled 

This ode is the firft of the feries in the Vatican manufcript, 
which attributes it to po other poet than Anacreon. They 
who affert that the manfcript imputes it to Bafilios, have 
been milled by the words T» avrv 0«riXut«f in the margin, 
which are merely intended as a title to the following ode.* 
Whether it be the production of Anacreon or not, it hat all 
the features of ancient (implicit y, and is aieaottfnl imitation 
•f the poet** happieft manner. 

B 5 
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34 ODES OF ANACREON. 

Sparkled in his eyes of fire, 
Through the mift of foft defire. 
His lip exhal'd, whene'er he figh'd, 
The fragrance of the racy tide ; 
And as with weak and reeling feet* 
He came my cordial kifs to meet> 
An infant, of the Cyprian band, 
Guided him on with tender hand. 
Quick from his glowing brows he drew 
His braid, of many a wanton hue ; 
I took the braid of wanton twine, 
It breath' d of him and blulh'd with wine ! 

I hung 

Sparkled in bis eyes offre. 

Through the mifi of foft dr/tre.] " How could he know at the 
firft look- (fays Baxter) that the poet was ^iXci/vo? ?" there are 
furely many tell tales of this propenfity ; and the following 
are the' indices, which the phyfiognomift, gives, defcribing a 
difpofition perhaps not unlike that of Anaereon : Of&a\fxoi 
xXi>£o/UEyot, HVfAaanmfcc- gv avrote 9 ti; a<ppchc-ia xai tvrra&iiaf 
twnr,YT*t. art fri a$iKot T ttn naKttpyoi, are $vri»$ tyav\*ic 9 art 
Afxtfe-u. Adamantius. " The eyes that are humid and fluc- 
tuating (how a propenfity to pleafure and love ; they befpeak 
too a mind of integrity and beneficence, a gencrofity of dif- 
pofition, and a genius for poetry." 

Baptifta Porta tells us fome ftrange opinions of the ancient 
phyfiognomifts on this fubje&, their reaibns for which were 
curious, and perhaps not altogether fanciful. Vide Phy* 
fiognum. Johan. Baptift. Ports. 

I took the braid of wonto* tivine y 

It breath *d of bim, &e .] Philoftratus has the fame thought 
in one of his Ef«T«», where he fpeaks of the garland which 

he 
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ODES OF ANACRfON. 35 

I hung It o'er my thoughtlefs brow, 
And ah ! I feel its magic now ! 
I feel that even his garland's touch 
Can make the bofom love tpo much ! 

kc had fent to his miftrefs. Ei 9t0nkti rt <f>*x» ^apifi^w, t» 
XiJ^ava aratfi/A^ov, (xnnin «rvt»ro» ptl»y ft«wv «XX* x«t trtf, 
" If thou art inclined to gratify tkyUover, fend him back the 
remains of the garland, no longer breathing of rofes only, but 
of thee !" Which pretty coriceit it borrowed (as the author 
of the Obferver remarks) in a well-known little fong of Ben 
Jonfon*s.> 

44 But thou thereon didff only breathe, 

44 And fent it back to me 5 
44 Since when it looks and fmeHs, I fwear, 
" Not of itfelf, but thee!" 
And ah / I feel its magic novo /] This Mea, as Longepierre 
remarks, 19 in an epigram of the feventh book of the Antho- 
logia. 

E£ot* fjLoi irivoyn crvM?a.8o-& XapixXw 
Aafyn rue thue a{xq>i<Ztt\e fsfavtff, 
riue »Xeoy icLTTTil (AS, 

While I unconfclous quaff'd my wine, 

'T was then thy fingers flyly dole 
Upon my brow that wreath of thine, 

Which fince has maddcii'd all my foul 1 
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ODE II. 

VJlVE me the harp of epic fong, 
Which Homer's finger thriU'd along; 
But tear away the fanguine firing, 
For war is not the theme I ling. 
Proclaim the laws of feftal rite, 
I 'm monarch of the board to-night ; 
And all around lhall brim as high. 
And quaff the tide as deep as I ! 
And when the clutter's mellowing dews 
Their warm, enchanting balm infufe, 
Our feet fhall catch th' elaftic bound, 
And reel us through the dance's round. 
Oh Bacchus ! we fhall fing to thee. 
In wild but fweet ebriety ! 
And flafli around fuch fparks of thought! 
As Bacchus could alone have taught L 
Then give the harp of epic fong* 
Which Homer's finger thrill'd along ; 
But tear away the fanguine ftring, 
For war is not the theme I fing ! 

Proclaim th* Uwi •ffijhl rite."] The ancient* prefcrfbtd 
certain laws of drinking at their fcftivaU, for an account of 
which fee the commentators. Anacreon here ads the fym- 
pofiarch, or mailer of the feftivaL I have tranflated according 
to thole, who confide* *v«riXA* 0arp«f as an invcrfion of 

ODE 
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ode m. 



LiSTEN to the Mufe's lyre, 
- Mafter of the pencil's fire } 

Sketched in painting's bold cKfjplay, 
Many a city firft portray j 
Many a city, revelling free, 
Warm with leofe feftftity* 
Pi&ure then a rofy train, 
Bacchants ftraying o'«r the plain \ 
Piping, as they roam along, , , 
Roundelay or fhepherd-fong- 
Paint me next, if painting may 
Such a theme as this portray, 
All the happy heaven of love, 
Thefc ele& of Cupid prove. 

' Monfienr La Foffc has thought proper to lengthen this poem 
by conftferable interpolations of his own, which he thinks are 
MUpeaftbly necefiary to the completion of the deicription. 
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ODE IV. 

V ULCAN ! hear your glorious tafk 5 
I do not from your labours aft: 
In gorgeous panoply to'flrine, * 

For war was ne'er a 'fpoft df niifte. 
No — let me have a filver bowl, 
Where I may cradle all my foul 1 j ' 
But let not o'er its fimple frame 
Your mimic conftellations flame ; 
Nor grave upon the fweffing fide 
OKon, fcowling o'er the tide. 
I care not for the' glittering watte, 
Nor yet the weeping fitter train. 
But oh ! let vines luxuriant roll 
' Their blufhing tendrils round the bowl. 
While many a rofe-lrp'd.bacchaBt maid 
Is culling clufters in their fhade. 

Let 



This is the ode which Aulas Gellius tells us was performed 
by minftrelsat an entertainment where he wasprefent. 

While many a rofclip'd bacchant maia* f &£.] I have given this 
according to the Vatican aaanufcript, in which the ode con- 
- " J dudes 
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Let fylvan gods, in antic fhapes, 
Wildly prefs the gufhing grapes ; 
And flights of loves, in wanton ringlets, 
Flit around on golden winglets ; 
While Venus, to her myftic bower, 
Beckons the rofy vintage-Power. 



eludes with the following lines, hot inferted accurately in any 
of the editions : 

Ken /i*<uva$*ff TfvyoocaSy 
XIoiBi Jg Xnvov otvtf, 
AnvoQarag va.ravrai; y 
T*t( varvpat yiKiavra^ 

Kctt KvSepw yikeotra^^ 
*Ofxtt xa\co Aua.10*) 



ODE 
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ODE V. 



V^RAVE nae a cup with brilliant grace, 
Deep as the rich and holy vafe, 
Which on the flxrine of Spring repofes, 
Whfcn fhepherds hail that hour of rofes. 
Grave it with themes of chafte defign, 
Form'd for a heavenly bowl like mine. 
Difplay not there the barbarous rites, 
In which religious zeal delights ; 
Nor any tale of tragic fate, 
Which hiftory trembles to relatA ! 
No— cull thy fancies from above, 
Themes of heav*n and themes of love. 
Let Bacchus, Jove's ambrofial boy, 
Diftil the grape in drops of joy, 
And while he fmiles at every teaf, 
Let warm-ey'd Venus, dancing near, 
With fpirits of the genial bed, 
The dewy herbage deftly tread. 

Let 

Degcn thinks that this ode is a more modern imitation of the 
preceding. There is a poem by Ca&Hus Calcagninus, in the 
manner of both, where he gites inftru&ions about the making 
of a ring. 

Tornabis annulum mihi 

Et fab re, et apte, et commodc r &c. &c. 
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Let Love be there, without kis arm% 
In timid nakedne& of charms \ ' 
And alT the Graces, link'd with Love, 
Bhjfbing through the ihadowy grove \ 
While roly boys difporting round, 
In circlets trip the velvet grounds 
But ah I if there Apollo toys, 
I tremble- for my rofy boys f 

Let Love he then, vmtbout Ms araftt &*\ TJutt 8ailfiaxar* . 
in-the eclogue of Gallicio nelT Arcadia : 

Vegnan li vaghi Araori 
Senza fiammelic, 6 ftrali,. 
Scherzahdo infiemc pargoletti e jradi* 

Fluttering on the bufy wing, 

A train of naked Cupids came,. 
Sporting round in harmlefs ringv 

Without a dart, without a flame. 

And thus ivt the Pervigilium Veneris : 

Ite nymphac, pofuit anna, feriatus eft amor. 

jbove is difarm'd — ye nymphs, in fafety ftray* 
Your bofoms now may boaft a holiday ! 

But ah! if there Apollo toys-, 

I tremble for my rofy boys ^ An aUufibn to the fable, tint 
Apollo had killed his beloved "boy ffyacihth, while playing 
with him at quoit*. "-This (fays M. La Foffe) is afluredly 
die fenfe of the text j 4T&d it cannot admit of any other." 

The Italian tranffators, to fave themfelves the trouble of a 
note, have ^taKcn the liberty of making Anacreon explain this 
fable. Thw Salvrai, the moft literal of any of them : 

Ma con lor non giuochi Apollo ; 
Che in fiero rifcir 
Colduro difco 
A.Giacinto fiacco il coJlfe 

ODE 
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*' ODE VL 

xVs late I fought the fpangled bowery 
To cull a wreath of matin flowers,. 
Where many an early rofe was weeping, 
I found the urchin Cupid fleeping. 

, I caught 

The Vatican MS, pronounces this beautiful fiction to be 
tfee genuine offspring of Anacreon. It has -all -the features of 
the parent : 

et facile mfcus- 
Nofcitttnr ab omnibusv 
The commentators, however, have- attributed it to Julian, 
a royal poet. , 

Where many an earfy rofr-ixurs nineping^ - 
I found the urchin Gupid jletfing.} This idea is prettily imi- 
tated in the following epigram by Andreas Naagertus ; 

Fiorentos dum forte vagan* mea Hyclla per hortos 

Tezit odoratis liiia cana rofis, 
Ecce rofas inter latitantem invenit amorcm 

£t limul annezis flqribus implicuit. 
iAi&atuf primo, et contra nitcntibus alis 

Indemitus tentat folvere vinola pycr, 
Mox ubi la&eolas et dignas matre napillas 

Vidit et ora ipfos nata movcre Deoa« 
Icnpofitofque comae ambrofios ut fentit odorcs 

Quofque legit diti meffe beatus Arabs : 
* fr I (dixie) mea, quaere novum tibi mater amorem, 

*• Imperiofedes hse^erit apta meo." 

As fair Hyclla, through the bloomy grove, 
A wreath of many mingled flowrets wove, 

.« i Within- 
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I caught the boy, a goblet's tide 
Was richly mantling by my fide, 
I caught him by his downy wing, 
And whelm'd him in the racy fpring. 
Oh! then I drank the poifon'd bowl, 
And Love now neftles in my foul ! 
Yes, yes, my foul is Cupid's n*ft, 
I feel him fluttering in my breaft. 



Within a rofe a fleeping love Ihe found, 

And in the twitted wreaths the baby bound. 

A while he ftruggled, and impatient tried 

To break the rofy bonds the virgin tied ; 

But when he faw her bofom's milky fwell, 

Her features, where the eye of Jove might dwell ; 

And caught th* ambrofial odours of her hair, 

Rich as the breathings of Arabian air ; 

" Oh ! mother Venus" (faid the rapturM child 

By charms, of more than mortal bloom, begutt'd), 

" Go, feek another boy, thou'ft loft thine own, 

" Hyella's bofwn fhall h« CupidS throne !" 

This epigram of Naugerius is imitated. by Lodovico Dolce 
in a poem, beginning 

Mentre raccoglie hor uno, hor altro fiore 
Vicina a un rio di chiare et lucid' onde, 
Lidii, &c. &c. 
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ODE* VIL 

1 HE women tell me every day 
That all my bloom has pafcaway. 
« Behold/' the pretty wantons cry, 
** Behold this mirror. with a.figh \ 
••/The locks upon thy brow are few* 
"And, like the ,reft, they're withering, too !* 
Whether decline has thinn'd my hair, 
I'm iiire I neither know nor care $ 

But 

Albert! hat imitated this odd in ft poem beginning 

Nifa mi dice e Clori 
Tirfi* tu se' pur vegiio. 

Whether decline hmx tbinnd my hair; 

Tm Jure I Neither know net cart ;] Henry Stephen rcry 
juftly remarks the elegant negligence of expreffion in the ori- 
ginal Here : * 

Ey* &i rttf Kofxcts fxti> 

Owt ? W*. - 

And Longepierre has adduced from Catullus, what he thinks 
a fimilar inftanee of this fixnplkity of manner : 

Ipfe quis fit, ut rum lit, an non (it, id quoquc nefcit. 

Longepierre was a good critic; but perhaps the line which 
he has fele&ed is a fpecimen of a carelefiheis not very ele- 
g«nt?-~~at the fame time I confefs, that none of the Latin 
poets has ever appeared to me fo capable, of imitating the 

graces 
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But this I know, and this I feel, 
As onward to the tomb I fteal, 
That ftill as death approaches nearer, 
The joys of life are fweeter, dearer; 
And had I but an hour to live, 
That*Jittle hour to blifs I 'd give ! 



graces of Anacreon as Catullus, if he had not allowed a de- 
praved imagination to hurry him fo often into vulgar licen- 
tiottfaefe. 

That Jiill as death approaches nearer ', 

The joys of 4ife are fweeUr % dearer ;] P<rotanus has a very de- 
licate thought upon the fubje &. of old age : 

Quid rides, Matrona ? fenem quid temnis amantem ? 
Qujfquis amat, nulla eft conditione, fenez. 

Why do you fcorn my want of youth, 
And with a fmile my brow behold ? 

X*ady dear ! believe this truth, 
That he who loves cannot be old. 



ODE 
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ODE VIII. 

I I CARE not for the idle ftate 
Of Perfia's king, the rich, the great ) 
I -envy not the monarch's throne, 
Nor wifh the treafur'd gold my own. 
But oh ! be mine the rofy braid, 
The fervour of my brows to fhade; 
Be mine the odours, richly fighing, 
Amidft my hoary treffes flying. 



To* 



" The German poet Lefling ha9 imitated this «de. Vol. I. 
p. 34." Degen, Gail de Editionibus. 

Baxter conje&ures that tnis was written upon the occafioa 
of our poet's returning the money to Polycratcs, according to 
the anecdote in Stobxus. * 

J care not for the idle J} ate 
' Of Perfa's king, &c] u There is a fragment of Archilo* 
chus in Plutarch, ** De'tranquillitate animi," which our poet 
has very clofely imitated here ; it begins, 

Ov (xa ra Vtryeoo ru tto\v^v^k jxttei" Barnes. 
In one of the monkifh imitators of Anacreon we find the fame 
thought : 

€>sX&i? ruys»» t* »*i nra ; 
Be mine the Ww/v, richly ftgbingy 

Amidfl my hoary trejfe* flying] In the original, fti/pun 
xaTafpe^siv irnrmv. On account of this idea of perfuming toe 
beard, Cornelius de Pauw pronounces the whole ode to be the 
fpujrioas production of fome la&ivious monk, who was nurfmg 

hit 
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To-day I 31 hafte to quaff my wine, 
As*if to-morrow ne'er fliould fhine ; 
But if to-morrow comes, why then — 
1 11 hafte to quaff my wine again. 
And thus while all our days are bright, 
Nor Time ^has dimm'd rJ^eir bloomy light, 
Let us the feftal hours beguile, 
With mantling cup and cordial fmile; 
And flied from every bowl of wine 
The-4-icheft drop on Bacchus' flirine ! 
For Death may come, with brow unpleafant, 
May Come, when leaft we wifh him prefent, 
And beckon to the fable fhore, 
And grimly bid us — drink no mctfe I 

his beard with unguents. But he Jhould have known, that 
this was an ancient eaftern cuAom, which, if we may believe 
Savary, dill exifb; ** Vous voyez, Monfieur (fays this tra- 
veller), que l'ufagc antique de fe parfumer la t£ce et la barbe*, 
eclebre par le prophete Roi, fubfifte encore de nos jours." 
Lettre i». Savary like wife cites this'very ode of Anacreon, 
Angcrianushasnot thought the idea mconmlent ; he has intro- 
duced it in the following lines : 
% Haec mihi cura, rofis et cingere tempora myrto, 
Et cur as multo deiapxdare mere. 
Haec mihi cura, comas et barbam tingere fucco 

Affyrio et dulccs continuare jocos. 
This be my care, to twine the rofy wreath, 

And drench my forrowwii the ample bowl ; 
To let my beawi th' Affyrian unguent breathe , % 
And give aloofe to levity of foul! 

* " Sicut ungucntem in capite qiwd defceridit in barbam 
Aaron, Pfcaumc 13?."' 
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ODE IX 

1 PRAT thee, by the jjo3s abov^ 
Giye me the mighty bowl I love, 
• And let me fing, in wild delight, 
« I will — I will be mad to-night !* , 
Alcmaeon once, as legends tell, 
Was frenzied by "the fiends of hell; 
Oreftes too, with naked tread, 
Frantic pac'd the mountain-head; 
And why ? a murder'd mother's fhade 
Before their confcious fancy pla/d. 
But I can ne'er a murderer be, 
The grape alone •fiiall bleed by me; 
Yet can I rave, in wild delight, 
w I will — I ^will be jnad to-night." 
The fon of Jove, in days of yore, 
Jmbru'd his hands in youthful gore, 



And 



The poet here is in a frenzy of enjoyment, and it is, indeed, 
•« amabihVinfania;" 

Furor di pocfia, 
Di lafcivia, e di vino, 
+ Triplicato furore, 

Bacco, Apollo, et <&*nore. 

.Ritratti del<CaYalier Marino, 
This is as Scaliger expreffes it : 
Infanire dulce 
Et fapidum furere furorem. 
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And brandifh'd, with a maniac joy, 
The quiver of th* expiring boy. 
And Ajax, with tremendous fhield, 
Infuriate fcour'd the guiltlefs field. 
But I, whofe hands no quiver hold) 
No weapon but this flafk of gold ; 
The trophy of whofe frantic hours 
Is but a fcatter'd wreath of flowers; 
Yet, yet can fing with wild delight, 
u I will — I will be mad to-night 1" 



DDE X. 



A ELL me how to punifli thee, 
For the mifchief done to me ? 
Silly fwallow ! prating thing, 
Shall I clip that wheeling wing? 



Of, 



This ode is addrefiod to a fwallow. 1 find from Degen and 
from Gail's index, that the German poet, Wciffe, has imitated 
St, Scherz. Lieder. lib. ii. carm. 5. That Kamler alfo has 
imitated it, Lyr. Blumenl:fe ? lib. iv. p. 335 ; and fome others. 
Se e Gail de Editionibus, 

We are referred by Degen to. that ftupid boot, the Epiftles 
* Alciphron, tenth epiftle, t$ird hook ; where lophon com- 
plains to Erafton of being wakened by the crowing of a cock, 
from his vifion of riches. 

Silly fwallow / prating thing, tsfc] The loquacity of the 
fwallow was proverbializcd ; thus Nicoftratus : 

C E( 
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Or, as Tereus did of old 
(So the fabled tale is told), 
Shall I tear that tongue away, 
Tongue that utter'd fuch a lay? 
How unthinking haft thou been i 
Long before the dawn was feen, 
When I flumber'd in a dream, 
(Love was the delicious theme !) 
Juft when I was nearly bleft, 
Ah ( thy matin broke my reft ! 



Mi T9 rxmypq xai woXXa Jtai r«;£ca{ XaXstv 
Hv ra <pfovw Traftt<m(xar y a* xiXifoi; 
EXtyovr ay h/xwi ewtyeytfcpAt toXv. 

If in prating from morning till night, 

A fign of our wifdom there be ; 
.The fwallows are wifer by right, 

For they prattle much fader than we. 

Or, as ttrevs Hi of eld, &c] Modern poetry ha* con- 
firmed the name of Philomel upon the nightingale; but 
many very refpe&able ancients affigned this metamorphofe 
to Progne, and made Philomel the fwallow, as Anacreon 
4oe* here. 
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ODE XI. 



„ Ti 



ELL me, gentle yoy^ I p^y tfooe, 
" What in purehafe fhajl I pay (bet, 
" For this little waxen toy, 
« Image; of the Paphian boy ?" ' 
Thus I faid the other day, 
To a youth who pafs'd my way : 
J' Ski'* he anfwer'd, and the whjle * 

Anfwet'd all m J3oric ftyle,) 
« Ta.ke it, for a trifle take it 5 
" Think not yet that I could. make it ; 
w Pray, believe it was not I ; 
" No-^-it coft me many a figh, 
** And I can no longer keep 
" Little gods, who murder fleep !" 
«« Here, then, here, (I faid with joy,) 
w Here is filver for the boy. 

C2 vl - « Ht> 



It ts difficult to preferve with any grace the narrative fira- 
plicU? of this ode, and the humour of the turn with which it 
concludes. I feel that the tranflation mud appear very vapid, 
if not ludicrous, to an Englifh reader. \ 

And J tan n$ longir keip 

Little gods, vtbo murddrjlecp /] I have not literally rendered 
the epithet «r»rropt*T» ; if it has any meaning hef e, it is ooe r 
perhaps, better omitted. 
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« He fliall be my bofom gueft, 
« Idol of my pious breaft !" 
Little Love ! thou now art mine, 
Warm me with that torch of thine 5 
Make .me feel as I have felt, 
Or thy waxen frame fhall melt. 
I muft burn in warm defire, 
Or thou, my boy, in yonder fire ! 



I mufi burn in warm defire % 

Or tbott, my hey, in yonder Jire /] Monfieor Longepicrre 
xonje &ures from this, that, whatever Anacreon might (ay, he 
fometimes felt the inconveniences of old age, and here folicits 
£rom the power of Love a warmth which he could no longejr 
4*pe& from Nature, 



ODE 
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ode m 

1 HEY tell how Atys, wild with love, 
Roams the mount and haunted grove ; 
Cybele's name he howls around ! 
The gloomy blaft return* the found ! 
OfiftOo by Claros' hallowM fpring, 
The votaries of the laurelFd king 
Quaff the infpiring, magic ftream, 
And rave in wild prophetic dream, 
But frenzied dreams are not for me, 
Great Bacchus is my deity I 



Full 



Itbey till' Bow Atys, wild with five, 

Roams the mount and haunted groves'] There are many con* 
fradi&ory ftories of the lores of Cybele and Atys. It ia cer- 
tain that he was mutilated, but whether by his own fury, or 
her jeakrafy, is a point' which authors are not agreed upon. 

Cybele* s name be bovaie around, 10V.] • I have adopted the ao 
eentuatio*,^tych* J^lia* Andreas givesto Cybele, 

. In. montibus Cybelen ' 
Magno fonans boatu. 

Oft too by ClaroY hallow d Jfrin& &c\] This fountain was in 
a grove, cenfeerated to Apollo, and fituatcd between Colophon 
and Lebedos, in Ionia. ' The god had an oracle there* Scaliger 
has thus alluded to it in his Anacreontica : 

Semel ut concitus ceftro, 

Veluti qui Clarias aquas, 

Ebibere loquaces, 

Quo plus canunt, plura volunt. 
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Full of mirth, and full of him, 

While waves of perfume round me fwim ; . 

While flavour'd bowls are foil fupplied, ', 

And you fit blufliijig by my fide, 

I will be mad and raving too-^ 

Mad, my girl ! with love for you ! 

Wbilt wavts of perfmt, bV.] Spaletti has mifakcn the 
import of awpiy&iic, as applied to the poet's miftrcft :' " Mca 
fatiratus arnica.'* He interprets it, in a fenfe which muft waBf 
•ither delicacy or gallantry. 



ODE XIIL 



I WILL i I will-, the confliA 's paft, 
And PB Confent to love at laft. 
Cupid has long with fmiling art, 
Invited me to yield my heart ; 
And I have thought that pfcade of taittd 
Should not be for* a Ittdlfe fefigfc'd j 
And Fve repell'd the tender lure, 
And hop'd my heart (hould fleep fecure. 
But, flighted in his boafted charaisy 
The angry infant flew to arms ; . 
He flung his quiver's golden frame* 
He took his bow, his fhafts of flame, 



And 
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And proudly fummon'd me to yields 
Or meet *him en the martial field- 
And what did I unthinking dp I 
I took to arm*, wdawited too*; 

Affiwi'd 

And what did I unthinking do t 

J took to arms , undaunted too f\ Longrpicrre has quoted a* 
epigram from the Anthologia, in which the poet afltunfgr 
veafon as the armcur againft Love. l 

SlTr^ta-fMi woas tforroi *tft ripwwt \vytrpo* % 

Qfaroq J' aS*y*T» e-weXiwo/uar* nv )i #o»j$oy 
( Bax^oy i^n r ri /utwo? irpoc to* iy« toyApai; 

With Reafon I cover my breaft as a fhield, 
And fearlefaly meet little Love in the field ; 
Thus fighting his godihip, I'll ne'er be difinaf'd, 
But if Bacchus would ever advance to his aid, 
Alas ! then, unable to combat this two, 
Unfortunate warrior ! what would I do ? 

This idea of the irrefiftibility of Cupid and Bacchus united, 
is delicately expreffed in an Italian poem, which is fo very 
Anacreontic, that I may be pardoned for introducing it* 
Indeed, it is an imitation of our poet's fixth ode. 

Lavoffi Amore in quel vicino fiome 

Ove giuro (Fafter) die bevend 'io 

Bevei le fiamme, anzi l'lfteilb Die* 

C'bor con Thumide piume 
Lafcivetto mi fcherza al cor intorno. 
Ma che farei s'io lo beveffi un giorno 
Bacco, nel tuo liquore ? 
Sarci, piu che non fono ebro d' Amore.'. 

The urchin of the bow and quiver 
Was bathing in a neighbouring river, 

Where, 
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Aflum'd the corflet, fhield, and fpear, 
And, like Pelides, fmil'd at fear. 
Then (hear it, all you powers above I) 
I fought with Love ! I fought with Love ! 
And now his arrows all were fEed— 
And I had juft in terrors fled — 
When, heaving an indignant figh, 
To fee me thus unwounded fly, 
And, having now no other dart, 
He glanc'd himfelf into my heart 4 



My 



Where, at I drank on ycfter-eve, 
(Shepherd-youth ! the tale believe) 
T was not a cooling, cryftal draught, 
*T was liquid flame I madly quaff 'd ; 
For Love was in the rippling tide, 
1 felt him to my bofom glide. 
And now the wily, wanton minion 
Plays o'er my heart with rettlefs pinion. 
This was a day of fatal ftar, 
But were it not more fatal far, 
If, Bacchus, in thy cup Of fire, 
1 found this flutt'ring* young defire I 
Then, then indeed my foul mould prove, 
Much more than ever, drunk with love ! 

And, laving Lfi no other dart,. 

He glanc'd himfelf info my heart /] Dryden has parodied this 
thought in the following extravagant lines : 

I'm all o'er Love ; 
Nay, I am Love, Love Ihot, and (hot fo fait,' " x 

He fbot himfelf into my breaft at laft. 
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My heart — alas the lucklefs day ! 
Receiv'd the God, and died away. . 
Farewell, farewell, my faithlefs fhield ! 
Thy lord at length is forc'd to yield. 
Vain, vain, is every outward care, 
My foe 's within, and triumphs there. 



ode; xiv. 

VjOUNT me on the fummer trees, 
Every leaf that courts the breeze*; 
Count me, on the foamy deep, 
Every wave that finks to fleep ; 

then;, 

The poet, in this catalogue bMiis miftreffes, means nothing 
more, than, by a lively'hyperbold, to tell as, that his heart 
nnfettercd by any one object, was warm with' devotion towards * 
the fcx in general. Cowley is Indebted to this ode fdr the hint 
of his ballad, called* "The Chronicle;" and the learned i 
Monficur Menage has mutated it in a Greek Anacreontic, , 
which has fo much eafe and fpirit,* that the reader ma^.not be 
difpleafed at feeing it here : • • 

Atifxmiw: t« irota$ 9 * 

rittpf«Titfff ti 4*w*«rc». 

*AX«J Tg HV(AaTW$*li 
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M ODES OF ANACREON. 

Then, when yon haye numbered thef* 
Billowy tides and leafy trees, 
Count me all the flames I prove, 
All the gentle nymphs I love. 

Firft, 

A'w», BtttV, «p*0/uf«y,. 

Aft** BMW Of (dpttV. 

KtpnK 9 yimujuy, Xnpar, 
. Z/uixpnr, Mie-ny, Mt>*rw» 

Afv»nv Tf Juti MiAaimr, 
Optutdaf, Kcnratac» 

*0 *■»$ <J>»Xof <J*X»j0-i. 
Ilaynpf xepo? /*§* iriv. ■ 

AVTQVyCAW Ept'TJW 

Afcr^rotmy Atyofrray, 
Xfurvt) *&***> y\tm$ULY % 
ZfHO-fMWy. fttflsim* 
At* /t*orw fiXnm 
"Eyvyt fxn low/uuy. 

Tell the feline of the woods* 
Tell the billows of the floods, 
Number midnight's (tarry (tore* 
And die fandi that crowd the (hote*. 
Then, my Bioa, thou mayft count 
Of my, loves the tail amount i: 
I've been loving all my days,, 
Many nymphs, in many ways* 
Virgin, widow, maid, and wife—. 
INre been doating all my life. 
Naiads, Nereids, nymphs of fountain** 
Ctoddeffes of groves and mountains, 
Fair and fable, great and finall, 
Yet— I fwear I've lot'd them all l 

fvery 
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Firft, of pure Athenian maids 
Sporting in their olive {hades/ 
Yoq may reckon ju^ a {core, 
Nay, I TL grant' you fifteen more. 

In 



Every paflion foen was over, 
I ww but the moment's lover ; 
Oh ! I 'm fuch a roving elf, 
That the Queen of Love herfelfr 
Though (he pradit'd all her wiles,* 
Rofy bluflies, golden fmiles, 
All her beauty's proud'endtavour \ 
Could not chain my heart for evert ' 

Count me f oh the fummir trees , 

Bittry leaf, &c.] This figure is called, ty the rhetorician*, 
alwarwy and is very frequently nude ufe of'in* poetry. The 
amatory writers have exhaufted a world >of imagery by it, to' 
expreft the infinity of fclhTes, which sfcey* require from the' 
lips of their iniftreffes; in this Catullus led the way. 

# 
—Qjiamfideramuka, cum'tacet nor,. 
Furtivos foominum vident amorce ; - 
Tarn te bafia mnlta bafiarc 
Vcfano fatis, et Caper Catullo eftS • 
Quae aec pernumerare curioG 
Poffint, nee mala fafciuaee lingua* Carm; 7: 

As many ftellar eyes of Hght, 

As through the fiknt wafte of night, 

Gazing* upon this world of ihade, 

Witncfs fome fecret youth and maid; . 

Who fair as thou, and fond as I, 

Jn ftolen joys, enamour'd lie ! 

So many kifles, ere I /lumber, 

Upon thofc dew-bright lips I '11 number. 
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In the fweet Corinthian grove, 
Where the glowing wantons rove, 
Chains of beauties may be found, 
Chains, by which my heart is bound ; 
There indeed are girls divine, 
Dangerous to a foul like mine I 
Many bloom in Lefbos' ifle j 
Many in Ionia fmile ; _ 
Rhodes a pretty fwarm can boaft j 
Caria too contains a hofh 

Sum 

So many vermil, honied kiffts, . 
Envy can never count our blifles. 
No tongue (hall tell the fum but mine 5 
No lips (hall fafcinate, but thine ! 

In the fweet Cer'uUbitn grew* 

Where the glowing wanton* rw, Ufc] Corinth was very 
famous for the beauty and the number of its courtezans. Venus 
was the deity principally worshipped by the people, and 
proflitution in her temple was a meritorious ad of religion. 
Conformable to this was their conftant and folema prayer, 
that the gods would incrcafe the number of their courtesans. 
We may perceive from the application of die verb nofivdiaftiv 
in Ariftophanes, that the wantonnels of toe Corinthians be- 
came proverbial. 

'there indeed are girlt divine > 

Dangerous to mfoul like mine /]' «• With juftice has the poet 
attributed beauty to the women of Greece." Degen. 

Monfieur de Pauw, the author of Diucrtations upon the 
Greeks, is of a different opinion ; he thinks that by a capri- 
cious partiality of nature, the other fex had all the beauty, 
and accounts upon this fuppofition for a- very Angular depra- 
vation of inftind amongft them. 
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Sum thefe all-^-of brown and fair 

Tou may count two thoufiuid there T \ 

What, you gaze I I pray, you peace t 

More I '11 find before I ceafe, ;. 

Have I told you all my flamed, 

'Mong the amorous Syrian dames ? 

Have I riumber'd every Qjie, ' 

Glowing under Egypt's fun ? 

Or the nymphs,^ who bluihing fweet 

Deck the fhrihe of tove in Crete j 

Vftiere the God, with feftal play. 

Holds eternal holiday f ' 

Still, in clufters, flill remain- 

Gade's warm, defiring train ^ 

Still there lies a myriad more- 

On the fable India's fliore; 

Thefe, and many far remov'dj 

All are loying— all. are. loy'd f! 

Gade's warm, deflring train ; [The Gadftanian girls were 
like the Balad&res of India, whofe dances are thus described 
by a French author : u Les danfes font p«f<*uc. toutes des pan- 
tomimes d'amout; le plan,.le deflein, lea attitudes, les me- 
furc8, lesions et les cadences de ces ballets, tout refpire.cette 
pafflon et en exprjme les voluptes et les fureurs." Hiftoire du 
Commerce des Europ. dans les deux Indes. Raynal. 

The nrofic of the Gaditanian females had all the -voluptuous- 
character of their dancing,. as appears from- Martial*: 

Cantica qui NUi? qui Gaditana fcfurrat. Lib. iii. Epig. 63. 

JLodovico Arioftorhad this ode of our bard in his mind, 
when he wrote his poem " Dt dxYerfis amoribus.'* See the 
Amhologia Italoruna. 

ODE 

>OQlC 
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ODE XV. 



1 ELL me, why, mjrfweeteft dove* 
Thus your humid pinions move, 
Shedding through the air in ihowers 
Effence of the balmieft flowers ? 
Tell me whither, whence you rove,.. 
Tell me all,, my fweeteft. dove- 

Curious 



The dove of Anaereon, bearing a letter from the poet to his 
miftrefs, is met by a flranger with whom this dialogue is 
imagined. 

The ancients made u& of letter-carrying pigeons* when they 
went any diftarice from home, as the moft certain means of; 
conveying intelligence back. That tender^ dometfic attach- 
ment, which attracts this delicate tittfe hmd through every 
danger and difficulty, till it fettles inits native neft, affords to 
the elegant author of " The Pleafure* of Memory,* 9 a fine 
and intenefting exemplification of his fubjedt. 

£<ed by what chart, traof ports the timid dove, 
The wreaths of coaaneft, <or the vows of love ? 

See the poem. Daniel Heinfins has a*fimilar fentiment; . 
ipeaking of Doufa, who adopted this* method at fhc fiegeof 
l»eyden : 

Quo patri* noo teadit amor ? Mandate rafcrre 
Poftanatn hominem aeoniit mittere, mifit avem. 

Fuller tells as, that at the fiegeof Jera&iesi, die Chaiftians 
intercepted a letter, tied to the legs- of a dove, in which the 
Perfiaa Emperor promifed afflktance to the befieged., See 
Puller's Holy War, cap. 34. book i. 
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Curious ftranger ! I belong 
To the bard of Teian long j • 
With his mandate nyw I fly 
To the nymph of azure eye ; 
Ah ! that eye has madden'd many, 
But the poet more than any I 
Venus, for a hymn of love* • 
Warbled in her votive grove, 
(Twas in footh a gently lay,) , 
Gave me to the bard away.. 
See me now his faithful minion, 
Thus with fpftly-gliding pinion, 
To his lovely girl I bear . 
Songs of paffion through the air* 

Oft 



Ml that eycba* modern 4 wumyi &*«.] -Far ntfam^ in the 
original, Zcunc and Schneider eonjedtare that we mould 
read rvf*nv, in allttfion to the ftroag influence Which this 
object of his lore htU over 4h* mind of Mttrttfcs* See 
Degen. \ 

Frmuty fir a %j9tn 4f Ato^ 

WtobUdin kr wth* $m» t ViJJ ** TO* pelage is iava^ 
Juable, and I do not think that any thing fo beautiful or fo> 
delicate has ever been (aid. What an idea does it giver of the 
poetry of the dfati* 4*fti wbtifn Venus herfeif, Ac mother 
of the graces and the pleafurcs, purchafes a little' hymn with 
one of her favourite doves !" Longepierre. 

De Pauw objects to the authenticity of this ode, becaufe it 
stakes Anacreon his own panegyrift ; but poets have a licence 
for praifing themfelves, which, with fomc indeed, may be 
eonfcdcred u comprised under their general privilege of fi&ion* 
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©ft he blandly whifpers me; 
* Soon, my bird, I'll fet you free."' 
But in vain he '11 bid me fly, 
I fhall ferve him till t die: /*' 
Never could my plumes fiiflaifi' 
RufBing winds and { cHillirig rain, 
O'er the plains-, or" in' the dell; 
On the mountains favage fwell ;, 
Seeking in the diefert wood 
Gloomy, fheltef, ruftic food: ' 
Now I lead a life of eafe, 
Far from fiich retreats as thefe^; 
From Anacreon's hand I eat* 
Food delicious, viands fweet ; 
Flutter o'er his goblet's brim, , 
Sip the foamy wine with him. 
Then I dance and wanton round" 
To the lyre's beguiling found ; . 
Or with gently-fanning. wing$* . 
Shade the minftrel while he fings : 
On his harp then fink ii} fiumbers,. 
Dreaming ftill of duket ntimbersJ- 
This is all— away— away— « 
You have made me wafte the day* 
How I've chattered ! prating crow 
Never yet did chatter fb. 



ODE 
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"ODE XVI. 

X HOU, whofe foft and rofy hues 
Mimic form, and foul infufe j 
Beft of painters f come portray 
The lovely maid that 's far away. 

Far 

This ode and the next may be called companion-pi&ures; 
fthey are highly finished, and give us an excellent idea of the 
tafte of the ancients in beauty. Francifcus Junius quotes them, 
in his third book, " De Pi&ura Veterum." 

This ode has been imitated by Ronfard, Giuliano Gofclmi* 
&c» &c. Scaliger alludes to it thus in bis Anacreontica : 
OHm lepore blando, 
Litis verfibus 
Candidas Anacreon 
Qnam pingeret Amicus 
•fDefcripfit Venerem fuam. 
The Teian bard, of former days, 
Attun'd his fweet defcriptive lays. 
And taught the painter's hand to trace 
His fair beloved's every grace ! . . 

In the dialogue of Cafpar Barlaeus, entitled " An formofa fit 
ducenda," the reader will find many curious ideas and de- 
fcriptions of beauty. 

Thou, tvbofe fift and rojy hues 

Mimic form, and foul infufe}'] I have . followed the reading 
of the Vatican MS. poJea?. Painting is called " the rofy art,** 
either in reference to colouring, or as an indefinite epithet of 
excellence, from the aflbciation of beauty with that flower* 
Salvini has adopted this reading in his literal tranflftion.: 
Delia rgfea arte fienore. 
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Far away, my foul ! thou art, 
But I *ve thy beauties all by heart- 
Paint her jetty ringlets ftraying, 
Silky twine in tendrils flaying; 
And, if painting hatb the &iU, 
To make the fpicy balm diftil, 



Eet 



The lovely maid that** fur away.] If the portrait of this 
fceattty be not merely idea], the omiflion of her name is much- 
to b» regretted. Meleager, in an epigram on Anaaeon, 
mentions M the golden Eurypyle" as his miftrefs. 

Paint ber jetty ringlets flrmying, 
, Stfiy +w**€ in tm*4rU* pitying;] The ancients hawt bee* very 
cnthufiaftic in their praifes of hair. Apuleius, in the fccon£ 
Book of his Milcfiacs, fays, that Venus herfelf, if ihe were 
bald, though furrounded- by the Graces and the Loves, could 
not be pieafing even ta her hnjhand Vulcan* 

Stefichorus gave the epithet aaXXtffXoxaftta to the Graces* 
and Simonides bellowed the fame upon the Mufes* See Ha*- 
,drian Junius'* Diflertation upon Hair. 

To this paflage of our poet, Selden alluded in a note on the 
Poiyolbion of Drayton, fong the fecond, -where obferving,, 
that the epithet M black-haired" was given by fome of the an- 
cients to the goddefs Ins, he fays, " Nor will. I fwear, but 
that Anacrcon (a man very judicious in the provoking motives 
of wanton love),, intending to beftow on his lweet miftrelt 
that one of the titles of women's fpecial ornament, well- 
haired (xaX7uvX«ta/uo{),. thought of this when he gave hk 
jaainter dire&ton to make her black-haired.** 

Andy if fainting hath tbejiilf, 

To make the Jpicy halm dijtil, &c] Thus Philoftratus> fpeak- 
dig of a' pi&ure : tftatvm xai rev ivJpoa-ov rm ooten *ai Qnfti 
ytypa<pQ<ti. av+a fxtra ms ©*■/-«$. " I admire the dewinefs of 
Ihefe rofes, and could fay that their very fmell was painted."' 
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Let erery little lock exhale • 

% A figh of perfume on the gale.. 
Where her treffes' curly flow 
Darkles o'er the brow of foow, 
Let her forehead beam to light* 
Burnifh'd as the ivory bright. j 

Let her eyebrows fweetly rife 
In jetty arches o'er her eyes, 
Gently in a crefcent gliding, 
Juft commingling, juft dividing; 
Bat haft thott any rparkles warm, 
the lightning of her* eyes to form ? 
Let jthem-efiufe the attire ray, 
With which Minerva's glances play* 
And give them all that liquid fire, 
TThat Venus' languid eyes refpire. 

O'er 

And g\*e tlem all flat liquid f re y 
That FtnuSlanguit ey* rtfc*«>\ *fc«l«H* «|Wl» that the 
vypoi of the original J 

DipingiH wnidetti 
. ., Trenwti « la&Wetti, 
Quai gH ha Ciprigna l'alma Dca d'Amore. 

Taffo hat painted in the fame manner the 6fe* *i AmMa* 
as La Foffe remarks : 

■•■ * Qwirf raggi* in oftda le fetatUh lift rifo 
Ntgii utiridi occW treawl* e lafefro* 

. Within her humid,, melting. ey«» 
tl A briUiant ray of lftUgjhter lies^ _ 
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O r er her hofe and cheek be fhed 
, Flufliing white and mellow'd red; 
Gradual tints, as when there glows- 
In fnowy milk the bafhful rofe. 
Then her lip, fo rich in blififes I 
Sweet petitioner for kiffea I 

Pouting 

Soft as the broken,, folar beam, 
That trembles in the azure ft ream. 
The mingled eiprcffion of dignity and tendernefs, which 
Anacreon requires the painter to infufe into the eyes of his 
miftrefs, is more amply defcribtd in the fubfeqnent ode* 
Both defcriptiens are fo exauifitely touched, that the artinV 
muft have been great indeed,, if he did not yield, in painting; 
to the poet* 

Gradual tints , as 'when there glows i 

In fntnvy milk the bajbful rofe\ Thus Prepertfus, eleg! £, 
lib. h\ ';-..•;" >■■■—.<. 

Utque rofx puro lade natant folia.. 

And Davenant, in a little poenvcalled " The Miftrefs,!*' 

Catch as it falls the Scythian fnow, 
Bring blufhing rofes fteep'd in milkt- 

Thus too Taygetus : 

Quae lac atque'rofaa viucfs candor e rubenti. 

Thtfe laft words may perhaps defend the " flu&ing white'*' 
ui the traoilatioo. 

Then her lip, fi rich in blijfes / 

Sweet petitioner for tifes /] The. ", lip, provoking khTes,' r 
in the original, is a ftr.ong.and beautiful; expreffioo, Achillea 
Tatius fpeaks of ^e»Xn fAtthBctK* vpos ret QiXnfxara, ««- Lips- foffe 
and delicate for kiflmg.'* A grave old commentator, Dionyfis- 
Lambinus, in his notes upon lucrctius, tells us* with all the 

authority 
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Touting neft of bland perfuafion, 
Ripely filing Love's invafion. 
Then beneath the velvet chin, 
Whofe dimple {hades a love within, • 
Mould, her neck, with grace defcending, , 
In a heaven of beauty ending \ 
While airy charms, above, below, 
Sport and flutter on its fnow. . 
Now let a floating, lucid veilj 
Shadow her limbs, but not conceal ; 

"■" = ~" A charm 

authority of experience, that 'girls who have large lips kifs 
infinitely Tweeter than others! " Suavius virus ofculantur 
puella labiofse, quam quae funt brevibus labris." And Mncza 
Sylvius, in his tedious uninterefting ftory of the adulterous 
loves of Eoryalus and Xucretia, where he particularizes the 
beauties of the heroine (in a very f*Ue and laboured ftyle of 
latinity), defcribes her lips as ezquifitely adapted for biting* 
" Os parvum decenfque, labia corallini coloris ad morfum 
aptiffima." Eptfl. 114. lib. 1. 

Then heneath the velvet chin, 

Wbofe dimple Jhadft a love within, life'] Madame Dacier has 
footed here two pretty lines of Varro : 

Sigilla in men to impreffa Amor is digitnlo 
Veftigto demon ft rant mollitudinem. 

In her chin is a delicate dimple, 

By the finger of Cupid impreft ; 
There foftnefs, bewitchingly fimplc, 

Has chofen her innocent neft. 

Noiv lei aJUatingf lucid veil, 

Shadow her limhs % hut not conceal; &4. This delicate art *f 
description, which leaves imagination to complete the pi&urc, 

has 
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x A charm may peep, a hue may tavern* t 
And leave the reft to F&oxf's dream, ' 
Enough — 'tis the! 'tis all Iieek; 
It glows, it lives, it focm will {peak ! 

has been feldom adopted m the imitations of this beautiful 
poem. Ronfard is exceptionably mfnute; and Politianus, in 
his charming portrait of a girl, fall of rich and exquiiite dic- 
tion, has lifted the veil rather too much. The " u»ucfto che 
t» m* intendi" &euld be always left to Taney. 



ODE xvn. 

^JLND now, with all thy jxmsiPs truth, 
Portray Batfhyllus, lovely youth ! 

Let his .h$ir, . in lapfes , bright, 
Fall like fireaming rays qf .light ; ' 

And 

The reader, "who wi fees- to acquire an accurate idea of the 
judgment of ,, the ancient* in beauty, will be indulged by con- 
futing Junius de Picjura Vctexura, ninth, chapter, tftfrd boqk, 
where he will find a very curious fele&iou of descriptions aod 
epithets of perfonal perfections ; he compares this ode with a 
defcriptioD of Theodoric, king of the Gqths, in ihe fecond 
cpiftle, firft book of Sidonius Apollinaris. 

JLct bit bair, in lapfes kright t 

Fall like Jir earning rays of light; &cJ] He here defcribesthe 
fuBny hair, " die- flava coma," which- the ancients fo much 
i admired. ' The Jlomans gave this' colour artificially to their 
*fi*ir. See Stanifl. Kobicnzyck de Luxu komanorusn. 
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And there the raven's die ccnfufe 
With the yellow firabeam* s hues. 
Let not the braid* with artful twine, 
The Awing -of his looks confine; 
But loofen every .golden ring* 
To float upon tke breeze's wing. 
Beneath the frost of polifh'd glow, 
Front, as fair as feountam-foow, 
And guilelefs as the dews of dawn, 
Let the majeftic brows be drawn, 
Of ebon dies, enrich'd by gold, 
Such as the fcaly fnakes unfold. 
Mingle, in his jetty glances, 
Power that awes, and love that trance*; 

Steal 

Let not the kraid, tahh artful #w/«#, Wc] If the original 
here, which it particularly beautiful, can admit of any addi- 
tional value, that value as conferred by Gray'* acfanir atioci of it. 
See his letters to Weft. 

Some annotatorsfeave quoted on thispafiage the idcfcription 
of Photis's hair in Apuleius; but nothing can be more did act 
from the fimplidty of our poet's manner, than that affectation 
of richnefs which diflinguiihes the ftyle of Apuleius, 

Fronts as fair a* mountain fno*u> y «, 

And guilelefs as the dews tf dawn, t3V.] Torrentius, Upon 
v the words '* infigucm tcnui fronte," in the thirty-third ode 
of the firft book of Horace, is of opinion *hat ** tenui" bears 
the meaning of ava\ov here; but he is certainly incorrect. 

Mingle-, in his jetty glances, 

Power that aiva 9 and love that trances ; tfe.] Taflb glVCS Z 
flmilar character to the eyes of Clorinda : 

^•ampeggiar 
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Steal from Venus bland defire, 
Steal from Mars the look of fire, 
Blend them in foch expreffion here, 
That we by turns may hope and fear ! 
Now from the funny apple feek 
The velvet down that fpreads his cheek; 
And there let Beauty's rofy ray 
In flying bliifhes richly play; 

Blufhes, 

JLampeggiar gli occhi, e folgorar gli fguardi 
Dolci ne Tira. 

Her eyes were glowing with a heavenly heat, 
Emaning fire, and e'en in anger fweet! 

The poetefs Veronica Camhara is more diffufe upon this va- 
riety of expreffion : 

Occhi lucenti e belli 

Come effer pno ch' in on medefmo iftante 
Nafcan de voi fi nove forme et tante ? 
Jjieti, mefti, fuperbi, hnmil' altieri 
Vi moftrate in un punto, onde di fpeme, 
Et di timor ne empiete, &c. &c. 

Oh ! tell me, brightly-beaming eye, 
Whence in your little orbit lie 
So many different traits of fire, 
Ex pr effing each a new defire. 
Now with angry fcorn yon darkle, 
Now with tender languifh fparkle, 
And we who view the* various mirror, 
Feel at once both hope and 'terror. 

r Monfieur Chevreau, citing the lines of our poet, in his "cri- 
tique"oh the poems of Malherbe, produces a Latin verfion of 
them from a manufcript which he had feen, entitled f( Joan. 
Falconis, Anacreontici Lufus." 
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351uJhes, H)f that celefttal flame 
'Which lights the cheek of virgin fhame. 
'Then for his lips, that ripely gem— 
But let thy mind imagine them ! 
Paint, where the ruby cell unclofes, 
Perfaafion fleeping upon rofes; 
.And give his 'lip that fpeaking air, 
.As if a word was hovering there ! 
*His neck of ivory fplendour trace, 
Moulded with foft but manly grace* 
Fair as the -neck of Paphia's boy, 
Where Paphia's arms have hung in joy. 
^Give him the winged Hermes' hand, 
With which he waves his fnaky wand; 

Let 

Perfuafion Jieeping upon rofes ;'] It was worthy of ' the delicate 
imagination of the Greeks to deify Perfuafion, and give hex the 
lips for her throne. We are here reminded of a very interefting 
fragment of Anacreon, preferved by the fcholiaft upon Pindar, 
and fuppofed to belong to a poem reflecting with fome feverity 
on Simonides, who was the firft, we are told, that ever made 
a hireling of his mufe. 

Qui* afyuftn xot' iXft/u-^i TltiBot. 

•Nor yet had fair Perfuafion {hone 
In filver fplendours, not her own. 

And givt bis lip that fpeaking mr 9 

As if a -word *was brvering there /] In the Original Uihtit 
c&frn. The miftrefs of Petrarch " parla con filcntio," which 
is perhaps the beft method of female eloquence. 

Give him the winged Hermes 9 bandy fcjV.] In ShakcfpeareV 
Cymbclioc there is a iimilar method of defcription : 

X> ~^_ttt« 
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Let Bacchus then the breaft fupply> 
And Leda's fon the finetry thigh. 
But oh I fuffufe his limbs of firfe 
With all that glow of young defer** 
Which kindles, when the wifbftil figh 
Steals from the heart, unconfticrus why* 
Thy pencil, though divinely bright, 
Is envious of the eye's delight, 
Or its eoamourM touch would fhovr 
His fhoulder, fair as ftmlefs fnow> 
Which now in veiling lhadow lies, 
Remold from all but fancy's eyes. 

Now, 

■ t his is his hand, 
His foot mercurial, his martial thigh, 
The brawns of Hercules— 

We find it likewife in Hamlet. Lotigepierre thinks that the 
hands of Mercury are feleded by Anacreon, on account of the* 
graceful geftures which were fuppofed to characterise the god' 
of eloquence; but Mercury was alio the patron of thieves, and 
Siay perhaps be praifed as a light-fingered deity. 

But ob / fuffvfe hu Kmls offre 

With all the glow of young de/ire, &V*] I have taken the 
liberty here of fomewhat veiling the original. Madame Dacier, 
in her tranflatiofl, has hung out lights (as Sterne Would call it) 
at this paffage. It is very much to be regretted that this fub- 
ftitntfcra of aftorWks has been lb mach adopted in the popular 
interpretations of the Claffics; it ferves hut to bring whatever 
is exceptionable into notice, " claramque facem praeferre pu- 
dendis." 
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Now, for his feet — but hold — forbear—* 
I fee a godlike portrait there ; 
So like Bathyllus ! fure there's none. 
So like Bathyllus but the ftin ! 
Oh ! let this piftut'd god be mine, 
And keep the boy for Samos' (hrine; 
Phoebus {hall then Bathyllus b*, 
Bathyllus thtii the deity I 



* ± B ut MJ-*fortea 

2 fie apilikc portrait there t &e.] This ii very fyirited, fhtt 
It requires explanation. While the artift ia purfuing the pdr* 
trait of Bathyllus, Anacreon, we niuft fuppofc, turns round 
and fees a pi&ure of Apollo, which was intended for an altar 
at Samos; he inftantiy tells the painter to ceafc his' work; 
that this pi&ure will ferve for Bathyllus; and that, when he 
goes to Samos, he may make an Apollo of the portrait of the 
boy which he had begun. 

«* Bathyllus (fays Madam Dader) could not be more ele- 
gantly praifed, and this ono paffage does him more honour . 
than the ftatue, however beautiful it might be, which Fed- 
erates taifed to him.'* 



D a ODE 
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.N OW the ftar "of day is high, 

Fly* my girls, in pity fly, 

Bring me wine. in brimming urns, 

Cool my lip, it burns, it burns ! 

Sunn'd by the meridian-fire, 

Panting, languid I expire ! 
.-Give me all thofe humid flowers, 
* Drop them o'er my brow in fhowers. 

r Scarce 

" An elegant tramlation of this ode may be found in Ram- 
kf '• Lyr. Blumcnlcfe, lib. v. p. 403." Degen. 

JSring me ivine y in brimming urns, life] Orig. Wiitv afxa^i, 
•'The amyftis was a method of drinking ufed among the 
Thracians. Thus Horace, * Threicia vincat amyftide." Mad. 
Dacicr, Longepierre, -&c. &c. 

Farrhafius, in his twenty-fixth epiftle (ThcTaur. Critic, 
vol. 1 .)» explains the amyftis as a draught to be exhaufted 
without drawing breath, " uno hauftu." A note in the mar- 
gin of this epiftle of Parrhafius fays, .•«* Politianus veftem efle 
putabat," but 1 cannot find. where. 

Give me all thofe tumid fioivers -, $5**.] By the original reading 
of this line, the poet fays, " GiYe me the flower of wine"— 
Qate fipfcufcfe Lyaciy as it is in the verfion of Elias Andreas.; 
and 

Dch porgetimi del fiore 
Di quel almo e buon liquore, 

as 
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Scarce a breathing chaplet now 
Lives upon my feverifh brow ; 
Every dewy rofe I wear 
Sheds its tears, and withers there; 

But v 

as Regnier has it, who fupports the reading. Avdoc would un- 
doubtedly bear thit application, which if fomewhat fimflar to 
its import in the epigram of Simonidet upon Sophocks. 

And flos in the Latin is frequently applied in this manner— 
thus Cethegus is called by Ennius, Flos inlibatus populi, fua- 
dseque medulla, " The immaculate lower of the people, and 
the very marrow of perfuafion," in thofe verfes cited by 
Aulas Gellius, lib. xii. which Cicero priifed, and Seneca 
thought ridiculous. 

But in the pafiage "before us if we admit txuvmv, according 
to Faber's couje&ure, the fenfe is fuffidently dear, and W$ 
need not have recourfe to refinements. 

Every dewy reft J wear 

Sheds its tear*, and withers there.] There are fome beautiful 
lines, by Angeriauus, upon a garland, which I cannot refill 
quoting here : 

Ante fores madid* fie fie pendete eoroll*, 

Mane orto imponet Caclia vos capiti ; 
At quum per niveam cerviccm influzerit hun\pr, 

Dicite, non roris fed pluvia hasc lacrimal • 

- Ay Celia's arbour all the night 

Hang, humid wreath, the lover's vow ; 
And haply, at the morning light, 

My love Hull twine thee round her brow. 

Then, 
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But for you, my burning mind I 
Oh ! what ftielter {hall I find i 
Can th$ bowl, or flowret's dew> 
Cool the flame that fcorches you? 

Then, if upon her bofom bright, 
Some drops of dew &all fall from thee. 

Tell her, they are not drops of flight* 
Silt tears of forrow ikfid hy nsc ! 

In the poem of Mr. Sheridan's* " Uncouth is this niofs-cor 
ver'd grotto of ftone,*' there is an idea very Angularly coin* 
cident with this of Angerianus, in the flanza which begins, 

And thou, ftony grot, in thy arch nay'ft prefrrfc. 

Jfufforyou, my burning mind I &t.] The tranfitipn here p 
peculiarly delicate and impaffioned; but the commentator* 
have perplexed the Sentiment by a variety of readings and con- 
Je&ureu 
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ODE XIX, 



rJLERE recline you, gentle maid, 
Sweet is this imbowering (hade; 
Sweet the young, the modeft trees, 
Ruffled by the kiffing breeze I 



Sweet 



The defcription of this bower is fo natural and animated} 
that we cannot help feeling a degree of coolnefs and freflmeft 
while we read it . Lougepierre has quoted from the firfl book 
of the Anthologia, the following epigram, as fomewhat re- 
fcmbling this ode ; 

Ep£i« xat tar ifun l{tv jr«ruy> 4 *fi *W*ftfW 

Huh hcu Hfuncpa /ut Xt{-a}<f f , ivda /uEXio-Sw 
H&W fpn/uatas? x/mw ay» KctXa/btOK* 

Come, (it by t.he fhadowy pine 

That covers my fylvan retreat ; 
And fee how the jfcanches incline 

The brt athing pf zephyr to mect % 

See the fountain, tftat, flowing, ditt%fca 

Aronnd me a glittering fpray ; 
By its brink as the traveller amies; 

I feeth him to Sleep with my lay ! 

Hert recline you, gentle maid, Ufr.] The Vatican MS. reads 
ladi/XXtf, which renders the whole poem metaphorical Some 
commentator fuggefts the reading of 0«&yxxw, which makes a 
pnn upon the name ; a grace that Plato himfelf has conde- 
scended to in writing of his boy *c»p. See the epigram of this 
philofopher, which I quote on the twenty-fecond ode. • 

There 
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Sweet the little founts that weep,. 
Lulling bland the mind to fleepj 
Hark ! they whifper as they roll v 
€alm perfuafion to the foul : 
Tell me, tell me, is not thir 
All a ftilly fcene of bUfs ? 
Who, my- girl, would pafs it by? 
Surely neither you nor I ! 

There it another epigram by this philofophtr, preferred is; 
Laertius, which turns upon the fame word. 

Apip Wf» fAtv i>«n*iric m {you-tv s»«c 

In Kfc thou wert my morning-ftar, 
But now that death hat ftol'a thy light>, 

Alas! thou ftineft'dim and far, 

Like the pale beam that weeps at night. 

In the Venerea Blyenburgicac, under the head of" aim* 
Hones," we find a number of fuch frigid conceits upon names* 
fele&ed from the poett of the middle ages. 

Wb9 y my girl, would pafs it By? 

Surely neither you nor I/] What a finifli he gives tb the pic- 
ture by the Ample* exclamation of the original ! In thefe deli- 
cate turns he is inimitable; and yet, hear what a French 
translator fays on the paflage : " This conclufion appeared to 
me too trifling after fuch a description, and I thought proper 
to add fomewhat to the ftrength of the original." 
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ODE XX. 

Vi/NE day, the Mufes twin'd the hands 
Of baby Love, with flowYy bands; 
And to celeftial Beauty gave 
The captive infant as her flave. 

His 

By this allegory of the Mufes making Cupid the prifooer of 
Beauty, Anacrcon feems to imluuate the foftening influence, 
which a cultivation of poetry has over the mind, in making it 
peculiarly fufceptible to the impreffion of beauty. 

Though in the. following epigram, by the philofopher Plato, 
which is found in the third book of Diogenes Laertius, the 
Mufes arc made to d if a vow all the influence of Love. 
'AJLvrrpi; Muc»wi y *op«<r«* rav Atyoipfair 
Ti(j.olt q tw tpoora v,u/*iv t^ttrXirtftai. 
*Ai Mcureti won Kinrpir. Apt* r* r«/ut/X« r«t/r«. 
'H/ui* » irtrarat ryro ro sradapiw, 

«« Yield to my' gentle power, Parnafian maids ;" 
Thus to the Mufes fpoke the Queen of Charms— 

«* Or Love (hall flutter in your clamc (hades, 
44 And make your grove the camp of Paphian arms !" 

w No," faid the virgins of the tuneful bower, 
a We fcorn thine own and all thy urchin's art ; 

" Though Mars has trembled at the infant's power, 
« " His (haft is pointlefs o*er a Mufe's heart 1" 

There is a fonnet by Benedetto Cuidi, the thought of which 
was fuggefted by this ode. 

Scherzava dentro all* auree chiome Amorc 

Dell* alma donna della vita mia : 
£ tan to era il piacer ch' ei ne fentia, 
Che non fapea, fce volea ufcirnc fore. 

D 3 Quandf 

by ViC 
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His mother comes with many a toy* 
To ranfom hex beloved bo^j 
His mother fues, but all in vain f 
He ne'er will leave his chains again* 



Nay* 



Quando ecco ivi annodar C fonte il core, 
Si, che per forza ancor conyien che ilia : 

Tai lacci alta beltate orditi avia 

Del crtfpo crin, per farfi etcrno onore. 

Onde offre nfin dal ciel degna mercede^ 
A chi fcioglie il figliuol la bella dea * 
Da tanti nodi, in. ch* ella ftretto il vede. 

Ma ei vjnto a due occhi l'arme cede : 
J£t t'affatichi indarno, Citerca; 
Che s'altri'l fcioglie, egli a legar fi riede. 

£jbve, wandering through the golden maze 

0f my beloved's hair, 
Trac'd«*ery lock with fond delays,. 

And, doating, tinger'd there. 

And foon he found 't were vain to fly,. 

His heart was tk>fe confin'd; 
And every curle^ was a tie, 

A chain by Beauty twin'd. 

Now Venus feeks her boy's releaje,. 

With ranfom from above : 
But, Venus J let thy efforts ccafe. 

For Love 's the fiave of love. 
And, (hould we loofe his golden chain. 
The prisoner would return again ! 

Mis mother comes, zvith matty a toy y 

To rtnjbm her behvei %,- life.} Venus thus proclaims th> 

reward for her fugitive child imhc fiift tiyll of Mofdbus : 

'a 
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Nay, fhould they take his chains away, 
The little captive ftill would ftay. 
w If this," he cries, « a bondage be, 
« Who could wifh for liberty!" 

Mi«rfo$ rot, Ta $1X4/1*4 to Kwrpjfrof. *v Vayayns W 
Ov yvfAwv to ^iXa/tta, t« 0* • fiw, «at a-Xtov ££«*;» 

On him, who the hauntt of my Copid can (how, 

A kifs of the tendercft ftamp 1 *I1 beftow ; 

But he, who can bring me the wanderer here ; 

Shall have fomething more rapturous, (omcthiogmore dear. 

This " fometfcing more'* is the quidquid poft ofctffa dulce of 
Secundus. 

After this ode, there follow in the Vatican MS. thefe extra- 
Ordinary lines : 

HlvuiXuc AVtfXffW 

Tliviapixov to s ! /uoi jiaiXo?' 
Xuyiup«wa$ tk ey^fw 
T« Tp»* t*vt* ft« .Joxif 

Kai «vroc £f«$ JC4V nrtfjy. 

Theft lines, which appear to me to have as little fenfc a* 
metre,, are moft probably the interpolation of the tranfcriber. 
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ODE XXI. 

OBSERVE when mother earth is dry. 
She drinks the droppings of the Iky; 
Amd then the dewy cordial gives 
To evVy thirfty plant that lives. 

The 

The commentators who have endeavoured to throw the 
chains of precifion over the fpirit of this beautiful trifle, re- 
quire too much from Anacreontic philofophy. Monfieur Gail 
very wifely thinks that the poet ufes the epithet /ufX<um> be- 
caufe black earth abforbs moifturc more quickly than any 
other; and accordingly he indulges us with an experimental 
difquifition on the fubje&. See Gail's notes. 

One of the Capilupi has imitated this ode, in an epitaph on 
a drunkard : 

Dam vixi fine fine bibi, fie imbrifer arcus 

Sic teilas pluvias folc perufta bibit. 
' Sic bibit afliduc fontes et flumina Pontus, 
Sic femper fitiens Sol maris haurit aquas. 
Ne te igitur jades plus me, ftilene, bibifle; 
Et mihi da vi&as tu quoquc, Bacche, manus. 

Hippolytus Capilupus. 

While life was mine, the little hour 

In drinking ft ill unvaried flew; 
1 drank as earth imbibes the (hower, 
Or as the rainbow drinks the dew ; 
As ocean quaffs the rivers up, 

Or flufhing fun inhales the fea : 
• Bilenus trembled at my cup, 

And Bacchus was outdone by me ! 

1 cannot 
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The vapours, which at evening weep, 

Are beverage to the {welling deep $ 

And when the rofy fun appears, 

He drinks the ocean's mifty tears. . . 

The moon too quaffs her paly ftream 

Of luftre, from the folar beam. 

Then, hence with all your fober thinking? 

Since Nature's holy law is drinking j 

I '11 make the laws of nature mine, 

And pledge the univerfe in wine! 

I cannot omit citing thofe remarkable lines of Sbakcfpearet 
where the thoughts of the ode before us are preferred with fuch 
Jinking fimilitude : 

T1M0N, ACT IV. 

1 Ml example you with thievery. 
The fun 's a thief, and with his great attraction 
Robs the vaft fea. The moon 's an arrant thief, 
And her pale fire ihe fnatches from the fun. 
The fea 's a thief, whofe liquid furge rtfolves 
The mounds into fait tears. The earth 's a thicf x 
That feeds, and breeds by a compofturc ftol*n 
From general excrements. 
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ode xm 



The 



Phrygian rock, that braves the ftorm, 
Was once a weeping matron's form ; 
Aiwi Frogne* liaplefs, frantic maid. 
Is nair a fwallow in the ihadc 

OH! 



©gilvie, in hit Eflay on* the Lyric Poetry of the Ancients, in 
pMnarfcing «p*n the Odes of Anacreon, fays, " In fome of hit 
Hieces there is exuberance and even wildnefs of imagination f 
in that particularly, which is addrefledto a Young girl, where 
he wiihes alternately to be transformed to a mirror, a coat, a 
ftream, a bracelet, and a pair of (hoes, for the different pur* 
pofes which he recites ; this is inert fport and wantonnefs." 

It is the wantonnefs however of a very graceful Muft ; hidit 
amabiliter* The compliment of this ode is exquifitely deli* 
catc, and fo lingular for the period in which Anacreon lived, 
when the fcale of love had not yet been graduated into all its 
little progreffivc refinements; that if we were inclined to 
queftion the authenticity of the poem, we fhould find a much 
more plaufible argument in the features of modern gallantry 
which it bears, than in any of thofe faflidiousconje&ares upon 
which fome commentators have presumed >fo far. Degen 
thinks it fpurious, and De Pauw pronounces it to be miferable. 
Longepierre and Barnes refer us to feveral imitations of this 
ode, from which 1 ftall only fekd an epigram of Dionyfios* 

ltd* AVfftec }*vopw, cvttyt ru^iM-a **f* *uy*i> 
2r«0t* yvfMa-att , tuti /uc vntorra X«C«c. 

Apftfttvn, xopuraic ctfkc-i xtouwc* 

' Afftfxsyn, jttaXXw rut ;#otw$ x«ps era?. 

Iwift. 
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Oh ! that a mirror's form wane mine* 
To fparkle with that fmile divine * 
And like "my heart I then fliould he, 
Refle&ing thee, aad JonJy thee 1. 

Or 



1 mOk I could like aephy* fteai 

To wanton o'er thy mazy veft ;• 
And thoil wouldft ope thy bofom-veiH. 

And take me panting to thy tveaft ! 

I wifli I* might a rofe-bud grow, 

And thou wouldft cull me from the bower,. 
And place me on that bread of mow, 
Where I mould bloom, a win'try flower, 

I wife I were the lily** leaf, 

To fade upon that fcofom warm ; 
There I fhould wither, pale and brief, 

The trophy of thy fairer form ! 

Allow me add, that Plato has exprefled as fanciful' a wiA 
in a diftich prefer ved by Laertius.- 

TO *T*LLA» 

Why doft thou gaze upon the fky ? 

Oh ! that 1 were that fpangled fphere, 
And every ftar ihould be an eye, 

The wonder on thy beauties here!*' 

Apuleius quotes this epigram -of the divine phjlofophor, t* 
juftify himfelf for his verfes on Critias and Cnarkmt, Seems 
Apology, where he alfo adduces die example of Anacreon; 
** Fecere tamen et alii talia, et ft. ws ignoaktis,,«n«d<*rftCai 
Teius quidam, &c» flu." _ 
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Or were I, love, the robe which flows 
O'er every charm that fecret glows, 
In many a lucid fold to fwim, 
And cling and grow to every 'limb i 
• Oh ! could I, as the ftreamlet's wave, 
Thy warmly-mellowing beauties lave, 
Or float as perfume on thine hair, 
And breathe my foul in fragrance there I 
I wiih I were the zone, that lies 
Warm to thy breaft, and feels its fighs ; 
Or like thofe envious pearls that {how 
So faintly round that neck of fnow. 
Yes, I would be a happy gem, 
Like them to hang, to fade like them ; 

What 



I loijb I were the zone, that lie* 

Warm to tby breafi, and feels its ftgbs ;] This ramn was a 
riband, or band, called by the Romans fafcia and ilrophium, 
which the women wore for the purpofe of retraining the exu- 
berance of the bofom. Vide Polluc. O no ma ft. Thus Martial : 

Fafcia crefcentes dominx compefce papillas. 

The women of Greece not only wore this zone, but con- 
demned themfelves to fading, and made ufe of certain drugs 
and powders, for the fame purpofe. To thefe expedients they 
Were compelled, in confequence of their inelegant faihion of 
compreffing the waift into a very narrow compafs, which ne- 
ceffarily caufed an excefiive tumidity in the bofom. See 
Diefcorides, lib. v. 
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What more would thy Anacreon be ? 

©h ! any thing that touches thee. 

Nay, fandals for thofe airy feet — 

Thus to be prefs'd by thee were fweet t • 

Nay, fandals for tbofs airy feei % — 

Tbu* to be prefs'd by thu -were fweet /] The fophift PhiV- 
ftratus, in one of bis love-letters, has borrowed this thought » 
« ahrot irohe. a> jc*XXof4M&&ipffe. » TpirivhttfAsev- $y» xat fX&tULpioe 
mv ir*Ti»ff-iTi jui. " Oh lovely feet !' oh excellent beauty I 
eh ! thrice happy and blefled (hould I be, if you would but 
tread on me V* In Shakefpear, Romeo defires to be a glove : 

Oh ! that I were a glove upon that hand, 
That I might kifa that cheek. 

And, in his Paffionate Pilgrim, we meet with an idea 
fbmewhat like that of the thirteenth line : 

He, fpying her, bounc*din,. where as he Good,. 

•« O Jove !"" quoth Ihe, " why was not I a flood ?" 
In Burton's Anatomy of Melancholy, that whimfi'calfarrag* 
•f « c All fuch reading as was never read," there is a very old 
tranflation of this ode, before 163a. " EnglUhed by Mr. ft 
Holiday in his Technog, ad 1. fcene 7-" 
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ODE xsm. 



I OFTEN wifli this languid lyre, 
This warbler of my fouPs defire, 
.Could raife the breath of fong fublime > 
To men of fame, in forcaer time* 
Bet when the foarfng theme I try, 
Alpng the chords my numbers die* 
And wjhifper,. with cUffohwg tone, 
u Our fighs are given to love alone V* 
Indignant at the feeble lay, 
I tore the panting chords away, 
Attijii'd them to a nobler fwell, 
And ftnick .again ft* breathing ffeeH}. 

In 



Thii ode is firft In the feries of all the editions, and is' 
thought to be peculiarly defigned as an introduction to the 
reft ; it however characterizes the genius of she Teian but very 
inadequately, as wine* the burden o£ his lays, is not even 
mentioned in it* / 

cum multo Venerea* contendere mero 
Precepit Lyrici Teia Mufa fenis. Ovid. 

The twenty-firth Ode w juiv \tyttt ra euCuf, might, with 
as much propriety, be the harbinger of his fongs. * 

Bion has exprefled the fentiments of the ode before us with 
much Simplicity in his fourth idyll. I have given it rather pa- 
raphraftically ; it has been fo frequently tranflated, that I 
could not other wife avoid tritenefs and repetition. 
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In all the glow of epic fire, 
To Hercules I wake the lyre f 
But ftill its fainting fighs repeat, 
" The tale of love alone is fweet P* 
Then fare thee well, fedu&ive dream, 
That mad'ft me follow Glory's theme $ 
For thou my lyre, and thou my heart, 
Shall never more in fpirit part ; , 

And thou the flame flialt feel as wety 
As thou the flame fhall fweetry tdl t 



J* all the glow of epic fre 9 , 

*• Hercules I wake the lyr*f\ Madam Daeier generally 
tranfiates Xvpu into a lute, which I believe is rather inaccurate* 
« D'expliquerJalyredes andens(&ysMoflfieur Sorel) parun 
luth, c'eft ignorer la difference qu'il ya cntte <es dew inftru- 
mens de fnufcjBe. &Miojfcequt>ff*any>fo, 

But fill its fainting Jigbs repeat 9 

« The iak of Uve ahne is fwet /" Thfi*m&a*ntmu f in 
the original, may imply that kind of mpiftcal dialogue pnc+ 
tifed by the ancients, in which the lyre was made to refpond 
to the qucftions propofcd by the finder. This „w*s a method 
which Sappho ufcd, as we are told by Hermogcnes ; " ot*» 

TlfX. Isut, 



\ ' "V. 
V - 
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ODE XXIV. 



.1 O all that breathe the airs* of Heaven? 
Some boon of ftrength has Nature given. 
When the majeftic bull was born, 
She fenc'd his brow with wreathed horn. 
She arm'd the courfer's foot of air, 
And wing'd with fpeed the panting hare. 



She 



. Henry Stephen has imitated the idea of this ode in. the -fol- 
lowing lines of one of his poems : 

Provida dat cun&is Natnra animantiDusafma, * 

Et fua fa&mineum poffidet arma genus, 
Ungulaqua ut dcfendit equjim, atque ut cornna taurum, 

Armata eft forma faunina pulchra fua. 

' And the fame thought occurs in thofe lines, fpoken by Co- 
rifea in Pallor Fido : 

Cofi noi la bellezza 

Ch 'e* vertu noftra cofi propria, come 

La forza del Leone 

£ Tlngegno de Phuomo. 

The lion boafts his favage powers, 
And lordly man his ftrength of mind; 

But beauty's charm is folely ours, 
Peculiar boon, by heaven affign'd ! 

" An elegant explication of the beauties of this ode (fays 
Degen) may be found in Grimm en den Anmerkk. Vtber 
cinigc Odcn de« Anakr.** 



y Google 



OSES OP AttACftEON.* 83 

She g^ve the lion fangs of terror, 
And, on the ocean's cryftal mirror, 
Taught the unnumber'd fcaly throng 
To trace their liquid path along ; 
While for the umbrage of the grove, 
She plum'd the warbling world jof love, 
To man Ihe gave the flame refin'd, 
The fpark of Heav'n — a thinking mind ! 
And had fhe no furpafling treafure, 
For th$e, oh woman ! child of pleafure ? 
'She gave thee beauty — tfhaft of eyes, 
That every fliaft of w^r outflies ! 

:She 



To man fit gave tbejlam* refipd, 

The fpark of heav'n — a thinking mind!] In my Hilt attempt 
to trauflatc this ode, I had interpreted <f>pw«/4*, with Baxter 
and Barnes, as implying courage and military virtue ; but 1 do 
not think that the gallantry of the idea fuffcrs by the import 
which I have now given to it. For, why need we confider 
this pofiejfion of wifdom as exclufive ? and in truth, as the 
dedgn of Anacreon is to eflimate the treafure of beauty, above 
all the reft which Nature has diftributed, it is perhaps even 
refining upon the delicacy of the compliment, to ""prefer the 
radiance of female charms to the cold illumination of wiCdoqa 
and prudence ; and to think that women's eyes are 

— —the books, the academies, 
From whence doth fpring the true Promethean iiie. 

Sip gave thte hauty— Jha/t of eyes % 

Thai every Jbaft of -war outfits. J] That Achilles Tatius.: 
xaXXo; ojimpw rirpp-xii |8iX»ff *ai ha ruv <xpQ*Xfjtvy tit rnv 
+v£i»» *«T*j>pf<. Of S«X/*off y*o q*o« jtporrmu TffwfAari. " Beauty 

womxls 
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She gave thee teatify— blufh of fire, 
That bids the flames of war retire ! 
Woman ! be fair, we muft adore thee ! 
Smile, and a World is weak before thee ( 



wounds more fwiftly than the arrow, and pafles through the 
eye* to the very foul ; for the eye is the inlet to the wounds of 
love." 

Woman! he fair % w mujf adore theet 

Smile, emd * world u weak btfwt thee f] Loogtyierre's re- 
mark here is very ingenious : " The Romans," (ays he, 
" were fo convinced of the power of beauty, that they ufed 
a word implying ftrength in the place of the epithet beautiful* 
Thus Plautus, a& n. fcene i. Bacchid. 

Sed Bacchis etiim fortis tibi vifa» 

* Fortis, id eft formofa * fay Scrvhu and Nonius** 



ODE 
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ODE XXV. 



UNCE in each revolving year* 
Gentle bird ! we find thee here. 
When Nature wears her fiunmer veft, 
Thou com'ft to weave thy fimple neft ; 
But when the chilling winter lowers, 
Again thou feek'ft the genial bowers 
Of Memphis, or the fhores of Nile, 
Where funny hours of verdure (mile. 
And thus thy wing of freedom roves, 
Alas ! unlike the plumed loves, 
That linger in this haplefs breaft, 
And never, never change their neft ! 



Still 



This is another ode addretfed to the fwallow. Albert! has 
imitated both in qne poem, beginning 

% Perch* io pianga al tuo canto 
Rondinella importuna, &c.j 

Alatl unlike the plumed loves v 
That linger in this haplefi bfeafi, 

And never, never change their neft /] Thus LoVe fe repre- 
sented as a bird, in an epigram cited by Longepierre from the 
Anthologia* 

Am fxot svmptvtr utte-n %»f <p«?0f* 

GfMfxa. h a-vya 9To0oif ro yXwtv buepu ftftt. 

Hh vu *f*itn yiwc«« irte*» twtoc* 

0«I*t* , mrMmvM Jf #0' $*••» i^xviti J 
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Still every year, and all the year, 

-A., flight of loves .engender here; 

.And fome their infant plumage try, 
And on a tender winglet fly ; 

"While in the fliell, impregn'd with 'fires., 

^Clufter a thoufand more defires; 

.Some Trom their tiny prifons peeping, 
And e fome in formlefs embryo fleeping- 
My bofom, like the vernal groves, 
Refounds with little warbling loves^ 
One urchin imps -the otter's feather, 
Then iwin-defires they Tving together, 
And ftill as they have learn'd to foar, 

"The wanton babies teem with more. 
But is there then no kindly art, 
To chafe thefe cuplds from my heart f 

^No ; no ; I fear, alas ! I fear 
They will for ever.neftle here J 

'T is Love that murmurs in my breaft, 
And makes me Ihed the fecret tear ; 

Hor day nor night my heart has reft, 
Fer night and day his voice 1 hear. 

.A wound -within my heart I -find, 

And oh ! 't is plain where Love has been,; 

For ftill he leaves a wound behind, 
Such as within my heart is feen. 

Oh bird of JUwe 1 with fong ft. drear, 
Make tot my foul the neft of pain - 

Oh ; let the wing which brought thee here, ; 
J a fity waft thee hence again J 



ODE 
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ODE XXVI. 

1 HY harp may fing of Troy's alarms, 
Or tell the tale of Theban arms ; 
With other wars my fong fhall burn, 
For other wounds my harp fhall mourn. 
T was not the crefted warrior's dart, 
Which drank the current of my heart j * 
Nor naval arms, nor mailed fteed, 
Have made this vanquilh'd bofbm bleed } 
No — from an eye of liquid 1>lue, 
A hoft of quiver'd cupids flew ; 

E And 



" The German poet Uz hat imitated this ode. Compare 
alfo Weiffe Scherz. Licder, lib. iii. der Soldat." Gail, Degcn. 

No— from an eye of liquid blue y 

A bofl of quiver d cupids fienv ;] Longepierre has quoted part 
of an epigram from the feventh book of the Antholbgia, -which 
has a fancy fomething like this : 

Archer Love ! though flily creeping, 
Well 1 know where thou doft lie ; 

I faw thee through the curtain peeping, 
That fringes Zenophelia's eye. 
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And now my heart all bleeding lies 
Beneath this army of the eyes \ 

The poets abound with conceits on the archery of the eyes, 
but few have turned the thought fo naturally as Anacreon. 
Ronfard gives to the eyes of his miftrefs "'« petit camp 
-d'amours." 



OD.E XXVII. 

W E t ead the flying courier's nam6 
tJpon his fide, in marks of flame j 
/And by their turban'd brows alone, 
The Warriors of the Eaft are known. 
But in the lover's glowing eyes, 
The inlet to his bofom lies 

Through 

This ode forms a part of the preceding in the Vatican MS- 
but I have conformed to the editions in translating them 
. feparately. 

^" Compare with this (fays Degen) the poem of Ramler 
Wahrzeichen der Liebe, in Lyr. Blumenlefe, lib. iv. p. 313." 

But in thi Ivotrt glowing eyes, 

*The inlet u bh bofom lies ;] " We canno^ fee into the heart," 
fcys Madame Dacier. ' But the lover aniwers— 

11 cor lie gli occhi 6t ne la fronte ho fcritto. 

MoDficur 

- 
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Through them* we fee the finall faint mark, 
Where L^ve has dropped his burning fpark ! 

.Monfidur La Foffe has given the following lines, as enlarge 
Ing on the thought of Anacreon z 

. Lorfque je vois un amant* 
11 cache en vain fan tourment* 
A le trahir toot confpire, . 
Sa langueury fon embarras, 
Tout ce qu'il pcut faire on dire, 
M£me ce qu'l ne dit pas. 

In vain the lover tries to veil 

The flame which in his bofom lies ; 

His cheeks' confufion tells the tale, 
We read it ih his languid eyes : 

And though his words the heart betray. 

His filence fpcaks e'en more than they. 



ODE XXVtll. 

Jl\S in the Lemnian caves of fire, 
The mate of her who nurs'd defire, 
Moulded the glowing fteel, . to form 
Arrows for Cupid, thrilling warm ; 

E 2 While 

This ode is referred to by La Mothe le Vayer, who, I be- 
lieve, was the author of that curious little work, called 
•♦'Hcxameron Ruftique." He makes ufc.of this, as well as 
the thirty-fifth, in his ingenious but indelicate explanation of 
Homer'rCffVc of the Nymphs. Jonnsee Quatrieme. 
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•While Venus every barb imbues 
'With droppings of her honied dews 4 
And Love (alas ! the viftim-heart) 
*• Tinges with gall the burning dart 5 
Once, to this Lemriian cave of flame, 
The crefted Lord of battles came \ 
T was from the ranks of war he rufh'd, 
His fpear with many a life-drop blufh'd ! 
He faw the myftic darts, and fmiPd 
Derifion on the archer-child, 
" Andidbft thou fmile ?" faid little Love ; 
" Take this dart, and thou mayft prove, 
« That though they pafs the breeze's flight, 
" My bolts are not fo feathery light." 



He 



While Love (alas! thevi8im> heart) 

Tinges ivithgall the burning dart ;] Thus Claudian— 

Labuntur gcmini fontes, hie dulcis, amarus 
Alter, et infufis corrumpk me 11 a venenis, 
Unde Cupidineas armavit fama fagittas. 

In Cyprus' ifle two rippling fountains fall, 
And one with honey flows, and one with gall ; 
In thefe, if we may take the tale from feme, 
The ifon of Venus dips his darts of flame. 

See the ninety-firft emblem of Alciatus, on the clofe con- 
ttetion which fubfifts between fweets and bitternels. Apes 
ideo pungunt (fays Petronius) quia ubi dulce, ibi et acidum 
rnveaies. 

The allegorical defcription of Gupid's employment, in 
Horace, may vie with this before us in fancy, though not in 
delicacy : 

■■ ferns 
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He took the daft — and oh ! thy look, 
Sweet Venus ! when, the fhaft.he took — 
He figh'd, and felt the urchin's art ; 
He figh'd, in agony of heart, 
" It is not light— I die with pain ! 
« Take — take thy arrow back again." 
« No," faid the child, « it muft not be, 
« That little dart was made for thee \" 



■fcfus ct Cupido t 
Semper arcUntei acuens fagittas 
Cote crueutiL 

And Cupid, fliarpening all his fiery darts, 
Upon a whetftone ftain'd with blood of hearts* 

Secundus hn borrowed this, but has fomewhat foftened the 
image by the omiffion of the epithet " cruentA." 

bailor au.ardentcs acuebat cote fagittas ? Eleg. I, 



ODE 
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ODE XXIX, 

X ES — loving is a painful thrill, 
And not to love more painful (till ; 
But furely't is the worft of pain, 
To love and not be lov'd again ! 



Affe&*on 



Yes— loving is a painful thrill, 

And not to love more painful Jiill ; &c] Monfieur Menage, 
iu the following Anacreontic, enforces the neceffity of loTing. 

Tltfi ti/ foiv fpiTitia-at. 

ITpoff n«Tpov AanuX« 'TlTTor, 

Mtya S&vfxa reov aoitm 
XufkTarv JftXof 'Tstti, 
9f\ftt/ufv mfxe iayt, 
QiXtncav it e-ofyt. 

To t«xvov tj* 2»<J>poywxtf, 

Ti fr'aviv y*V6*T* Epwro$ ; 
Akovq /utiv ir« 'l l/ X , ' ff *• 
XlrttvyloTtv liq OXt//uflrov 
KaraxtifAivut avaipii. 
BpaJi.v rtmyfxtmo'i 
BfXlfio-tv l£ayi<pit. 

• This line is borrowed from an epigram by Alphcus of 
Mitylenc. 

^VXW *<"*v Ep«f axovu. 
Menage, I think, fays fomewhere, that he was the firft wh« 
produced this epigram to the world. 
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Affection now. has fled from earth, 
Nor fire of genius, light of birth, 
Nor heavenly virtue, can beguile 
From beauty's cheek one favouring fmile. 

Gold 

Pv7T£tp«TEptf? xadaips*. 
*i\fapt» xv 'TETTE, 

AJ*x»f h Xodofum 

KetKOV tV^OfXai TO pAVYoV 

'iva [A.r, Ji/ytfiT* £*«<>«; 
GiXgw re Kai <pi\enrZai 

TO PETER DANIEL HUJETT. 

Thou ! of tuneful bards the firft, 
Thou ! by all the graces nurft ; 
Friend ! each other friend above, 
Come with me, and learn to love. 
Loving is a fimple lore, 
Graver men have learn'd before ; 
Nay, the boaft of former ages, 
Wifeft of the wifeft fages, 
8ophronifcus' prudent fon, 
Was by love's illufion won. 
Oh ! how heavy life would moveY 
If we knew not how to love ! 
Love's a whetftone to the mind ; 
Thus *t is pointed, thus refin'd. 
When the foul dejected lies* 
Love can waft it to the Aries ; 
When in languor fleeps the heart, 
Love can wake it with his dart ; 
When the mind is dull and dark, 
Love can light it with-his fpark ! 

Coma 
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Gold is the woman's only theme, 
Gold is the woman's only dream. 
Oh ! never be that wretch forgiven— 
Forgive him not, indignant heaven! 
Whofe groveling eyes could firft adore, 
Whofe heart could pant for fordid ore. 
Since that devoted thirft .began, 
Man has forgot to feel for man ; 
The pulfe of focial life is dead, 
And all its fonder feelings fled ! 
War too has fullied Nature's charms, 
For gold provokes the world to arms ! 
And oh ! the worft of all its art, 
I feel it breaks the lover's heart ! 

Come oh! come then, let ushafte 
All the blifs of love to tafte ; 
J.et us love both night and day, 
Let us love our lives away ! 
And when hearts, from loving free, 
(If indeed fuch hearts there be,) 
Frown upon our gentle flame, 
And the fwect dtlufion blame j 
This ihall be my only curfe, 
(Could I, could I wilhthem worfe*) 
May they ne'er the rapture prove, 
Of the fmile from lips we love ! 



ODE 
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ODE XXX. 



A WAS in an airy dream of night, 
I fancied, that I wing'd my flight • 
On pinions fleeter than the wind, 
While little Love* whofe feet were twin'd'. 
(F fenow not why) with chains of lead,; 
Purfued me as I trembling fled ;.. 
.Purfued — and could I e'er have thought?*— 
Swift as the* moment I was caught ! 
What does tjie wanton Fancy mean 
By fuch a ftrange, illufive fcene? 
I fear flie whifpers to my breafl* 
That you, my girl, have fiol'ii myreftj 
That though my fancy, for a while, 
Has hung on many a woman's fmile, 
I foon diffolv'dthe pafling vow, 
And ne'er was caught by love till now!. 

Barnes imagines from this allegory, that our- poet married 
very late in life. I do not perceive any thing in the ode which 
ftems to allude to matrimony, except it be the lead upon th« 
feet of Cupid; and I muft confefs that I agree in the opinion 
of Madame Dacier, in her life of the poet, that he was always, 
to* fond of pleafure to marry. 



E8 ODE 
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ODE XXXI. 

jf\ RM'D with hyacinthine rod. 
(Arms enough for fuch a god,) 
Cupid bade me wing my pace, 
And try with him the rapid race. 



O'er 



The defign of this little fid ion is to intimate, that much 
greater pain attends infeniibility than can ever refult from the 
tendered impreffions of love. Longepierre has quoted an an* 
cicut epigram (I do not know where he found it), which has 
fome iimilitude to this ode : 

Le&o compofitus, vix prima filentia no&is 

Carpcbam, et fomno lumiaa vi&a dabam ; 
Cum me facvus Amor prenfum, furfumquc capiliis 

Excitat, et lacerum pervigilare jubet. 
Tu famulus meus, inquit, ames cum mille puellas, 

Solus To, fojus, dure.jacere potes? 
Exilio et pedibus nudis, tunicaque foluta, 

Omne iter impedio, nullum iter exjpedio, 
Nunc propero, nunc ire piget ; rurfumque redire 

Pcenitet ; et pudor eft ftare via media. 
Ecce tacent voces hominum, ftrepitufque ferarum, 
' - Et vcilucrum cantus, turbaque fida canum. 
Solus ego ex cun&is paveo fomnumque torumque, 

£t fequor imperium, faeve Cupid o, tuuni. 

Upon my couch I lay, at night profound, 

My languid eyes in magic fl umber bound, . v 

When Cupid came and fnatch'd me from my bed, 

And forc'd me many a weary way to tread. 

" What! (faid the god^ (hall you, whofe vows are known, 

" Who love fo many nymphs, thus fleep alone V 9 

I rife 
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O'er the wild torrent, rude and deep, 
By tangled brake and pendent fteep, 
With yreary foot I panting flew, 
My brow was chill with drops of dew. 
And now my foul, exhaufted, dying, 
To. my lip was faintly flying; 

And 

I rife an <f follow; all the night J ftray, 
^ Unlhelter*d, trembling, doubtful of my way. 
Tracing with naked foot the painful track, 
Loth to proceed, yet fearful to go back. , 
- Yes, at that hour, when Nature feems interr*d, 
Nor warbling birds, nor lowing <flocks are heard ; 
I, I alone, a fugitive from reft, 
Paflion my guide, and madnefs in my breaft, 
Wander the world around, unknowing where, 
The flave of love, the vi&im of defpair! 

My broiv was chill -with drops of dew.] I have followed thofr 
who read ni^sv ify»c for nuotv vtyoq; the former is partly au- 
thorized by the MS. which reads Trstpiv ityvg. 

And now my foul, cxhatfled, dying, 

To my lip was faintly flying ; tsfc."] In the original, he fays, 
his heart flew to his nofe ; but our manner more naturally 
transfers it to the lips. Such is the effect that Plato tells us 
he felt from a kifs, in a diftich, quoted by AulUs Gellius : 

T«v -^vx/iv AyaQuva <f>*X<wf, tin £fiX6c-<v fitf-^ov. 
HX0I y*p h tXji,u«v ooi JiaCn«r6/x.Ev>j. 

Whene'er thy ne&ar'd kifs I tip, 

And drink thy breath, in melting:twine, 

My foul then flutters to my lip, 
Ready to fly and mix with thine. 

Aulus Gellius fubjoins a paraphrafe of this epigram, in 
which we find many of thofe mignardifes of es^f eflion, which- 
mark the- erTcmination of the Latin language. 
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And now I thought the fpirk had fled, 
When Cupid hover'd o'er my head, 
And fanning light his breezy plume, 
Recall'd me from my languid gloom; 
Then faid, in accents half-reproving, 
" Why haft thou been a foe to loving ?" 

And fanning light his breezy plume ; 

Recall *d me from my languid gloom;] "The facility with 
which Cupid recovers him, fignifics that the fweets of love 
make us eafily forget aoy folicitudcs which he may occafioo." 
La Foffc. 



ODE XXXTT. 

OTREW me a breathing bed of leaves, 
Where lotus with the myrtle weaves; 
And while in luxury's dream I fink, 
Let me the balm of Bacchus drink ! 

In 

We here have the poet, fn his true attributes, reclining upon 
myrtles, with Cupid for his cup-bearer. Some interpreters 
have ruined the picture by making Ep«c the name of his Have. 
None but Love would fill the goblet of Anacreon. Sappho 
, has affigned this office to Venus* in a fragment, fexto , Ki*rp», 
Xjve-iicu<rii tv uvXuumv Alpaic evfApifMypim $*A*ai<n . vcxrap 
wv£**Ta t»tmt» tuc tr*tf*s ipsic yiKti raq. 

Which 
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In this delicious^ hour of joy, 

Young* Love {hall be my goblet-boy; 

Folding his little golden veft, 

With cindhires, round his fnowy breaft, r 

Himfelf fhall hover by my fide, 

And minifter the racy tide ! 

Swift as the wheels that kindling roll, 

Our life is hurrying to the goal:. 

A fcanty duft, to feed the wind,. 

Is all the trace 't will leave behind.. 

Why do we fhed the rofe's bloom 

Upon the cold, infenfate tomb ? 

Can flowery breeze, or odour's breath-, 

Affect the flumbering chilL of death? 

No-, ; 

Which may be thus paraphrafed '.- 

Hither Venus!, queen of kiffcs, 
This fhall be the night of bliffes ! " 
This the night, to friendftiip dear, 
^ Thou lhalt be our Hebe here. 

Pill the golden brimmer high, 
Let it fparkle like thine eye I 
Bid the rofy current guih,. 
Lct it mantle like thy blufh ! 
Venus ! haft thou e'er above j 
Seen a feaft fo rich in love ? 
Not a foul that is not mine ! 
Not a foul that is not thine ! 

«* Compare with, this ode- (fays the German commentator] 
the beautiful poem in Ramkr'e j^yr. Bhjmenlcic, lib. it. jj. 
Amcr als Dieoer." 
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No; no; I aik no balm to fteep 
With fragrant tears my bed of fleep: 
But now, while every pulfe is glowing^ 
Now let me breathe the balfam flowing y 
Now let the rofe, with blufh of fire, 
Upon my brow its fcent expire ; 
And bring the nymph with floating eye*. 
Oh ! Ihe will teach me how to die ! 
Yes, Cupid ! ere my foul retire, 
To join the bleft elyfian choir, 
With wine, and love, and blifles dear* 
I'll make my own elyfium here [ 



V ODE XXXIII;. 

1 WAS noon of night, when rosnd the pole 
The fullen Bear is feen to roll j 
And mortals, wearied with the day* 
Are (lumbering all- their cares away*. 

An 

Monfieur Bernard, the author of TArt d'aimer, has written 
a ballet called " Les Surprifes de 1* Amour," in which the 
fubjedt of the third entree is Anacreon, and the ftory of .this 
ode fuggefts one of the feenc». CBuvres de Bernard. Anac. 
fcene 4th. 

The 
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An infant, at that dreary hour, 

Came weeping to my filent bower, 

And wak'd me with a piteous prayer* 

To fave him from the midnight air ! 

" And who art thou," I waking cry, 

« That bid'ft ft my Wifsful vifions fly?"* 

" O gentle. fire!" the infant faid, 

" In pity take me to thy fhed ; 

« Nor fear deceit, a lonely child 

« I wander o'er the gloomy wild. 

« Chill drops the rain, and not a ray 

« Illumes the drear and mifty way !" 

I heard the baby's tale of woe; 

I heard the bitter night-winds blow^ ' 

And fighing for his piteous fate, 

I trimm'd my l^mp and op'd the gate; 

Twas Love ! the. little wandering fprite, 

His pinion fparkled through the. night ! 

I knew 

The German annotator refers us here to an imitation by 
Uz, lib. iii. " Amor und fcin Bruder," and a poem of Kleift 
die Heilong. La Fontaine has tranflated, or rather imitated 
this ode. 

4< And *vbo art tbou" I waking cry , 

" that bid'fl my blifsful vifions Jly .***] Anacreon appears to 
have lyen a voluptuary even in dreaming, by the lively regret 
which he expreffes at being difturbed from his vifionary enjoy- 
ments. See the odes x. and xxxvii. 

9 Two* Love/ the little wandering fpr it*, fcfV.] See the beautiful 
description of Cupid, by Mofchut, in his firft idyll. 
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I knew him by his bow and dart ; 
I knew him by my fluttering heart !* 
I take him in, and fondly raife 
The dying embers' cheering blaze; 
Prefs from his dank and clinging hair- 
The cryftals of the freezing air, 
And in my hand and bofom hold: v_ 

His little fingers thrilling cold. 
And now the embers' genial ray 
„ Had warm'd his anxious fears away; 
« I pray thee," faid the wanton child, 
(My bofom trembled as he fmiFd,) 
" I pray thee let me try my .bow, 
« For through the rain I've wander'd fb, 
« That much I fearj the ceafelefs Ihower 
" Has injur'd its elaftic power.'* 
The- fatal bow the urchin drew, 
Swift from the firing the arrow flewj. 
Gh ! fwift it flew, as glancing flame, 
And to my very foul it came ! 
. « Fare thee well," I heard him fay,. 
As laughing; wikLhe wing'd away,. 
w Fare thee well, for now I know, 
. «« The rain has not relax'd my bow;., 
« It ftill can fend a madd'ning dart, 
«* As thou (halt own with all thy heart P 

ODE 
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ODE XXXIV. 

vJH thou, of all creation bleft, 
Sweet infeit ! that delight'ft to reft 
Upon the wild-wood's leafy tops, 
To drink the dew that morning drops, 
And chirp thy fong with fuch a glee, 
That happieft kings may envy thee ! 

Whatever 



Father Rapin, in a Latin ode addrefled to the grafshopper, 
has preferved fome of the thoughts of our author ; 

O quae virenti.graminis in toro, 
Cicada, blande fidis, et herbidos. 

Saltus obcrras, otiofoa 

Ingeniofa ciere cantus. " 
Seu forte adultis floribus incubas>- 
Coeli caducis cbria fletibus, &c. 

Oh! thou, that on the grafly bed 
Which Nature's vernal hand has fpread, 
Rcclineft foft, and tun' ft thy fong, 
The dewy herbs and leaves among ! 
Whether thou iy'ft on fpringing flowers, 
Drunk with the balmy morning-fcowers, 
Or, &c. 

See whatXicctus fays about grafchoppers, cap. 93 and 185^ 

And chirp thy fing tuiti/ucb a glee, &c] " Some author* 
have affirmed (fays Madame Dacier), that it is only male 
grafshoppcrs which fing, and that the females are filent ; aad 
on this circumftance is founded, a bon-mot of Xenarchus, the- 

comic 



» 
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Whatever decks the velvet field, 
Whate'er the circling feafbns yield $ 
Whatever buds, whatever blows, 
For thee it buds, for thee it grows. 
Nor yet art thou the peafant's fear, 
To him thy friendly notes are dear ; 
For thou art mild as matin dew, 
And ftill, when fummer's flowery hue: 
Begins to paint the bloomy plain, 
We hear thy fweet, prophetic ft rain; 
Thy fweet, prophetic ftrain we hear, 
And blpfs the notes and thee revere 1 
The Muffes love thy fhrilly tone* 
Apollo calls thee all his own \ 



Twa& 



comic poet, who fays tir'tia-ir it rtrrtytt w» tvtaifxovt;, on t«»c 
yw*i£iv «*' on ev $*yij? tvi ; * arc not the grafshoppers happy 
in having dumb wives'?" This note is originally Henry 
Stephen's; but I chofe rather to make Madame Dacier my 
authority for it. 

The Mufet love thy Jhrilly tonsj \fc] Philc de Animal. Pro- 
prietat. calls this infe<5fc Una-aiq f iXo;, the darling of the Mufes, 
and Mvd-anr ©pwv, the bird of the Mufes ; and we find Plato- 
compared for his eloquence to the grafshopper, in the following, 
punning lines of Timon, preferved by Diogenes Laertius : 

*Tw irttvrw Vyytiro «rX«n/?arof, *XX* ttyafnrnq 
AcvdpM i$f?o/*i ssi ova \fifioto-a-AV «wu 

This laft line is borrowed from Homer's Iliad, y. where 
there occurs the very fame fimile. 
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T was he who gave that voice to thee, 
*T is he who tunes thy minftrelfy. 
Unworn by age's dim decline, 
The fadelefs blooms of youth are thine* 
Melodious infeft ! child of earth ! 
In wifdom mirthful, wife in mirth ; 
Exempt from every weak decay, 
That withers vulgar frames away 5 
With not a drop of blood to ftain 
The current of thy purer vein ; 
So blefs'd an age is pafs'd by thee* 
Thou feem'ft— a little deity ! 

Melodious infeB I chili of earth /] Longepierre hat quoted 
the two, firft lines of an epigram of Antipater* from the firft 
book of the Anthologia, where he prefer* the grafshtpper t*. 
the fwan ; 

AfXtf mnyttq fuOvreu tyw*c> *Xk* irum$ 
• AuHw Hmmv ttn yty»voTifo$ t 

In dew, that drops from morning's wings* 
The gay Cicada tipping floats p 
And drunk with dew his matin fings 
Sweeter than any cygnets notes. 



ODK 
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jr ODE XXXV. 

V^UPID once, upon a bed 
Of rofes, laid his weary head; 
Lucklefs urchin, not to fee 
Within the leaves a Cumbering bee: 

The 

Theocritus has imitated this beautiful ode in his nineteenth 
idyll, but is very inferior, I' think, to his original, in delicacy 
of point, and naivete of expreffion. Speiifer, in one of his 
fmaller competitions, has fported more diffufivcly on the fame 
fubjeft. The poem, to which I allude, begins thus : 

Upon a day as Love lay fweetly numbering* 

All in his . mother's lap ;, 
A gentle bee, with his loud trumpet murmuring* 

About him flew by hap, &c. &c. 

In Almelbveen's collection of epigrams, there is ..one by 
Luxorius, correfpondent fomcwhat with the turn of Anacreon, 
where Love complains to his mother of being wounded by 
a rofe. 

The ode before us is the very flower of fimplicity. The 
infantine complainings of. the little god, and the natural and 
impreflive reflection which they draw from Venus, are beauties 
of inimitable grace. 1 hope I fliall.be pardoned for introducing 
another Greek Anacreontic of' Monfieur Menage, not for its 
fimilitude to the fubje& of this ode, but for fome faint traces 
of this natural fimplicity, which it appears to me to have 
pceXecved : 

Ep«c iror gt xpptuttz 

T«y xvflnw aw roy 

Tvv pot fitov Kofaw 
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The bee awak'd — with anger wild 
The bee awak'd and flung the child. 
Loud and piteous are his cries, 
To Venus quick he runs, he flies ! 



"Oh 



'£lq tifov, ii; 7TfO<; <tvr>y 
tlportlpetfAi' rfa^Kot 
Atiufxas t§ £6»p«? airrott 
<t>ihti (At, jUUTfp, tint. 
K*\uf*§vn Kopiwa, 
MflTUp, ipt/8p;a£«j, 

'fig 'TTApdfWf (Lit* VCA. 

K* KUT9C to 5u<r^ifrtty<w, 
*flS OfAjULxe-i irXuvt&HSy 
Ef»ff ipy0pia{«. 
5ya> to ot 9rapa(-a^ 

Ku^rptv ti qai Kopwav 

As dancing o'er the enamelPd plain, 
The flowret of the virgin train, 
My foul's Corinna lightly play'd, 
Young Cupid faw the graceful maid ; 
He faw, and in a moment flew, 
And round her- neck his arms he threw ; 
And faid, with fmiles of infant joy, 
" Oh ! kifs me, mother, kifs thy boy !' 
Unconfcious of a mother's name, 
The modeft virgin blufti'd with (hame ! 
And angry Cupid, fcarce believing 
That vifion could be fo deceiving, 
Thus to miflake his Cyprian dame, 
The Httle infant bluih'd with ihame. 



Be 
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« Oh mother!— I am wounded through— 
« I die with pain — in (both I do ! 
« Stung by fome little angry thing, 
<* Some fef pent on a tiny wing-*- 
« A bee it was — for once, I know 
« I heard a ruftic call it fo." 
Thus he fpoke, and fhe the while 
Heard him with a Toothing fmile ; 
Then laid, « My infent, if fo much 
« Thou feel the little wild-bee's touch, 
« How muft the heart, ah Cupid r be, 
« The haplefs heart that's ftunjj by thee!" 

*« Be not afliam'd, my boy** 1 1 cried, 
For I was lingering by his fide, 
H Corinna and thy lovely mother, 
" Believe me, are fo like each other, • 
" That cleareft eyes are oft betray'd, 
" And take thy Venus for the maid.*' 

Zitto, in his Cappriciofi tfenfieri, has tranflatcd this ode of 
Anacrcon. 



ODE 
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ODE XXXVI* 

IF hoarded gold poflefsM a jpottef 

To lengthen, life's too fleeting hour, 

And purchafe from the hand of death 

A little fpan, a moment's breath, 

How I would love the precious ore ! 

And every day fhould fweil my ftore ; 

That when the Fates would fend their minion, 

To Waft me off on fhadowy pinion, 

I might fome hours of life obtain, 

And bribe him back to hell again* 

But, fince we ne'er can charm away 

The mandate of that awful day, 

Why 

Montfeur Fontenelle has translated this ode, in his dialogue 
between Anacreon and Afiftotle in the fhades, -where he 
beftows the prize of wifdom upon the poet. 

" The German imitators of it are, Lefling, in his poem 
" Geftern Brtider, &c." Gleim, in the ode « An den Tod, M 
and Schmidt in der Poet, Biumeul. Gotting. 1783. p. 7." 
Degen. 

That when the Fates would fend their minion, 

to waft me off onjbadotvy pinion, tuV .] The commentators, 
who are fo fond of difputing " de lana caprina," have been 
very bttfy on the authority of the phrafe i» av Bamv bvsxQij, 
The reading of Iv li Gave.™? iwaxdu, which Be Mcdenbach 
propofes in his Ameenitates Litterarise, was already hinted by 
IjC Fevre, who frldora fuggefts any thing worth notice* 
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Why do we vainly weep at fate, 
And figh for life's uncertain date ? 
The light of gold can ne'er illume 
The dreary midnight of the tomb ! 
And whylhould I then pant for treafuresf 
Mine be the brilliant round of pleafures ; 
The goblet rich, the board of friends, 
Whofe flowing fouls the goblet blends ! 
Mine be the nymph, whofe form repofes 
Seduftive on that bed of rofes.; 
And oh! be mine the foul's excefs, 
Expiring in her warm carefc ! 

The goblet richy the board of friends , 

Whofe f owing fouls the goblet blends /] This communion of 
friendfhip, which fwectcned the bowl of Anacreon, has not 
been forgotten by the author of the following fcholium, where 
the bleffings of life are enumerated with proverbial fimplicity. 
'pyyumv f*tv *$i?ov avfyi £v«t».' Aiurcpov 5i, xaXov <pvnv yttc-Bett* 
T» TpiToy h , *\VTtiv ah\*>f . Ka, to rtraoroYy ovrr&&v fxira ron 

Of mortal blcflings here, the fir ft is health, 

And next, thofe charms by which the eye we move; 

The third is wealth, un wounding guiltlefs wealth, 
An4 then, an intercourse with thofe we lore ! 



ODE 
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ODE XXXVU. 

X WAS night, and many a circling bowl 
Had deeply warsn'd my fwimming foul ; 
As lull'd in dumber I was laid, 
Bright vifions o'er my fancy pla/d ! 
With virgins, blooming as the dawn, 
I feem'd-to trace the opening lawn ; 
Light, on tiptoe bath'd in dew, 
We flew, and fported as we flew ! 

F Some 

u Compare witrfthisode the beautiful poem * dcr Traum' 
jtf Uz." Degen. 

Monfieur Le Fevre, in a note upon this ode, enters into an 
elaborate and learned juftification of drunken nefs ; and this 
is probably the caufe of the ieveve reprehenfion, which I be- 
lieve he fuffered for his Anacreon. ** Futt olim fateor (fayg 
he in a note upon Longinus), cum Sapphonem amabam. Sed 
ex quo ilia me perditifiima faemina pene mi&rum perdiditcum 
fceleratiffimo fuo congerrone (Anacreontem dico, fi nefcls 
Lector), noli fperare, &c. &c." He adduces on this ode the 
authority of Plato, who allowed ebrlety, at the Dionyfian 
feflmls, to men arrived at their fortieth year. He lUcewife 
quotes the following line from Alexis, which he fays no one, 
who is not totally ignorant of the world, can hefitajS'to con- 
fefs the truth of; *. -$f 

«• No lover of drinking wat ever a vicious man." 
i 
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Some ruddy ftriplings, young and fleet, 
Withblufhuof Bacchus on their cheek, 
Saw me trip the flowery wild 
With dimpled girls, and flyly fmil'd , 
Smil'd indeed with wanfon glee, 
But ah ! 't was plain they elwried tne. 
And ftill I flew— *and now I caught 
The panting nymphs, and fondly thought 
To kifs — when all my dream of joys, 
Dimpled girls and ruddy hoys, 
All were gone ! " Alas !" I feid, 
^Sighing for th* illufions fled, 
.** Sleep! again jny joys reftore, 
■« Oh ! let me dream them o!er and o'er !" 

ODE 

—ivhen all my dream ofjeyef 
J)imf> led girls and ruddy boyj, 

All were gone /] " N0WM13 fay* of Bacchus, almofl in the 
£ame words that Anacreea uics, 

Waking, he loft the phantom'* charms, 

He found no beauty in his arms? 

Again to flomber he «flay*d, 

Again to dafp the ihadowy maid ! Lop gcpfttfit* 

u Sleef / again my joys re/kre 9 

" Obi let me dream tiem o'er ami •> /"] Do6or<J4>n4bfl, 
an Jiis preface to ^hakefpeajx, animadverting upon the com- 

*cattt«rt 
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ODE XXXVIII. 

JLiET* us drain the neftarM bawl* 
Let us raife the long of foul 
To him* the God who loves fo well 
The ne&ar'd howi, the choral fwell ! 
Him, who inftru&s the fons of earth 
To thrid the tangled dance of mirth ; 
Him, who was nurs'd with infant Love, 
And cradled in the Paphiair grove \ 
Him, that the fnowy Queen of Charms 
Has fondled in her twining arms. 

F2 From 



mentators of thst poet, who pretended, in every little coinci* 
dence of thought, to dete& an imitation of fome ancient 
poet, alludes in the following words to the line of Anacreon 
before us. " I have been told that when Caliban, after a 
pkafing dream, fays, * I cried to fleep again,' the author 
imitates Anacreon, who had, like any other man, the fame 
wifb on the fame occafion." 

" Compare with this beautiful ode the verfes of H age dor n 
lib.v. dasGofcifechaftttche; and of Bftrger, p. 51, &c. &c] 
Degen. 

Him, that thefnewy %u<«n *f Charmt 

Has fondled in her twining arms.] Robertellus, upon the epi- 
thalamium of Catullus, mentions an ingenious derivation of 
Cythersea, the name of Venu6, rap* to xvjPw t«c tp»T*c, which 
feems to hint that u JLoyc's fairy favours arc loft, when not 
concealed." 
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•From him that dream of tranfport flow. 
Which fweet intoxication knows ; 
With him, the brow forgets to darkle* 
And brilliant graces learn to fparkle. 
Behold ! xnyhojs & goblet bear, 
Whole funny foam bedews the air, * 
Where ar.e now the tear, the figh ? 
To the winds they fly, they .fly !. 
Grafp the bowl 5 in neftar finking, 
Man of forrow, drown thy thinking ! 
Oh! can the tears we lend to thought 
In life's account avail us aught,? 
•Can we difcern, with all our lore, 
The path we -re yet to journey o'er ? 
'No, no, the walk of life is dark, 
*T is wine alonje can ftrike a IparkJ 

Thte 

K01 no t the walk of life is dart, , 

*T is wime alone eanfrike a /park / The brevity JDf life allows 
arguments for the voluptuary as well as the moralift. Among 
many parallel pafiages which £.ongepierre has adduced, I 
fliall content myfelf with this epigram from the Anthologia* 

£fct*pti>, xuXtx&e fuutfeme «paftf w. 
F*iK x&ipoYTVY to Bio$ . lira r« A#»*-« 
Ttfas xuXutrUy *«i to rihoc Swartc. 

Of which the following is a ioofe paraphrafc. 

Fly, my belov'd, to yonder ftream* 
Wc '11 plunge us from the noontide beam ; 

Theft 
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Then let me quaff the foamy tide, 

And through die dance meandering glided 

Let me imbibe the fpicy breath 

©£ odours chaf 'd to fragrant death * r 

Or from the kifs of love inhale 

A more voluptuous, richer gale ! 

To fouls, that court the phantom Care^ 

Let him re&* and fhroud him there ; 

While we efrhauft the neftar'dbowl, 

And fwell the choral fbfig of foul 

To him, the God who loves fo well 

The neftar'dbowl, the choral fwell ! 

Then cull the rofe's humid bu<$ 

And dip it in our goblet's flood, 

Our age of olifi, my nymph, flxall fly,] * 

Asfwcet, though palling as that figh,. 

Which fcem* to whifper o'er your lip, 

•* Come, while you may, of rapture tip." ' 

For age will ileal the rofy forin, 

And chill the pulfe, which trembles warm] 

And death— *Us ! the hearts, which thrill 

Stike yours and mine, fliould e*er be.ftill I 



ODE 
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ODE XXXIX. 

HOW I love the feftive boy, 
Tripping wild the dance of joy ! 
How I love the mellow fage, 
Smiling through the veil of age !. 
And whene'er this man of years 
In the dance of Joy appears, * 
Age is on his temples hu»g> 
Buthisfceart — his heart is young ! 

Age is on lis temples bung, 

But bis heart — his heart is young /] Saint Pavin make* the 
fame diftindion in a foxmet to a young girl* 

Je fais bienque les deflinees, 
Ont raal compare nos annles, 
Ne regardcz que mon amour. 

Pout-&re en feres vous «mue, 
II eft jeune et n'eft que do jour, 
Bellt Irii, que jevousalvu. 

Fair and young, tjjou bloomefl now, 
And I full many a year have told ; 

But read the heart and not the brow, 
Thou ftalt not find my love is old. 

My love's a child ; and thou canft fay <» 

How much his little age may be, 
For he -was born the very day 

That firft 1 fet my eyes on thee ! 

ODE 
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ODE XL. 



1 KNOW that Heaven ordains me here, 
To run t&s mortal Ufe's career; 
The fcenes which I have journied o'er,. 
Return no more — alas I no friore ; 
And all the pattl >*e yet to go, 
i neither know' nor «flc to faiow. 
Then furely, Care, thou canft not twine 
Thy fetters round a foul like mine ; 
No, no, the heart that feels with me, 
Can never be a flave to thee t 



And 



Jv**, Mf the heart thai fith with me, 

Can heverfo ajlave to thee /] LongepiefTV quotes an epigram 
fcere from the Anthologia, on account of the fimihrity of a 
particular phrafe ; it is by no means anacreontic, but hai an 
interefting fimplicity which induced me to paraphrafe it, and- 
may atone for its intmfioi* 

EXirj; aai ev rv%n fxtytt xatptrt, rw Xljuiv' \vow* 

At length to Fortune, and to you k . 
Delufive Hope ! a laft adieu. 
The charm that once beguil'd is o'er, 
And I have reach'd my deftin'd fhore ! ' 
Away, away, your flattering arts 
May now betray fome Ampler hearts, 
* And you will fmile at their believing, 

And they Jhall weep at your deceiving] 
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And oh ! before the vital thrill, 
, Which trembles at my heart, is ftill, 
I '11 gather Joy's luxuriant flowers, 
And gild with blifs my fading hours-; 
Baechus fhall bid my winter bloom, 
And Venus dance me to the tomb ! 

Bauhus Jball bid my winter bloom y 

And Venus dame me u the tomb !\ The fame commentator 
has quoted an epitaph, written upon our poet by Julian, where 
he makes him give the precepts of good fcllowihip even from 
the tomb.- 

n«XXaxi /wiv r»y tttia-a, xai tK tu/uCtf ii 0w* 
IIoiti , iron ravrnv <x/x.f>tCaX>jcr0f haw. 

This lcffon oft in life I fung, 

And from my grave I (till (hall cry, 
M Brink, mortal ! drink, while time is young, 

•* Ere death has made thee cold as I." 



ODE XU. 



Wj 



HEN Spring begems the dewy fcene, 
How fweet to walk the velvet green, 
And hear the Zephyr's languid fighs, 
As o'er the fcented mead he flies ! 
How fweet to mark the pouting vine, • 
Ready to fall in tears of wine j 

Aftd 
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And with the maid, whofe every figh 
Is love and blifs, entranced to lie 
Where the imbowering branches meet — 
Oh ! is not this divinely fweet ? 

And ivitb the maid, whofe every ftgb 
Is love and blifs, &c .] Thus Horace : 

Quid habes illius, illius 
Qua; fpirabat amores, 
Quae me furpuerat mihi. Book iv. Ode Tj. 

And does there then remain but this, 

And haft thou loft each rofy ray 
Of her, who brcath'd the foul of blifs, 
. And Hole me from myfclf away i 



ODE XLII. 

X ES, be the glorious revel mine, 
Where humour fparkles from the wine ! ~ 
Around me, let the youthful choir 
Refpond to my beguiling lyre j 

F3 And 

The character of Anacreon is here very ftrikingly depi&ed. 
His love of focial, harmonized plcafures, is exprefied with a 
warmth, amiable and endearing. Among the epigrams im- 
puted to Aaacreon is the following ; it is the only one worth 
tranilation, a&dit breathes the fame fentimtnt* with this ode* 
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And while the red cup circles round, 
Mingle in foul as well as found : 
Let the bright nymph, with trembling eye, 
Befide me all in bhifhes Be; 
And, while fhe weaves a frontlet fair 
Of hyacinth to deck my hair, 
Oh ! let me fnatch her fidelong kifles, 
And that fhall be my blifs of blHTes \ 
My foul, to feftive feeling true, 
One pang of envy never knew ; 
And little has it learn'd to drea4 
The gall, that envy's tongue can fhed. 
Away — I hate the flanderous dart, 
Which fteals to wound th' unwary heart j 
And oh ! I hate, with all my foul, 
.. Difcordant clamour* o'er the bowl, 

Where 



AXX* ops Mutrtuv re, *et euy\mt h»f 'Atyo&ttif 

When to the lip the brimming cup is preft, 
Ancl hearts are all afloat upon the ftream % 

Then baniih from my board th* unpolMh'd gueft 9 
Who makes the feats of war his barbarous theme* 

But bring the man, who o'er his goblet wreathes 
The Mofe's laurel with the Cyprian flower; 

O give me feim, whofe heart expanfire breathe* 
All tfee refinements of the focial hour. 
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Where every cordial heart fhould be 
Attun'd to peace and harmony. 
Come j let us hear the foul of fong 
Expire the filvet harp along ; 
And through the dance's ringlet move, 
With maidens mellowing into love : 
Thus limply happy, thus at peace, 
Sure fuch a life fliould never ceafe ! 



ODE XLIIl.. 



Wi 



HILE our rofy fillets fhed ; 
Elufhes o'er each fervid head, 
With many a cup and many a fmite 
The feftal moments we beguile. 
And while the harp, impaflion'd, flings 
Tuneful rapture from the firings, 

Some 

And while the harp % impajJUnd flings 

Tuneful rapture f rin tbejlringt> fcV.) On the bftrbiton an 
Jioft of authorities may be colle&ed, which, after all, leave 
us ignorant of the nature of the inftrtwnent. There it 
fcarcely any point upon which we are fo totally uninformed 
as the mufic of the ancients. The authors *, extant upon the 
fubjed, arc, t imagine, little uuderftood ; but certainly if one 

* Collected by Meibomitts* 
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Some airy nymph, with fluent limbs, 
Through the dance luxuriant fwims, 
Waving, 'in her fnowy hand, 
The leafy Bacchanalian wand, 
Which, as the tripping wanton flies, 
Shakes its trefles to her fighs ! 
A youth the while, with loofen'd hair, 
Floating on the liftlefs air, 
Sings, to the wild harp's tender tone, 
A tale of woes, alas ! his own $ 
And then, what ne&ar in his figh, 
As o'er ids lip the murmurs die ! 

Surely 



of their moods was a progreffion by quarter-tones, which we 
are told was the nature of the enharmonic fcale, -fimplicity 
was by no means the charaderiftic of their melody. ; for this is 
a nicety of progreffion, of which modern mufic is Hot fufcep- 
tible. 

The invention of the barbiton is, by Athenaeus, attributed 
to Anacreon. See his fourth book, where it is called to sufupta 
T« Avaxftoyrof. Ncanthes of Cyzicus, as quoted by Gyraldus,^ 
afferts the fame. Vide Chabot. in Morat. on the words " Lefi» 
bourn barbiton," in the firft ode. 

■ Amdtben, wubat ntSar in bis Jtgb 9 

. As Q*er bis Up the murmuts die /] Longepicrrc has quoted here 
An epigram from the Anthologja : 

Xarft ri( (a if «XiMTt vo&trvifa ^eiXinv vyfoif . 
Nf *t«{ mv ro <pjXq»«. to y*% rtyt* vt xta^c urn i. 
Vvf fkf$w> rs fiXn/ta, srsXw rev igarr* vi*r«a«f . 
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Surely never yet has been 
So divine, fo bleft a fcene I 
Has Cupid left the ftarry fphere^ 
To wave his golden trefles here ? 
Oh yes ! and Venus, queen of wifes, 
And Bacchus, fhedding rofy fmiles, 
All, all are here, to hail with me, 
The genius of feftivity ! 

Of which the following may give fomc idea. : 

The kifs that lbe left on my lip, - « 

." Like a dew-drop mall lingering lie ; 
*T was ne&ar (he gave me to fip, ; » 
*T was ne&ar I drank in her figh ! 

The dew that diftiU'd in that kifs, 

To my foul was voluptuous wine ; 
Ever fincc it is drunk with the blifs, 

And feels a delirium divine ! 

Has Cupid left .tie ftarry/plere, 

To -wave bit golden trejes here ?] The introduction of theft 
deities to the feftival is merely allegorical. Madame Dacier 
thinks that the poet defcribes a mafquerade, -where • thefe 
deities were perfonated by the company in maiks. The trans- 
lation will conform with either Idea. 

jfll, all are here, to bail with me, 

The genins of feftivity /] Kufxoe, the deity or genius of 
mirth. Philoftratus, in the third of his pictures (as all the' 
annotators have obferved) gives _a very beautiful defcription 
#f this god. 
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+-ODE XLTVV 

i5uDS of rofes, virgin flowers, 

CulPd from Gupid's balmy bowers, 

In the bowl of Bacchus fteep, 

Till with crimfon drops they weep ! 

Twine the rofe, the garland twine 

Every leaf diftilling wine \ 

Drink and fmile, and learn to think 

That we -were born to fmile and drink. 

Rofe ! iho.u art the fweeteft flower, 

That ever drank the amber fhower $ 

Rofe ! thou art the fondeft child 

Of dimpled Spring, the wood-nymph wild! 

Even the Gods, who walk the Iky, 

Are amorous of thy fronted figh. 

Cupid too, in Paphian fhades, 

His hair with rofy fillet braids, 

When 

This fpirited poem is an eulogy on the rpfe ; and again, in 
tpie fifty-fifth ode, we Stall find our author rich in the prajfes 
of that flower. In a fragmeot of Sappho, in the romance of 
4f hilles Tatius, to which Barnes refers us, the rofe is very 
elegantly ftyled " the eye of. flowers;' and the fame poetefs, 
in another fragment, calls the favours of the Mufe " the 
rofes of Pieria." See the notes on the fifty-fifth ode. 
; * Compare with this forty-fourth ode (fays the German 
annotator) the beautiful ode of Vz die Rofe,'* 
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When with the blufliing, naked Graces, 
The wanton winding dance he traces. 
Then bring me, flxowers of rofes tiring, 
And flied them* round me while I fing ; 
Great Bacchus ! in thy hallowM (hade, 
With fome celeftial glowing maid, 
While gales of rofes round me rife, 
In perfume, fweeten'd by her fighs, 
I '11 bill and twine in airy dance, 
Commingling foul with every glance ! 



When with the blujbing, naked graces, 

The wanton winding dance be traces."] " This fwcct idea of 
Love dancing with the Graces, i&almoft peculiar to Anacreon.' 
Degen. 

Withfim* eekfiiai; glowing maid y &c] The epithet ftt&wwxiroc, 
which he gives to the nymph, is literally " full-bofpmed ;" if 
this was really Anacreon's tafte, the heaven of Mahomet 
would fuit him in every particular. See thtKono,. cap. 7*. 
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QDE XLV. 

WITHIN this goblet, rich and deep, 
T cradle all my woes to fleep. 
Why fhould we breathe the figh of fear, 
Of pour the unavailing tear ?- 
For death will never heed the figh, 
Nor foften at the tearful eys^ 
And eyes that fparkle, eyes that weep, 
Muft all alike be feal'd in fleep ! 
Then let us^never vainly ftray, 
In fearch of thorns, firom pleafuf e*s way; 
Oh ! let us quaff the rofy wave, 
Which Bacchus loves, which Bacchus gave ; 
And in the goblet, rich and deep, 
.Cradle our crying woes to fleep ! 



Them let us never vainly fir ay ^ 

Infearcb of thorns > from plemfurfs ivay> tsV.] I have thus 
endeavoured to convey the meaning of n h rw 8w 7r\*v*t(Atn ; 
according to Regnier's paraphrafe of the line : 

£ che val, fuor della ftrada 
Del piacerc alma e gradita, 
Vaneggiarc in quefta vita f 



ODE 
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ODE XLVI. 

*3£E the young, the rofy Spring, 
Gives to the breeze her fpangled wing * 
While virgin Graces, Warm with May, 
fling rofes o'er her dewy way ! 

The 

The /aftidious 'affc&ation of fome commentators has de- 
nounced this ode as fpurions* Degen pronounces the Sou* laft 
lines to be the patch-work of fome miferable vcrfificator, and 
Brunk condemns the whole ode. It appears to me to be ele- 
gantly gaphical; full of delicate cxpreffions and luxuriant 
imagery. The abruptness of * ift ir«r ia/o? f *wt«c is ftriking 
and fpirited, art has been imitated rather languidly by Ho- 
race; 

Vides ut alta ftet nive candidum 

. Sora&e 

The imperative ih is infinitely more impreffive, is in 
Shakefpeare, 

But look, the morn, in r'uffet mantle dad, 
Walks o'er the dew of yon high caftern hill. 
There is a fimple and poetical defcription of Spring, 'in 
Catullus's beautifnl farewell to Bithynia. Carm. 44. 
* Barnes conjectures, in his life of our poet, that this ode 
was written after he had returned from Athens, to fettle in 
his paternal feat at Teos ; there, in a little villa at fome dif- 
tance from the city, which commanded a view of the JEgcan 
Sea and the iftinds, he contemplated the beauties of nature 
and enjoyed the felicities of retirement. Vide Barnes, in, 
Anac. vita, § xuv. This fuppofition, however anauthen 
tinted, forms a plca&nt auociation, which makes Ac poem 1 
snore intercfling, 

Monfienr 
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The murmuring billows of the deep 
Have languifh'd into filent fleep; 
And mark ! the flitting fea-birds lave 
Their plumes in the reflecting wave ; 
While cranes from hoary winter fly 
To flutter in a kinder Iky. 
Now the genial ftar of day* 
Difiblves the murky clouds away ? 
And cukur'd field, and winding ftreaxty 
. Are fweetly tiffiied by his beam. 
Now the -earth prolific fwells 
With leafy buds, and flowery bells j 

Gemming 

. Moaifcur CheYroau fays, that Gceggrji Nazfonienua baa 
paraphrafed feme where this description of Spring ; I cannot 
find it. See Chevreau (Suvres Millet. 

" Compare with this ode (fays Degen), the verfet ot 
Hagedorn, book fourth der Friihling, and book fifth dcr 
Mai." 

JVbUe virgin grace*, warm wHh May, 

fling rofcs •*tr her dewy way f] De Pauw reads* Xaevrae 
pofe fyu*Tiv, M the rofes difplay their graces." Thia is not 
ttningenious ; but we lofe by it the beauty of the perfonifi- 
tkm> to the boldnefo of which Regnier has objected, fery 
frivoloufly. 

The murmuring billow of the deep 

Have languijb'd into filent fleep ; fcfc.] It has been juflly re- 
marked, that the liquid flow of the line curaXwrrat yaXnyn i* 
pcrfedly cxpreffive of the tranquillity which it describes* 

And cultured field and winding Jiream, &V.] By £fWT«y Bpym 
", the works of men," (fays Baxter,) ho means cities,, tem- 
ples, and towns, which are then illuminated >j the b&mt. o£ 
. tke fun." 
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Genwning {hoots the olive twine, 
Clutters ripe feftoon the vine ; . 
All along the branches creeping, 
Through the velvet foliage peeping, 
Little infant fruits we fee 
Nurfing into luxury ! 



ODE XLVII. 

X IS true, my fading years decline, 
Yet can I quaff the brimming wine, 
As deep as any tripling fair, 
Whofe cheeks the flufh of morning wear; 
And if, amidft the wanton crewj 
I 'm call'd to wind the dance's clue, 
Thou fhalt behold this vigorous hand, 
Not falt'ring on the Bacchant** wand, 
But brandifhing a rofy flafk, 
The only c thyrfus e'er P 11 afk ! 

let 

But brandifhing a ro/y fla/k, &c] Arw vm ft kind of 
leathern veffel for«wine, very much in ufe, as fhould feem by 
the proverb atntof juu 0u*«xpc, which ww applied tp thofc who 
were intemperate in eating and drinking. This proverb is 
mentioned in fome-verfes quoted by Athenaus, from the He- 
fioue of Alexis. 

fix 
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' Let thofe, .who pant for glory's charms* 
; Embrace her in> the field of arms ; 
While my inglorious, placid foul 
Breathes not a wifh beyond the bowl. 
Then fill it high, my ruddy flave, 
And bathe me in its honied wave ! 
For though roy fading years decay, 
And though my bloom ha& pafs'd away, 
Like old Silenus, fire divine, 
With biuflies borrowed from my winej 
I '11 wanton 'mid the dancing train, 
And live my follies all again !. 

The only thyrfis eer VU ajk /] Phomutus affigns as a reafon 
for the confccration of the thyrfus to Bacchus, that inebriety 
often renders the fupport of a ftick very neceflary. 



ODE XLVIII. 

WHEN mythirfiyibullfteep, 
Every forrow's lulPd to fleep. 
Talk of monarchs ! I am then 
Richeft, happieft, firft of men j* 
Carelefs o'er my cup I fing, 
..Fancy makes me- more than king*. 

Gives^ 
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Gives me wealthy Croefus' ftore, 
Can I, can I wifh for more I 
On my velvet couch reclining, 
Ivy leaves my brow entwining, 
While my foul dilates with glee, 
What are kings and crowns to me i 
If before my feet they lay, 
I would fpuf n them all away \ 
Arm you, arm you, men of might, 
Haften to the fanguine fight ; 
Let me, oh my budding vine ! 
Spill no other blood than thine. 
Yonder brimming goblet fee, 
*rhat alone fhall vanquifh m«. 
Oh ! I think it fweeter far 
* To fall in banquet than in war ! 

Tvy leaves my Iroxv entwining, &cJ] u The ivy wai confe- 
cratcd to Bacchus (fays Montfaucon), becaufe he formerly lay 
hid tinder that tree, or, at others will have it, becaufe its 
leaves refemble thofe of the vine." Other reafons for its con- 
fecration, and the ufe of it in garlands at banquets, may be 
found in Longepierre, Barnes, &c* &c 

Arm yovy arm you t men ~vf might, 

Haften to the fanguine ftgit ;] I have adopted the interpreta- 
tion of Regnier and others : 

Altri fegua Marte fero; 

Che fol Bacco e '1 mio conforto. 
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ODE XLIX. 



W HEN Bacchus, Jove's immortal boy, 
The rofy harbinger of joy, 
Who, with the funfhine of the bowl, 
Thaws the, winter of our foul ; 
When to my inmoft core he glides. 
And bathes it with his ruby tides, 
A flow of joy, a lively heat 
Fires my brain, and wings my feet ! 
T is furely fomething fweet, I think, 
Nay, fomething heavenly fweet, to drink 1 
Sing, fing of, love, let mufk's breath 
Softly beguile our^ rapturous death. 

While, 



This, the preceding ode, and a few more of the fame cha- 
racter, are merely chanfons a boire. Mod likely they were 
'the effufions of the moment of conviviality, and were long, 
we may imagine, with rapture in Greece ; but that interefting 
affociation, by which they always recalled the convivial emo- 
tions that produced them, can be very little felt by the moft 
enthufiaftic reader ; and much left by a phlegmatic gramma- 
rian, who fees nothing in them but dialed* and particles. 

rV&o> tvitb the funjhina of the boxvt^ 

Tbaiv* tbt winter of our fouls tsV»] A who? is the title which 
he gives to Bacchus in the original. It is a curious circum- 
fiance, that Plutarch mifiook the name of Levi among the 
Jews for AtOi (one of the bacchanal cries), and accordingly, 
iuppofed that they worshipped Bacchus, 
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While, my young Venus, thou and I 
To the voluptuous cadence die ! 
Then waking from our languid trance, 
Again fte '11 fport, again we '11 dance. 



ODE L. 

WHEN I drink, I feel, I feel, 

» 

Vifions of poetic zeal \ 

Warm with the goblet's frefh'ning dews, 

My heart involves the heavenly Mufe. 

When 



Faber thinks this fpurious ; but, I believe, he is lingular in 
liis opinion. It has all the fpifit of onr author. Like the 
wreath which he prefented in the dream, « h fmells of 
'Anacreon." 

The form of this ode, in the original, is remarkable. It is 
* kind of fang of feven quatrain ftanzas, each beginning with 
the line 

'Ot' tyw mu tw «<voy. 

The firft ftanza alone is incomplete, confiftiog but of three 
lines. ^ 

" Compare with this poem (fays Degen), the iverfes of 
Hagedorn, lib. v. def Wein, where that divine pott ha* ^fau- 
toncd in the praifes of wine." 

When I drink^ I fal, I fiel, 

Fiftotu of poetic zeal /] " Anacreon is not the only one (fays 
feangepierre) , whojp wioe has infpired with poetry* There is 
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When f drink, my forrow's o'er* r 

I think of doubts and fears no more; 
But fcatter to the railing wind 
Each gloomy phantom of the mipd ! 
When I drink, the jetting boy 
Bacchus himfelf partakes my joy ; 
And while we dance through breathing bowers, 
Whofe every gale is rich with flowers, 

In 

an epigram in the firfl book of the Anihologia, which begins 
*hos: 

O4V0( rot xapurrt fttya? vtXtt iirvos actio* 
<TS*p Ji warn* xaXoy a tixw? snroc" 

If with water you fill up your glaffes, 
You 'II never write any thing wife ; 

For wine is the horfe of Parnaflus, 
Which hurries a bard to the ikies ! 

And tvbiJe vat <dmnte through krtatbing Unlets, &V.] If fome 
«f the trafcflators had obferved Doctor Trapp'g caution, with 
regard to vokuavQtctv t* iv *up*«$ , «• Cave ne caelum intelligas," 
they would not have spotted the fimplkitjr of Anacreon's 
fancy, t»y fuch extravagant conceptions of the paflage. Could 
our poet imagine fuch bombail as the following ? 

Quand je bois, mon osil s'imagine 
Que, dans un tourbillbn pkih de parfums divers, 
Bacchus m* importe dans les airs, 
- * Rempli'de fa liqueur divine. 

Or this: 

Indi mi mena 
Meatre Keto ebro ddiro, 
Bacco> in giro 

Per la vaga aura fereaa. 
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$n bowls he makes my fenfes fwim, 
Till the gale breathes of nought but him! 
When I drink, I deftly twine 
Tlowers, begem'd with tears of wine ; 
And, while with feftrve hand I fpread 
The fmiling garland round my head, 
Something whifpers in my breaft, 
:How fweet it is to live at reft ! 
When I drink, and perfume {tills 
-Around me all in balmy rills, 
Then as fome beauty, fmiling rofes, * 
/In languor on'my breaft repofes, 
Venus! I breathe my vows to thee, 
In many a figh of luxury ! 
When I drink, my heart refines, 
.And rifes as the cup declines ; 
,Rifes in the genial flow, 
That none but fecial fpirits know, 
When youthful revellers, round the bowl, 
Dilating, mingle foul with foul ! 

When 

When youthful revellers t rwgd the Jtv/, 

Dilating, -mingle foul witk foul /] Subjoined to Gail's edition 
of An* ere on, thpre are fome curious letters upon the 6(00-01 of 
the ancients, which appeared in the French Journals. At the 
opening of the Odeon in Paris, the managers of the fpe&aele 
requeued Profeffor Gail to give them fome uncommon name 
for the fttes of this kiftitution. He fuggerted the word 
«• Thiafe," which was adopted ; but the literati of Paris 
G questioned 
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When I drink, the blifs is tniqe ; 
Inhere '$ blife in eyery drop of win* f 
All other joys that I have known, 
I 've fcarcely darM to call my own ; 
* But this the fates can ne'er deftroy, 
Till death o'erfhadows all my joy ! 

quefttoHcd the propriety of it, and faddrefTed their criticisms 
.to Gail through the medium of the public prints. Two or 
three of the letters he has inferted in his edition, and they 
.have elicited from him feme learned .refcarch on the fubjeft. 



ODE I&- 

JL LT not thus my brow of fnow* 
;Loyely wanton ! fly not fo. 
Though the wane of age is mine, 
Though the brilliant flufh is thine, 

Still 



Albert! has imitated this ode ; and Capilupos, In the follow- 
ing epigram, has given a vcrfion of it : 

Car, Lalage, mea vita, mcos contemnis amoresl 

Cur fugis e noftro pulchra puelia finu ? 
Ne fugtas, lint fparfa licet mea temfora canis, 

Inque tuo rofeus fulgeat ore colon 
>gjpice ut intextas deceant quoque flore corollas 

Candida purpurea life mifta rolla. 
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Still I 'm doora'd to figh for thee, 
Bleft, if thou couldft figh for me ! 
See, in yonder flowery braid, 
CulPd for thee, my blufhing maid, 
How the rofe, of orient glow, 
Mingles wkh the lily's fnow ; 
Mark, how fweet their tints agree, 
Juft, my girl, like thee and me ! 

Oh ! why repel my foul's impalfiotiM vow, 

And fly,, beloved maid, thefe longing arms ? 
U it, that -vvintery time has firewM my brow, 

And thine are all the.fommer's refeate charms? 
See the rich garland, cuii'd in vernal weather, 

Where the young rofcbud with the lily glows; 
In wreaths of love we thus may twine together, 

And I will be the lily, thou the vote i 

See t is yonder JUwry btaii^ 

CulVd f*r th*e % my Mujbijtg maul!] " la the fame manner 
that Anacreon pleads for the whiunefs of his locks, from the 
« beauty of the colour in^garlaud** a Shepherd, in Theocritus, 
endeavours to recommend his black hair : 

Kai to lov fxghav tfi, xat a yfcenrm vaxnB«c 

liongepicrre, Barnes, 6cc. 
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ODE LI J. 

J\VTAY 9 away, you. men of rules, 
-What have I to do with fchools ? 
They 'd, make me learn, they'd make me thinly 
vBut would they make me love and drink ? 
Teach me this ; and let me fwim 
- 'My foul- upon the goblet's brim ; 
Teach me this, and let me twine 
My arms around the jiymph divine I 

Age 

" This it doubtlefs the work of a more modern poet than 
Anacreon : for at the period when he lived rhetoricians were 
not known." Dcgen. 

Though the anticraity of this ode is confirmed by the>Vati- 
can manufcript, 1 am very much inclined to agree in this argu- 
ment agaimt its authenticity ; - for-theugh the^dawnings of rhe- 
toric might already have appeared, the firft who gave it 
any celebrity was Corax of 6yracofe, and ne flourilhed in the 
century after Anacreon. 

Our poet anticipated the ideas of Epicurus, iajiis averfion 
%o the labours of learning,, as well as his devotion to volup- 
tuouuefs. 710.7*1 vcuhtav ^taxapioi <f>suyiT«, faid the philofopher 
^•f . the garden in a letter to Pythocles. 

Teach me tbis % and let me Pwine 

My arms around the nympb divine!'] By yjfoa^c Atyo}<Tnc 
here, I underftand fome beautiful girl, in the fame manner 
fhat ainusc is often ufed for wine. " Golden" is frequently 
an epithet of beauty. Thus in Virgil, " Venus aurea V and 
in Fropcrtius, « Cynthia aurea." Tibnllus* however, calls an 
, old, woman, " golden." 

Xhe 
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A^ge begins to blanch my brow, 
I've time for nought but pleafure now. 
Fly, and cool my goblet's glow, 
At yonder fountain's gelid flow ; 
I'll quaffs my boy, and ^calmly fink- 
This foul to flumbetf as I drink ! 
Soon, too foon, my jocund Have,' 
^ You ? U deck your matter's graffy grave ; 
And there 's an end — for ah ! you know 
They drink but little wine below ! 

The translation d* Auteri : Anonimi, as ufual, wantons on' 
tftis paffage, of Anacreon : 

2 m'infegni con piu rare 
Forme accorte d'invoiaret 
Ad amaliilc beltadc 
11 bel chtio d'onefUdcV 

And there* s am end— fir ah! you know 
- $%ey drink but tittle wine below!] Thus the witty Maiwtrd : 

Laniort nous guette ; et quand fes lois 
Nous ont enferme's une fois' 
Au fein d'itne fofle profOnde 
Adieu bong vins et bob re pat, 
Ma fcience ne troiive pas 
I>eB cabarets en l'autre monde. 

From Mainard, Gombauld, and De Cailly, old French 
poett, fome of the heft epigrams of the Englilh language are 
borrowed. 
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ODE LHL 



WhEN I behold the feftive train 
Of dancing youth, I 'm young again I 
. Memory wakes her magic trapce, 

_And wings me lightly through the dance* 

I Comet Cybeba, foiling maid ! 
Cull the flower and twine the braid; 
Bid the bluih of rummer's rofe 
Burn -upon my brow ©f fnowsj 
And let me, while the wild and young 
Trip the mazy dance along, 
Fling my heap of yea» away, 
And be as wild, as young as they. 

' Hither 



Bid tbe blujb tfftmmtr'j r»/e 

Burn uf>9* my brew of fitoivj; Ifc] LicetUS, in hit Hiero- 
glyphic*, quoting two of our poet's odes, where he calls for 
garlands, remarks, " Conftat igitur floreas 'coronas poetis et 
potantibus in fympofio convenire non autem fapientibus et 
philofophiam affe&antibns."— a It appears that wreaths of 
flowers were adapted for ports and revellers at banquets, hot 
by no means became thofc who had pretention* to wtfdom and 
philofophy." On this principle, in his 15 2d chapter, he 
clifcovers a refinement in Virgil, defci ibing the garland of the 
poet Silenus, as fallen off; which diftinguiracs, he thinks, the 
divine intoxication of Silenus from that of common drunkards, 
who always wear their crowns while they drink. This, in- 
deed, is the " labor ineptiarum" of commentators. 
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Hither hafte, fome cordial foul ! ^j 
Give my lips the brimming bowl ^ 
Oh ! you will fee this hoary fage ; 

Forget his locks, forget his age. 
He ftill can chant the feftive hymn, 
He ftill can kife the goblet's brim t 
He ftill can aft the mellow raver, 
And play the fool as fweet as ever ! 



N 



Refill tan A{fi tie gohhfs brim i tsV.] Wine is prcfcribe4 
by Galen, as an excellent medicine for old men* ** Quod 
frigidos et humoribus c*plctoa calefaciat, &c.;" but Nature 
was Anacreon's phyician. 

There is a proverb in Eriphns, a» quoted by Atbenatuaj 
which fays, « that wine makes an old man dance whether he, 
will or not." 



A»y©f sc «flc**«> * ***** *X, W * 

OiW \tyUTl T»? yipOVTttf , <W «r«T| g, 

Ilftguv wpfouv v drtomtf. 



QftS LIV. 



MeTHINKS, the piftur'd bull we fee 
Is amorous Jove — it muft be he ! 
How fondly bleft he feems to bear 
That faireft of Phoenician fair ! 

How 

" This ode is written upon a picture which represented the 
rape of Europa." Madam Dacicr. 
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How proud he breafts the foamy tide* 
And ffmrns the billowy furge afide ! 
Could any bead, of vulgar vein,. * 
v Undaunted thus defy the main ? 
No : he defcerids from dimes above^ 
He lpoks the God, he breathes of Jove !* 

It nay perhaps be confidered* as a defcription of one of thofe 
coins, which the Sidonians (truck off in honour of Europa* 
ftprefenting a woman carried acrof* the fta by a hull; Thus 
Natalis Comes, lib. viii. cap. %$. ** Sidonii numifhiata cum 
foemina tauri dorfo infidentc ac mare transfretante, cuderunt 
in ejus honorem." In the little treatile upon.the, goddefs of 
ITyria, attributed very folfely to Lucian, there is mention of 
this coin, and of a temple dedicated by the Sidonians to Ailarte, 
whom fome, it appears, confounded with E.uropa. " 

Mofchus has written a. very beautiful' idyll on the ftory of 
Suropa. 

ffo: be defeends from climes above, 

He locks the God, be breathes of Jove /] Thus Mofchus : 

The God forgot himfelf, his heaven, for love, 
And a bull's form belied th' almighty Jove. 




ODE 
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ODE LV. 



lis 



W HILE we invoke the wreathed fpring, 
Refplendent rofe ! to thee we'll fingj «• 
Refplendent rofe, the flower of flowers, 
Whofe breath perfumes Olympus' bowers ; 

Whofe 

This ode 14 a brilliant panegyric on the rofe. " All anti- 
quity (fays Barnes) has produced nothing more beautiful." 

From che i3ea of peculiar excellence, which the ancients 
attached to this flower, arofe a pretty proverbial cxprefEon, 
ufed by Ariftophanea, according to Suidas, p*}* /u'lipiwac, 
«' You have fpoken rpfes," a phrafe fomewhat fimilar to the 
"dire des fleurettcs" > of the French. In the fame icfca of 
excellence originated, 1 doubt not)- a very curious application 
of the word pohv, for which the inquifitive reader may confult 
Gaulminus upon the epithalamium of our poet, where it is 
introduced in the romance of Theodoras. Muretus, in one 
of his elegies, calls his miftrefs his rofe* 

Jam te igitur rurfus teneo, formofula, jam te 

(Quid trepidas?) teneo; jam, rofa, te teueo. Eleg. 8. 

Now I again embrace thee, deareft, 
(Tell me, wanton, why thou feared ?) 
Again my longing arms infold thee, 
Again, my rofe, again 1 hold thee. 

This, like mod of the terms of endearment in the modern 
Latin poets, is taken from Plautus ; they were vulgar and col. 
loquial in his time, and they are among the elegancies of the 
modern Latinifts. 

Pafieratius alludes to the ode before va t in the beginning of 
his pofm on the Rofe. 

G 3 Carmine 
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Whofe virgin blufh, of chaften'd-dye, 
Enchants fo much our mortal eye. 
When pleafure's bloomy feafoii glows > 
The Graces love to twine the rofe j 
The rofe is warm tHone's blifs, 
And flufhes like Dione's kifs ! 
Oft has the poet's magic tongue 
The rofe's fair luxuriance fung ; 



And 



Carmine digna rofa eft ; vellcm caneretur ut illam 
Teios arguta cecinit teftudine vates. 

Refplenient rofe ! to tbee nut 11 Jing ;) I have paffed ove? die 
line <tut grctifu avtii ^sXttw; it is corrupt in this original read- 
ing, and has been very little improv«d by the annotators. I 
iaould fuppofe it to be an interpolation) t% it were not for a 
line which occurs afterwards*: fgps fa yvnv Xiy»(A&. 

The rofe is -warm Diones blifs, &c] Bcllcau, in a note upon 
an old French poet, quoting the original here aty*&c-i«y 
«r'a&upfta, tranflates it, " comrac les delicts et mignardifes de 
Venus." 

Oft has the pdet\s magic tongue 

The rofe*s fair luxuriance fung ; fcfr.] The following is a 
fragment of the Lefbian poetef3. It is cited in the Romance 
of Achilles Tatius, who appears to have »efclved the numbers 
into profe. Ei too; ttv$to-tv nSsXtv o Zeufr §<m&nvcn {3a<n\ict, to 
(o&ov av r»y *v0swv tGartXtve. y*e. 8C* fco^f^ocy fvrwt ay\a?<r/jM. i 
C^0aXjut.c^ avQtw> Xstjwwos tf>v§vfxa> naXXoe arfovrrrto. ■ Ef«roe 
my, AtyoiYnjv a-pe£ev£<, ivetiejt <pv\Xoa xo/ua , svumtrott ffETotatc 
rputya, to vr%ra.\n to Ze<£yp<w yiKtt . 

If Jove would give the leafy bowers 

A queen for all their world of flowers, 

The rofe would be the choice of" Jove, " 

And blufh, the queen of every grove. 

Swtcteft 
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And long the Mufes, heavenly maids, 
Have rear'd it in their tuneful fliadefc 
When, at the early glance of morn, 
It fleeps upon the glittering thorn, 
T is fweet to dare the tangled fence, 
To call the timid flowrtet thence, 
And wipe with tender hand away 
The tear that on its blufhes lay ! 

^T is fweet to hold the infant ft ems, 
Yet dropping with Aurora's gems, 
And frefh inhale the fpicy fighs 
That from the weeping buds arife. 

" When revel reigns, when mirth is high, 
And Bacchus beams in every eye, 
Our rofy fillets fcent exhale, 
And fill with balms the fainting gale ! 
Oh ! there is nought in nature bright, 
Where rofes do not fhed their light ! 

Whea 



§wec*e& cfri}4 of weeping mornjng, 
Gem, the veft of earth adornjng» 
Eye of flowrets, glow of lawns, 
Bud of beauty, nurs'd by dawns. 
Soft the foul of lovt it breathes, 
Cypria's brow with magic wreaths, 
And, to the Zephyr's warm, carefies, 
Difufcs all its verdaai treffes, 
Till, glowing with the wajiton'tplaft 
1% h\rfh& % diviner ray ! 
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When inorning paints the orient ikies, 
Her fingers burn with rofeate dies ; 
The nymphs difplay the rofe's charms. 
It mantles o'er their graceful arms ; 
Through Cytherea's form it glows, 
And mingles with the living fnows. 
The rofe diftils a healing balm, 
The beating pulfe of pain to calm ; 
Preferves the cold inurned clay. 
And mocks the veftige of decay. 

And 



When kerning futinU the orient Jties, 

Her fingers turn with rofeate diet ; &V.] In the Original here, 
he enumerates the many epithets of beauty, borrowed from 
rofes, which were ufed by the poets, va^a, ran a-ofw* We fee 
that poets were dignified in Greece with the title of fages : 
even the careleft Anacreon, who lived but for love and vnfaip* 
tuoufnefs, was called by Plato the wife Anacreon. ; Fuit hacc - 
fapientia quondam. r 

Prefetves the cold inurned clay+ \$c J] He here alludes to the 
nfc of the rofe in embalming ; and, perhaps (as Barnes thinks), 
to the rofy unguent with which Venus anointed the corpfe 
of He&or. Homer's Iliad 4* It may likewife regard the 
ancient practice of putting garlands of rofes on the dead, as 
in Statins, Theb. lib. x. 782. 

——hi fertis, hi veris h or, ore foltito 
Accumulant artus patriaque in fede reponunt 
Corpus odoratum. 

Where " veris honor," though it mean every kind of flowers, 
may feem more particularly to refer to the rofe, which our 
poet in another ode calls Upoc piMpa. We read, in the 
Hieroglyphics of Pierios> lib. to. that fomc of the ancients 

ufed 
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And when at length in pale decline, 

Its florid beauties fade and pine, ' 

Sweet as in youth, its balmy breath 

Diffufes odour e'en in death ! 

Oh ! whence could fuch a plant have fprung? 

Attend — for thus the tale is fung. 

When, humid, from the filv'ry ftream, 

Effufing beauty's warmeft beam, 

Venus appear'd, in flufhing hues, 

Mellow'd by ocean's briny dews j • 

When 

ufcd to order in their wills, that rofes fliould be annually 
fcattered on their tombs, and he has adduced fome fepulchral 
infcriptions to this purpofe. 

And mods the veftige of decay.] When he fays that this 
flower prevails over time itfclf, he ft ill alludes to its efficacy 
in embalment (tenera poneret ofla rofa. Propert. lib. i. eleg. 
I7)i or perhaps to the fubfequent idea of it* fragrance furviv- 
ing its beauty ; for he can fcarcely mean to praife for duration 
the ** nimium breves flores" of the rofe. Philoftratus com* 
pares this flower with love, and fays, that they both defy the 
influence of time ; %fovov fc un Epa,-f, uro po$« oihv. Unfortu- 
nately the fimilitude lies not in their duration, but their 1 
tranfience. 

Sweet as in youth, its balmy heath 

Diffufes odour een in death /] Thus Cafpar Barlaeus, in his 
Ritus Nuptiarum : 

Ambrofium late rofa tunc quoque fpargit odorcm, 
Cum fluit, aut multo languida fble jacet, , 

Nor thtn the rofe its odour lofes, 
When all its fluflrtng beauties die ; v 

Nor led ambrofial balm diffufes, 
When wither'd by the folar eyci 
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When* in the ftarry courts above, 
The pregnant brain of mighty Jove 
Difclos'd the nymph of azure glance, 
The nymph who fhake9 the martial lance ! 
Then, then, in ftrange eventful hour, 
The earth prodtrc'd an infant flower, 
Which fprung, with blufhing tin&ures dreft, 
And wanton'd o'er its parent's breaft. 
The gods beheld this brilliant birth, 
And haiPd the Rofe, the boon of earth ! 
With neftar drops, a ruby tide, 
The fweetly orient buds they dyed,. 
And bade them bloom, the flowers divine 
Of him who fheds the teeming vine 5 

. And 

With neflar drops* a ruby tide* • 

the fweetly orient buds they dyed, &;.] The author of the 

" Pervigilium Veneris'* (a poem attributed to Catullus, thq 

• ftyle of which appears to me to have all the laboured luxuriance 

of a much later period) afcribea the tindure of the rofe to 

the blood from the wound of Adonis. 

rofse 
Fnfse aprido de cruore; " 

According to the emendation of Lipfius. It the following 
epigram this hue is differently accounted for. 

Ilia quidem fludiofa fuum defenclere Adonim, 
Gradivus ftri&o quern petit enfe feror, 

Affiiit duris veftigia caca rofetis, 
AlVaque drwno pi&a cruore roft eft. 

, Whik ^ 
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And bade them,* on the fpangled thorn 
Expand their bofoms to the morn ! 

While the enamour' d queen of joy 
Flies to protect her lovely boy, 

On whom the jealous war-god ruflwa; 
She treads upon a tborned rofe, 
And wHile the wound with crimfon flows, 

The fnowy flowret feels her blood, and blufhes ! 



ODE LVI. 



He, 



who inftru&s the youthful crew 
To bathe them in the brimmer's dew > 
And tafte, uncloy'd by rich exceffes, 
All the blifs that wine poflefles ! 
He, who infpires the youth to glance 
In winged circlets through the dance ; 

Bacchus 



«« Compare with this elegant ode the verfes of Uz. JLib. i. 
die Weinlefe." Degen. 

This appears to, be one of the hymns which were fungat the 
anniverfary feftival of the vintage ; one of the i7nAuvioi fytwi, 
as our poet himfelf terms them in the fifty-ninth ode. We 
cannot help fteling a peculiar veneration for thefe relics of the 
religion of antiquity. Horace may be fuppofed to have written 
the nineteenth ode of his fecond book, and the twenty-fifth of 
the third, for fome bacchanalian celebration of this kind. 
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Bacchus, the god again is here, 

And leads along the blufliing year'; 

The blufhing year with rapture teems, 

Ready to fhed thofe cordial ftreams, 

Which, fparkling in the cup of mirth, 

Illuminate the fons of earth ! 

And when the ripe and vermil wine, 

Sweet infant of the pregnant vine, 

Which now in mellow clufters fwells, 

Oh ! when it burfts its rofy cells, 

The heavenly ftream {hall mantling flow, 

To balfam every mortal woe ! 

No youth fliall then be wan or weak, 

For dimpling health {hall light the cheek ; ; 

No heart {hall then defponding figh, 

For wine {hall bid defponctance fly ! 

Thus— till another autumn's glow 

Shall bid another vintage flow ! 

Which) Jpariling in the cup of mirth, 

Illuminate the font of earth /] In the original vorof eurcrof 
jt0/ui£a>y. Madame Dacier thinks that the poet here had the 
nepenthe* of Homer in his mind. Odyffipy, lib. iv. This ne- 
penthe* waft a fomething of exquifitc charm, infufed by Hejen 
into the wine of her gucfts, which had the power of difpelHng 
eyery anxiety. A French writer, with very elegant gallantry, 
conje&ures that this fpell, which made the bowl fo beguiling, 
was the charm of Helen's converfation. See De Mere, quoted 
by Bajle, art. Hckne. 

ODE 
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; ODE LVII. 

AND wKofe immortal hand could find 
Upon this di£k the ocean's bed ? 
And*, in a frenzied flight of fouL 
Sublime as heaven's eternal pole, - 
Imagine thus, in fet&Mance warm, 
The Queen of Love's voluptuous form) 
Floating- along die fihrtry fea, 
In beauty's naked majefty ! 

Oh! 



This ode is a very animated defcriptionof api&ure of Venn* 
in a difcus, which reprefented the goddefs in her fir ft emer- 
gence from the waves. About two centuries after our poet 
wrote, the pencil of the artift Apelles embellilhed this fubjc A, 
in his famous painting of the Venus AnadyomeneV the model 
of which, as Pliny informs us, was the beautiful Campafpe, 
given to him by Alexander; though, according to Natalis 
Comes, lib. vii. cap. r6, it was Phryne who (at to Apelles for 
the face and breaft of this Venus. 

There are a few blemimes in the reading of the ode before 
us, which have influenced Faber, Heyne, Brunck, Ac. to 
denounce the* whole poem as fpurious. Non ego paocis offen- 
dar maculis. . 1 think it is beautiful enough to be authentic. 

And tuboft immortal band could Jbed 

Upon tbit dijk tbt oceans bed ?} The abruptnefs of ao a tic 
Toptwrt wrrov, is finely eapreflive of fudden admiration, aijfc f 
is one of thofe beauties, which we cannot but admire ind0K& 
fource, though, by frequent imitation, they are now become 
languid and unimpreffive> 
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Oh ! he has given the captur'd fight 
A witching banquet of delight ; N 
And all thofe facred fcenes of love, 
Where only hallow'd eyes may rove, 
lie faintly glowiag t halfcconceafd* 
Within the kucid lalto^w veil'd* 
tight as the leaf, that -fommerV breezy 
Has waite^o/cr the glafly 'feaa^ 
She float* upon tjb# ocean}* bmiV 
Which undatetes m itapv? reft, 
And ftealing on, flie gently piticwr* 
Her bofbm ontfce amorotw hfltaws* 
, Her bofom, like the humid* rofe, 
Her neck, like dewy-fparkling fnows, 

. Illulne; 

And alUkft fiuriijwunf Ave, 

Whtrt only bafo>tf<Lc&t ««? *w, fcfej. Tb* pi&uce he*$ 
has all the delicate chara&cx of the fenajwredwAa Venus, and 
is the fwceteA taabUmof whafr tht jwetry of pafljuftooght to 
be ; glowing but through a veil, and ilealiqg upon the hrart 
from concealment Few of the ancient* hare attained, this* 
modefcy, of de/crijpioo, which is lika, the gotyen, cloud, ths* 
hung over Jupiter and Juno, imneirviou* tQ evei$bean% h*£' 
that of &nc*. 

Ke* fy«», Uk* the kumuL r&> \5&'.\ '< F&#r (frgt l£ 
anoftymous.annotatot) is. a. whknficaJ epithet-fcc tbCvbofonv? 
Neither Catullus, nor Gtay have been q£ fyt { opinion* The 
former has the expreffion, 

. En hie in, rofcjs latet papiUis. 
And the latter, 

Lo! where thjs roiy-bofomM hflors, Ac. 
Ctottufi, a modern Latiaift, might indeed be caafured for 
too vague an ufe of the epithet " rofy," wljen he applies ijt te 
the eyes ** N e rofeis oculis." 
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Hkfme the liquid path flie traces, 

And burn within the ftreamfs embraces ! 

In languid luxury foft fhe glides, 

Incircled by the azure* tides, 

Like fome fair lily, feint irt|& weeping, - 

Upon a bed of violets fleepkig \ ■ * * '1 

Beneath their queeaVinfpiring glance, 

The dalphim o f «r th* gveeit fea dancev 

Bearing in triuiwph yovaig Define, 

And baby Love with fettiks of fee ! 

While, fparkfing in the filver waves, 

The tenants of the briny eaves < 

Around the pomp in eAJm {day, 

And gleam along the watery way. 

^young defirs, life,] In the original ' fycipec, 



who was the fame deity wtf h Jocus among the Roman*. Au- 
reHtif Acgurelhts has a poem beginning 

Invitat olim Bacchus ad ccenazn foot. 
Comon, Jocum, Cupidinem* 

Which Parnetthas clo/cly imitated : 

Gay Bacchus, liking Eftcourt's wine, 

A noble meal befpoke us ; 
And for the gucfts that were to dine, 

Brought Comus, Love, and Jocua, &c. 



ODE 
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ODE lviii; 



W HEN gold, as fleet as zephyr's piniott>. 
Efcapes like any feithkfe minion, 
And flies me (as he flies me ever), 
Do I-purfue himi never, never.! - 
No, let thcialfedeferter go? 
For who would ttrart his dtreft foe ? 
But, when I feel my lightened mind 
No more by ties of gold confin'd, 
I loofen all my clinging cares, 
And caft them to the vagrant airs* - 

Theft; 



I have followed Barnes's amusement of this ode ; it deviate* * 
fdmewhat from the Vatican MS. but it appeared to me the 
more natural order: 

When gold, as fleet as zephyrs pinion, 

Bfcafes like any faithUfs minion, &cJ] In the original 
*0 tyavtmc ixfvo-f- There is a kind of pun in thefe words, 
as Madame Dacier has already remarked; for Chryftw, which 
Signifies gold, was alfo a frequent name for a Have. In one of 
JLucian's dialogues, there is, I think, a fimila'r play Upon the 
word, where the followers of Ch'ryfippus are 'called golden - 
fifties. The puns of the ancients are, in general, even more 
vapid than our own ; feme of -the beft are thofc recorded of 
Diogenes. 

And flies me (at be flies me ever J, gfc Alt >', mi /us fivyii. 

This 
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Then, then I feel the Mufe's fpelj,' 
And wake to fife the dulcet fhellj 
The dulcet fhell.to beauty fings, 
And lwe diflblves along the firings ! 
Thus, when my heart is fweetly taught 
How little gold deferves a thought, 
The winged flave returns once more, 
And with him wafts delicious ftore 
:Of racy wine, whofe balmy art 
In (lumber feals the anxious heart ! 
Again he. tries my. foul to fever 
From love and fong, perhaps for. ever ! 
Away, deceiver ! why ^piirfuing 
<Ceafelefs thus my heart's undoing-? 

Sweet 



This grace of iteration has already been taken notice of. 
Though fometimes merely a .playful betuty,.it is peculiarly 
exprtflive of impaflioned fentiment, and we may eafily believe 
that it was one of the many fonrces of that energetic fenfibility 
which breathed through the ftyle of Sappho. See Gyr3ld. Vet. 
Poet. Dial. 9. It will not be faid that this is a mechanical or- 
nament by any one who can feel its charm in thofe lines of 
Catullus, where he complains of the infidelity of his millrefe, 

.Corli, Lefbia noftra, Lefcia ilia, 
Ilia Lefbia, quart Catullus unam, 
Plus quani featque fuos amavit omnes, 
Nunc, &c. 

Si lie omnia 4iiuTet ! but the reft does not bear citation. 
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1 Sweet is thefongof amorous fire-; 
JSweet are the fighs that thrill the lyr« $ •■ 
Oh ! fweeter far than all the gold 
The waftage of thy wings can hold. 
I well remember all thy wiles 5 
They wither'd Cupid's flowery finite?, 
And o'er his harp fuch garbage ihed, 
I thought its angel breath was fledH 
'They tainted all his bowl of blifles, 
His bland defires and hallow'd kifles. 
Oh ! fly to haunts of fordid men, 
But rove not near the bard again ; 
Thy glitter in the Mufe's fhade, 
Scares from her bower the tuneful maid; 

And 



They tainted all bis 6eivl of blijfes, 

Hit bland deftres and hallow d iijfeu'] Original-: 

Horace "has " Defiderlque temperare proculum," not figu- 
ratively, however, like Anacreon, but importing the love- 
philtres of the witches. By " cups of kifles". our poet may 
allude to a favourite gallantry among the ancients, of -drinking 
when the lips of their miftrefles had touched the brim : 

*' Or leave a kifs within the cup, 
«« And I *U not aflc for wine." 

As in fen Jonfon's tranflation from Philoftratus ; and Lucian 
has a conceit upon the fame idea, «' 'iva jcoi tnvv; a/ua, xat trim? ,' 
«• that you may at once both drink and fcbV. 
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jtend not for worlds would I forego 
That moment of poetic glow, 
When my full foul, in Faney*s ftream, 
-Pours o'er the lyre its fwelling theme. 
Away, away ! to worldlings hence, 
Who feel mot this diviner fenfe, 
And with thy gay, fallacious blaae, 
Dazzle their unrefined gaae. 



ODE L1X 

UABLED by the folar beam, 
Now the fiery clutter teem, 
In ofier bafkets, borne along 
By all the feftal vintage throng 
Of rofy youths and virgins fair, 
Ripe as the melting fruits they bear. 



Now, 



The title B«?x«itc fy*w?> which Baroes has given to this 
.ode, as by do means appropriate. We have already had one 
of thofe hymns (ode 56), but this is a description of the vin- 
tikgfc; and the title tie wvov, which it beats in tfce Vatican MS. 
it more correct than sn,y that have-been fuggefted, 

Degen, in the true fpiritof literary fcepticifm, doubts that 
this ode is genuine, without afligning any rcafon for Jbch a 
fufpicion. «• Non amo te, Sabidi, nee poiTum dicere quare j* 
but this it far from (atisfa&ory criticifm. 
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.Now, now, they prefs the pregnant grapes* 

And now the captive ftream efcapes, 

In fervid tide of nectar gufhing, 

And for its bondage proudly bluihing ! 

While, round the vat's impurpled brim, 

The chorol fong, .the vintage hymn 

Of rofy youths and virgins fair, 

Steals on the cjoy'd and panting air. 

Mark, how they drink, with all their eye*, 

The orient tide that fparkling flies ; 

The infant balm of .all .their fear$, 

The infant Bacchus, born in tears! 

When he, whofe ^verging years decline 

As deep into the vale as mine, 

When he inhales the vintage-fpring 

His heart is fire, his foot's a wing ; 

And as he flies, his hoary hair 

Plays truant with the wanton air! 

While the warm youth, whofe wifliiug foul 

Has kindled o'er the infpiring bowl, 

ImpafBon'd feeks the fhadowy grove, 

Where, in the tempting guife of lovei 

Reclining deeps fome witching maid, 

Whofe funny charms, but half difplayM, - 

•Blufh through the bower, that clofely twin'd* 

Excludes the kiffes of the wind ! 

The 
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The virgin wakes, the glowing boy 
Allures her to th* embrace of joy; 
. Swears that the herbage heaven had fpread, 
Was facred as the nuptial bed ; 
That laws fliould never bind defire, 
And love was nature's holieft fire ! 
The virgin weeps, the virgin fighs ; . 
He kifs'd her lips, he kifs'd her eyes ; 
The figh was balm, the tear was dew, 
They only rais'd his flame anew. 
And oh ! he ftole the fweeteft flower, 
That ever bloom'd in any bower ! 

Such is the madnefs wine imparts,, 
"Whene'er it fteals on youthful hearts. 

Sivcars that the herbage heaven hadfpready 

Was facred as the nuptial bed ; &c] The original here has 
been varioufiy interpreted. Some, in their zeal for our author's 
purity, have fuppofed, that the youth only perfuades he» to a 
premature marriage. Others underftand from the words 
irpoXom y&ftw yevE<r$<*<, that he feduces her to a violation of 
the nuptial vow. The turn which I have given it is fomewhat 
like the fentiment of Helo'ifa, " amorem conjugio, libertatem 
vinculo praeferre." (See her original Letters.) The Italian 
tranflations have aim oft wantoned upon this description ; 
but that of Marchetti is indeed " nimium lubricus afpici." 
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ODE LX. 



Awake to ii&, my duicat fheU, 

To Phoebus all thy fighs fhali fweli ; 
And though no glorious prize be thine, 
No Pythian wfeath around thee 'twine, 
Yet every hour is glory'* hour 
To him, who gathers wifdoin's flower ! 
Then wake thee from thy magic (lumbers, 
Breathe to the foft and Phrygian numbers, 
Which, as my trembling lips repeat, 
Thy chords fhall echo back as Tweet* 
The cygnet thus, with fading notes, 
As down Cayfter's tide he floats, 
Plays with his fnowy plumage fair 
Upon the wanton murmuring air, 

Whfch 



This hymn to Apollo isluppofed not to have been written 
oy Anacreon, and it certainly is rather a fuhlimter flight than 
the Teian wing is accuftoraed to foar. But we ought not to 
judge from this diverfity of ftyle, in a poet of whom time hai 
prefcrved fuch partial relics. If we knew Horace but as a fa- 
thrift, mould we eafily believe there could dwell fuch anima- 
tion in his lyre ? Suidas fays that our poet wrote hymns, and 
this perhaps is one of them. We can perceive in what an al- 
tered and imperfect ft ate his works are at prefent, when wc 
find a fcholiaft upon Horace citing an ode from the third book 
«f Aftacreon. 
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Which amoreufly lingers round, 
And fighi refponfive found for found ! 
Mufe of the Lyre ! illume my dream, 
Thy Phoebus is my fancy's theme * 
Andhalldw'd is the harp I bear. 
And hallowM is the wreath I wear, 
HalloVd byhii&j the god of lays 
Who modulates the choral maze f 
I fing the love, which Daphne twin'd 
Around the gpdhead's yielding mind % 
1 fing the hlu&ing Daphne's flight 
From this fetherial youth of light % 
And how the tender timid maid 
Flew panting to the kindly fhade, 
Refign'd a form, too tempting fair, 
And grew a verdant laurel there ; 

H 2 Whofe 



And b*w the UnieYy timid maid 

Flew panting to the kindly Jhadt> &a] Original : 

To f*sv ixviftvyt xfrrpor, 

I find the word xgyrpv hetje has a double force, as it alib fig- 
nifies that " omnium parentem, quam fan&us Numa, &c ice." 
(See Martial.) In order to confirm this import of the word 
hens, thole who are curious in new readings, may place the 
ftop after ivrtvc, thus : 

To /ufv wirtyivyt KtfTfit 
Ovrsv?, y«/t*f»4* fttffsv* 
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Whofe leaves with fympathetifc thrill, 
In terror fefcm'd to tremble ftill f ' 
The God purfu'd, with wing'd defire; 
And when his hopes were all on fire, 
And when he thought to hear the figh, - 
With Tfrhich enamoured Tirgins die, 
He only heard the penfive air, 
Whifperihg amid her leafy hair ! 
But oh my foul ! no more— no more j 
Enthufiaft, whither do I foar ? - 
This fWeetly-mad'ning dream of foul 
Has hurried me beyond the goal. 
1 Why fhould I fing the mighty darts, 
Which fly to wound celeftial hearts, 
When fure the lay, with fweeter tone, 
Can tell the darts that wound my own. 
Still be Anacreon, ftill infpire 
The defcant of the Teian lyre : 

* Still 

. Still be Anacreon , Jiill infpire 

The defcant nf the Teian lyre .•] The original is Toy Awutptovr* 
fxifxa. I have tranflated it under the fuppofitiqn that the 
hymn ra by Anacreon ; though I fear, from this very line, that 
his claim to it can fcarcely be fupported. 

Tov AvaxpiovTtt fxtfxa, " Imitate Anacreon.'* Such is the 
leffon given us by the lyrift ; and if, poetry, a (imple ele- 
gance of fentiment, enriched by the moft playful felicities of 
fancy, be a charm which invites or deferves imitation, where 
{hall we find fuch a guide as Anacreon? In morality too, 
with fome little referve, I think we might not hlufh to follow 
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Still let the neftar'd numbers float, 
Diftilling love in every note ! 
And when the youth, whofe- "burning foul 
Has felt the Paphian ftar's control, 
When he the liquid lays fhall hear, 
His heart will flutter to his ear, 
And drinking there of fong divine, 
Banquet on intellectual wine ! 

in his footfteps. For if his fong be the language of his heart, 
though luxurious and relaxed, he was artlefs and benevo- 
lent ; and who would not forgive a few irregularities, when 
atoned for by virtues fo rare apd fo endearing ? When we 
think of the fentiment in thofe lines : 

Away ! I hate the fhnderous dart, 
Which (teals to wound th' unwa&jt heart. 
How many are there in the world, to whom we would wifh 
to fay, Toy AvaKpsovrtt fx i/xa / 

Here ends the laft of the odes in the Vatican MS. whofe 
authority confirms the genuine antiqriky of them all, though a 
few have (lolen among the number, which, we may hefitate 
• in attributing to Anacreon.- In the little effay prefixed to this 
tranfiation, I obferved {bat Barnes has quoted this manufcript 
incorrectly, relying upon an imperfect copy of it, which Ifaac 
Voffius had taken; I (hall juft mention two or three inffcances 
of this inaccuracy, the firft which occur to me. In the ode of 
the Dove, on the words nrtpoto-i a-vy*<t'Kv^*> 9 he fays, <( Vati- 
can MS. ovnua.£w, etiam Prifciano invito," though the MS. 
reads cwkaXv^v, with c-vo-Knto-oa interlined. Degeo too, on 
the fame line, is fomewhat in error. In the twenty-fecond 
ode of this feries, line thirteenth, the MS: has ny**, with ai 
interlined, and Barnes imputes to it the reading of rivfa. In 
the fifty-feventh, line twelfth, he profefles to .have preferved 
the reading of the MS. AAax»i/u£v>i &W avrn, while the latter 
has (tXaXnfjktYOi ¥ tw aura. Almoft all the other annotators have 
tranfplaated thefe errors from Barnes. 

or 
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ODE LX& 

OOLDEN hues of youth are flecTj 
Hoary locks deform my head. 
Bloomy graces, dalliance gay, 
AH the 'flowers of life decay,, 
Withering age begins to trace 
Sad memorials o'er my face ; 
Time has flied its fweeteft bloom, 
All the future muft be gloom ! 
This awakes my hourly fighing \ 
•Dreary is the thought of dying f 

PlutoY 

.The introGoa of this melancholy ode, among the carelcfs 
levities of our poet, has always reminded me of the ikeletons, 
which the Egyptians ufed to hang up in their banquet-rooms % 
to inculcate a thought of morality eveitamidft the diflipations 
of mirth. If it were not for the beauty of its numbers, the 
Teian Mufc mould difown this ode. Quid habet illiua, Ulius 
quae fptrabat amores ? 

To Stobgeus we are indebted for it. 

Bloomy graces ) dalliaiue gay y 

All the flower* of life decay.] Horace often, with feeling and 
elegance, deplores the fugacity of human enjoyments. See 
book ii. ode 11. j and thus in the fecond epiiUe, book ii. 

Singula de nobis anni prsedantur euntes. 
£ripuere joco; & venerem, convivia, ludum/ 

Th« 
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Pluto's is a dark abode, 
Sad the journey, fad the road : 
And, the gloomy travel o'er, 
&h ! we can return no more ! 

The wing of every pafling day 
Withers fome blooming joy' away ; 
And wafts from our enamonr'd arms, 
The banquet's mirth, the virgin's charms. 

I>reary is the thought of dying £, Isfc] Regnier, a libertine 
French poet, has written fome fonnets on the approach of 
death, full of gloomy and trembling repentance, Chaulieu, 
however, fupports more confidently the fpirit of the Epicurean 
Philofopher. See his poem, addrefled to the Marquis L* 
Earae.. 

Plus j'approche du terme et moinsje le redoute, &c. 

I lhall leave it to the moralift to make his reflections here ; 
it is impoifible to be very anacreontic on fuch a fubject. 

And the gloomy travel o'er, 

Ah! tue can return no more/] Scaliger, Upon Catullus'* 
well-known lines, u Qui nuns it per iter, &c.' r remarks, that 
Acheron, with the fame idea, is called &n£otoe. by Theocritus, 
and foreKfyopo; by Nicandsr, 
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ODE LXII. 

X ILL me, boy, as deep a draught, 
As e'er was fill'd, as e'er was quafPd ; 
But let the water amply flow, 
To cool the grape's intemperate glow ; 



Let 



This ode confifts of two fragments, which are to he found 
in Athenaeus, hook x. and which Barnes, from the fimilarity 
of their tendency, has combineed into one. I think this a 
very juftifiable liberty, and have adopted it in fome other 
fragments of our poet 

Degen refers us here to verfes of Uz, lib. iv. der Trinker. 

But let the water amply fivw* 

To cool the grape's intemperate glow ; &c] It was Amphi&yon 
who firft taught the Greeks to mix water with their wine ; -in 
commemoration of which circumftance they ere&ed altars to 
Bacchus, and the nymphs. On this mythological allegory the 
following epigram is founded : 

Ardentem ex utero Semeles Iavere Lyseum 

Naiades, extin&o fulminis igne facri ; 
Cum nymphis igitur tra&abilis, at fine nymph is 
Candenti rurfus fulmine corripitur. 

Pierius Valerianus. 
Which is, non verbum verbo, 

While heavenly fire confum'd his Theban dame, 
A Naiad caught young Bacchus from the flame, 

And dipp'd him burning in her pureft lymph ; 
Still, ftill he loves the fea-maid'scryftal urn, 
And when his native fires infuriate burn, . 

He bathes him in the fountain of the nymph. 
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Let not the fiery god be fingle, 
But with the nymphs in union mingle. 
For though the bowl's the grave of fadnefs, 
Oh ! be it ne'er the birth of madnefs ! 
No, banifh from our board to-foight, 
The revelries of rude delight ! 
To Scythians leave thefe wild excefies, 
Qurs be the joy that fooths and blefles ! 
And while the temperate bowl we wreathe, 
Our ' choral hymns Audi fweetly breathe, 
Beguiling every hour along 
With harmony of foul and fong ! 



H 3 ODE 
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ODE i.ftTTT. 

1 O Love the foft and bteoitting ch&d* / 
I touch the harp in deicant wild; 
To Love, the babe of Cyprian bowery 
The boy, who breathes and blu&es flowers? 
To Love, for heaven and earth adore hkn t 
And gods and mortals how before him ! 

M This fragment is preferred in Clemens Alexandrian* Strom* 
lib. vi. and in Arfenius Colled. Grxc." Barnes. 

It appears to have been the opening of a hymn in praife of 
Love. 



N pDE LXIV. 

JL1ASTE thee, nymph, whofe winged fpear 
Wounds the fleeting mountain-deer ! 
Dian, Jove's immortal child, 
Huntrefs of the favage wild ! 

Goddefc 

This hymn to Diana is extant in Hephseftion. There is an 
anecdote of our poet, which has led forae to doubt whether he 
e \pt wrote any odes of this kind* It is related by the Scholiaft 

vpom 
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Goddefs, with the fun-bright hair ! 
Liften to a people's prayer, 
Turn, to Lethe's river turn, 
There thy vanquifh'd people mourn ! 
Gome to Lethe's wavy fhore, 
There thy people's peace reftore. 
Thine their hearts, their altars thine, 
Dian ! muft they — muft they pine ? 

*pon Pindar (Ifthmionie. od. ii.,v. x. as cited by Barnes.) 
Anacreon being alked, why he addrefied all his hymns to wo- 
men, and none to the deities I anfwered, " Becaufe women 
are my deities.'*' 

I have affumed the fame liberty m reporting this anecdote, 
which I have done in tranflating Com* of the odes ; and it were 
to be wimed that thefe little infidelities were always confidered 
pardonable in the interpretation of the ancients ; thus, when 
nature is forgotten in the original,, in the tranfiation " tamen 
uftuje recurret/* 

Yurtiy U Lethe** rimer turn % 

there thy vanquijh'd people mourn .'] Lethe, a river of Ionia, 
according to Strabo, falling into the Meander : near to it was 
fituated the town Magnefia,in favour of whofe inhabitants our 
poet is (uppofed to have addrtffed this fupplication to Diana. 
It was written (as Madame Dackr conjeiilures) on the occa- 
fion of feme battle, in which the Magnefians had been 
defeated.. 
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ODE LXV. 

JLlKE fome wanton filly fporting, 

Maid of Thrace ! thou fly'ft my courting. 

Wanton filly ! tell me why 

Thou trip'ft away, with fcornful eye, 

And feem'fl to think my dotihg heart 

Is novice in the bridling art I 

Believe me, girl, it is not fb ; 

Thou 'It find this Ikilful hand can throw 

The reins upon that tender form, 

However wild, however warm I 

Thou 'It own that I can tame thy force, 

And turn and wind thee in the courfe. 

Though wafting now thy carelefs hours, 

Thou fport amid the herbs and flowers, 

Thou foon flxalt feel the rein's control, 

And tremble at the wifh'd-for goal ! 

This ode, which is addreffed to fome Thracian girl, exifts 
in Hetaclides, and has been imitated very frequently by Ho- 
race, as all the annotators have remarked. Madame Dacier 
rejects the allegory, which runs fo obvioufly throughout it; 
and fuppofes it to have been addreffed tcr a young mare belong- 
ing to Polycrates ; there is more modefly than ingenuity in 
the lady's conjecture. 

Pierius, in the fourth book of his Hieroglyphics, cites this 
ode* and informs us, that a horfc was the hieroglyphical em- 
blem of pridd 

ODE 
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ODE LXVL 

A O thee, the Queen of nymphs divine* 
Faireft of all that faireft fhine ; 
To thee, thou blufhing young defire,, 
Who rul'ft the world with darts of fireJ 
And oh ! thou nuptial power, to thee 
Who bear'ft of life the guardian key ; 
Breathing my foul in fragrant praife, 
And weaving wild my votive lays, 
For thee, oh Queen ! I wake the lyre* 
For thee, thou blufhing young defire ! 
And oh ! for thee, thou nuptial power, 
Come, and illume this genial hour. 

Look 

This ode is introduced in the Romance of Theodorus Pro- 
dromus, and is that kind of epithalamium which was fung 
like a fcolium at the nuptial banquet. 

Among the many, works of the impaflioned Sappho, 
which time and ignorant fuperftition have deprived us, the 
lofs of her epithalamiums is not one of the lea ft that we de- 
plore. A fubjedfc fo interefting to an amorous fancy, was 
warmly felt, and nmft have been warmly described, by fuch a 
foul and fuch an imagination. The following lines are cited- 
as a relic of one of her epithalamiums : 

OxCtf ya/w-Cpt. a-oi (Atv $n yapos «$ tt^aoy 
See Scaliger, in his Poetic«, on the Epithalamium. 
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Look on thy bride, luxuriant boy 
And while thy lambent glance of joy 
Plays over all her bluihing charms, * 
Delay not, fnatch her to thine arms* 
Before the tofrely,, trembling prey, 
Like a young birdling, wing away F 
Oh! Stratodes, impaffion'd youth ! 
Dear to the Queen of amorous truth*, 
And dear to her, whofe yielding zone 
Will foon refign her all thine own ; 
Turn to Myrilla, turn thine eye, 
Breath to Myrilla, breathe thy figh F 
To thofe bewitching beauties turn, 
For thee they mantle, flufh and burp ! 
Not more the rofe, the queen of flowers* 
Outblufhes all the glow of bowers, 
Than fhe unrivaU'd bloom difclofes, 
The fweeteft rofe where all are rofes ! 
Oh ! may the fun, benignant, fhed 
His blandeft influence o'er thy bed $ 
And fofter there an infant tree, 
To blufh like her, and bloom, like the*£ 



And f offer there an infant tree,. 

To blufi like ber y and bloom like thee f\ Original* %vV*fifrrof h 
m<pv)toi civ m xwrv. PafTeratius, upon the -word* M cum, 
caftum amifit florcm," in the nuptial fong of Catullus, after 
explaining " flos" in fomewhat a fimilar fenfc to that which 
Gaulminua attribute* to fthv f fays, * Hortum quoouo vocant. 

in 
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in quo flos iU« carpitur, tt Grascis juitw scr to tyf&uet 

May I remark, that the author of the Greek verflon of this. 
charming ode of Catullus, has Begle&ed a moft Unking and' 
Anacreontic beauty at fltafe verfct " Ut fie* in feptis, Ac." 
which is the repetition of die line* " Multi ilium pueri, multas 
optaveVe puell*,*' with the flight alteration of nuMi and nullae. 
Catullus himfclf, however, has bten equally injudicious in hit 
▼erfiou of the famous ode of Sappho; he has translated yg\mcat 
jpipoir, but taker do notice of mfo fwwaf. Horace has caught 
the fpirit of it more faithfully ; 

Duke ridentem Lalagen amabo- 
Duke loquenteow 



ODE LXVIL 

GENTLE you A r whofe looks aflume< 

Such a foft and girlifli bloom, 

Why, repulfive, why refufe 

The friencUhip whkb mjr heart pturfues ? 

Thou 

I have formed this poem of three or four different fragments, 
•which is a liberty that perhaps may be juftified by the example 
of Barnes, who has thus compiled the fifty-feventh of his 
edition, and the little ode beginning <ptf vtaf, <j>ip* own, m vai, 
which he has fubjoined to the epigrams. 

The fragments, combined in this ode, are the fixty-feventh, 
ninety -liith, nine ty-feventh, and hundredth of Barnes's edition, 
to which 1 refer the reader for the names of the authors by 
whom they are preferred. 
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Thou little know'ft the fond control, 
With which thy virtue reins my foul ! 
Then fmile not on my locks of grey ; 
Believe me, oft with converfe gay, 
I *ve chained the ears of tender age, 
And boys have lov*d the prattling fage ! 
For mine is many a foothing pleafure, 
And mine is many a foothing meafure ; 
And much I hate the beamlefs mind, 
Whofe earthly vifion, unrefined, 
Nature has never form'd to fee 
The beauties of Simplicity ! 
Simplicity, the flower of heaven. 
To fouls elect, by nature given ! 

And boys have hn?d the prattling fage /] Monfieur Chaulieu 
has given a very amiable idea of an old man's intercourfe ^fcjtfo. 
youth ; 

Que cherche par les jeunes gens, 
Pour leurs errcurs plein d'indulgence* 
Je tolere leur imprudence 

En faveur de leurs agremens* 
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ODE LXVIII. 

JLVlCH in blifs, I proudly fcorn 
The ftreams of Amalthea's horn ! 
Nor fhould I afk to call the throne 
Of v the Tarteffian prince my own ; 
To totter through his train of years, 
The victim of declining fears. 
One little hour of joy to me 
Is worth a dull eternity \ 



This fragment is preferved in the third book of Strabo* 

Of the TarteJJian prince my o&m ;] He here alludes to Argan 
thonius, who lived, according to Lucian, an hundred and 
fifty years; and reigned, according to Herodotus, eighty* See 
Barnes* 
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QDE LXJX, 



/ 



JN OW Neptune's fullen month appears 
The angry night-cloud fwells with tears ; 
And favage ftorms, infuriate driven, 
Fly howling in the face of heaven ! 
Now, mow, my friends, the gathering glooo* 
With rofeate rays of wine illume : 
And while our wreaths of parfley fpread 
Their fadelefs foliage round our head, 
We '11 hymn th' ahnighty power of wine* 
And *hed libations on his ihrine ! 

This is oompofed of two fragmeats; the fcventieth and 
•ighty-firil in Baroes. They are both found in £uftathiua> 



ODE 
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ODE LXX. 

L HE Y wove the lotus band to deck, 

And fan with penfile wreath their neck % 
And every gueft, to fhade. his head, 
Three little breathing chaplets fpread,, 
And one was of Egyptian leaf, 
The reft were rofes, fair and brief ! 
While, from a golden vafe profound^ 
To all on flowery beds around, 
A goblet-nymph, of heavenly fhape 
Pooled the rich weepings of the grape I 

Three fragments form this little ode, att of which are pre- 
ferred in Athensus. They are the eighty-fecond, feventv-* 
fifth, and eighty-third, in Barnes, 

And every guefly to Jbade Bis' bead, 

Three little hreathimg chafltU Spread {\ Longepierre, to give 
an idea of the luxurious eftimation in which garlands were 
held by the ancients, relates an anecdote of a courtezan, who* 
in order to gratify three lovers, without leaving caufe for jea* 
loufy with any of them, gave a kifc to one, let the other drink 
after her, and put a garland on the brow of the third; fo that 
each was (atisficd with his favour, and flattered himfelf with 
the preference. 

This circumftance is extremely like the fubjeft of one of the 
tenfons of Savari de Mauleon, a Troubadour. See L'Hiftoire 
Literaire des Troubadours. The recital is a curious pi dure of 
lie puerile galhntries of chivalry. 

ODE 
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OD.E LXXI. 

A BROKEN cake, with honey fweet* 
Is all my fpare and fimple treat ; 
And while a generous bowl I crown 
To float my little banquet down, 
I take the foft, the amorous lyre, 
And fing of love's delicious fire ! 
In mirthful meaf'ures, warm and free, 
I fing, dear maid, and, fing for thee,! 



This poem is compiled by Barnes, from Athenaus, He- 
j>h»ftion, and Arfenius* See Barnes, 8oth. 



ODE 
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ODE LXXIL 



W ITH twenty chords my lyre is hung, 
And while I wake them all for thee, 

Thou, oh virgin, wild and young, 
Difport'ft in airy levity. 

The nurfling fawn, that in fome fliade 
Its antler'd mother leaves behind, 

Is not more wantonly afraid, 

More timid of the ruftling wind ! 



This 1 have formed from the eighty-fourth and eighty-fifth 
of Barnes's edition* The two fragments are found in Atht- 
naeus. 

'The nurfling f axon, that in fomtjhade 

Its antler d mother leaves behind, tsV.] la the original : 

Off ev l\n xBpotovvc 
AiroXs;<f>0i*ff biro /LtJjTpoff. 

41 Horned" here, undoubtedly, feems a ftrange epithet; 
Madame Dacier however obferves, that Sophocles, Callima- 
chus, &c. have all applied it in the very fame manner, and 
(he feems to agree in the conjecture of the Scholiaft upon 
Pindar, that perhaps horns are not always peculiar to the 
males, I think we may with- more cafe conclude it to be a 
licenfe of the poet, " juffit habere puellam cornua." 



ODE 
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ODE LXXIIt 

TARE thee well, perfidious ttiaid ! 
My foul too long on earth delay'd, 
Delay'd, perfidious girl ! by thee, 
Is now On wing for liberty* 
I fly to feek a kindlier fphere, 
Since thou haft ceas'd to love me here ! 

This fragment is prefcrved by the flcholiaft upon Arifto- 
phanes, and is the eighty-feventh in JJaroes. 



ODE LXXI V. 

1 BLOOM'D awhile in happy flower, 
Till Love approach'd one fatal hour, 
And made my tender branches feel 
The wounds of his -avenging fteel. 
Then, then I fell, like fome poor willow 
That tofles on the wintry billow ! 

This is to be found in Hephxftion, and is the eighty-ninth 
•f Barnes's edition. * 

muft here apologize for omitting a very considerable frag- 
ftitm imputed to our poet, «**&» )'£vptwXi) pfXt t, &c. which 

is 

tizedSay V 
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« 
is preferred in the twelfth book of Atheneus, and is the 
ninety-firft in Partes. If it was really Anacreon who wrote 
it, nil fuit unquam fie impar fibi. It is in a ftyle of grofs 
fatire, and is full of expreffions which never could be grace- 
fully tranflated. 



ODE LXXV* 

MONARCH Love ! refiftlefs boy, 
With whom the rofy Queen of Joy, 
And nymphs, that glance ethereal blue, 
Difporting tread the mountain-dew; 
Propitious, oh ! receive my fighs, 
Which, burning with entreaty, rife, 
That thou wilt whifper to the breaft 
Of her I love thy foft beheft ; 
And counfel her to learn from thee, 
The leflbn thou haft taught to me. 
-Ah ! if my heart no flattery tell, 
Thou 'It own Fve learn'd that lefTon well f 



This fragment is pteferved by Doa Chryfoftom. Orat. ti. 
dc Regno. See Barnes, 93. 



ODE 
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ODE LXXVL 

DPlRlT>f Love, whofe treffes fhine 
Along the breeze, in golden twine ; 
Come, within a fragrant cloud 
Blufhing with light, thy votary fhroud ; 
And, on thofe wings that fparkling play, 
Waft, oh L waft me hence away ! 
Love ! my foul is full of thee, 
Alive to all thy luxury, 
• But 

This fragment, which is extant in Athenaeus ( Barnes, i©i), 
is fuppofed, on the authority of Chamaeleon, to have been ad- 
drefled to Sappho. We have aifo a ftanza attributed to her, 
which fome romancers have fuppofed to be her aniwer to 
Anacreon. " Mais par malheur (as Bayle fays), Sappho vint 
au monde environ cent ou fix vingt ana avant Anacreon." 
Nouvelles de la R6p. des Lett. torn. ii. de November 1684. 
The following is her fragment, the compliment of which is 
very finely imagined; fhe fuppofes that the Mufc has dictated 
the verfes of Anacreon : 

Kiivov, *> xfvo-ofym Mtftf-' mevrse 
• - 'T^uvev, ik ruff xaMiyt/vewto; £<r0X*c 

Oh Mufc ! who fit'ft on golden throne, 
Full many a hymn of dulcet tone 

The Teian fage is taught by thee ; 
But, Goddefs, from thy throne of gold, 
The fweeteft hymn .thou 'ft ever told, 

He lately learn'd and fang for me. 
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But (he; the rfymph for whom I glow, 
The pretty Lefbian mocks my woe | 
Smiles at theiioar and filverM hues, 
Which Time upon my forehead ftrews. 
Alas 1 i :fear fhe keeps her charms,' 
In ftore for younger, happier arms J 



OOJ LXXVH* 



H 



TTHER, gentle Mufe of mine, 
Come and teach thy votary old, 
Many a golden hymn divine, 
IFot the nymph with vefl: of gold. 

Pretty nymph, of tender age. 

Fair thy filky locks unfold : 
X,ifken to a hoary fage, 

Sweeteft maid with veft of gold! 

This is famed of the 114th and ujth fragments io Barnes, 
both of which are toi>e (band in Scatigcr's Poetics 
. Dc Pauw thinks that thofe detached lines and couplets, 
ttttcfarfecaliger has adduced as examples Sa his Poetics* are bj 
so nieans authentic, hat of his own fabrication. 



ODJL 
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' JODE XXXVIIL 



WOULD that I were a. tuneful lyr*, 

Of burnifh'd ivory fair; 
Which, in the Dionyfian choir, 

Some blooming hoy ihould bear I 

Would that I were * golden vafe, 
And then foine nymph ihould hold 

My fpotlefs frame, with blufhisg grace, 
Herfelf as pure as gold I 



Thit is generally inferted among the remains of Akaeus. 
Some, however, have attributed it t* Afcacreon* See evr 
poet'* twenty Acoad ode, and the note* 



ODE 
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ODE LXXIX. 

W HEN Cupid fees my beard of fnow. 
Which blanching Time has taught to flow, 
Upon his wing of golden light, 
He pafles-with an eaglet's flight, 
And flitting on he feems to fay, 
« Fare thee well, thou 'ft had thy day !" 



% 



See Barnes, 173d. This fragment, to which T hare taken 
the liberty of adding a tarn, not to be found in the original, it 
cited by Lucian in hi* little jeffay on the* Gallic Hercules. 



1 2 - CUPID, 
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VjUPID, whofe lamp hasient the ray, 
Which lightens our meandering way; 
Cupid within my bofom ftealing, 
Excites a ftrange and mingled feeling, 
Which pleafes, though feverely teafing, 
And teafes, though divinely pleafingl 



Barnes, 115th. This, if I remember right, is !a Scaligtr> 
.Poetics, pail J$s omitted it in Ljt colle&<€« of fragment*. 



LET me re£gn a wretched breath, 
Since now remains to me 

No other talm than-kimtiy deaths 
To Tooth my mifery ! 



Tlus-fragment U extant in Arfcnius and Hephsftion* £«e 
Barne* (69th), ,wh© ha* arranged .the jnetig ,of it very ele- 
gantly. 



1SNOW 
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/ 

t KNOW thoo loV ft a brimming meafure, 
And atf a kindly, tordlal hoft ; 

But let me fill and drink at pleafure> 
Thus I enjoy the goblet moft. < 

Barnes, 7»d. This fragment, which is quoted by Athenaeus, 
it aa excellent U&rn for the votaries of- Jupiter Hofpjtalis. 



V ft AR that love difturbs my reft r 
Yet feel not love's impaffion'cl catei' 

I think there's odadnefs in my breaft, 
Yet cannot find that 1 madnefs there ! 

This fragment is fa HcpftarfHon. Sec Barnes, pxthv 
Catullus cxpretfes fometfetfig of this contrariety of feel- 
ings: 

• Odi ct amo ; quare id faciam fortaiTe requiris; 
Ncfcio : fed fieri fentio, et excrucior. Carm. 534 

I lovc.thee and hate thee, but if I can tell 
. The caufe of my love and my hate, may I die S 
lean feel k, alas! I can feel it too well, 
fhat 1 love thee and hate thee, but cannot tell why. 
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FROM dread Leutfadia's. fr owning ftccp, 
I '11 plunge into the whitening deep : 
And there I '11 float, to waves refign'd, 
For Love intoxicates my mind I 

This alfo is in Hephseftion, and perhaps is * fragment of 
fome poem, m which Anacrcon had commemorated the fate of 
Sappho. It is the iajd of Barnes. 

••4-4.4-<»4.« •4-0>- >•>•>•*">-♦" 

MIX me child, a cup divine, 
Cryftal water, ruby wine : , 
Weave the frontlet, richly flufhing, 
O'er my wintry temples hluihing. 
Mix the brimmer — Love and I 
Shall no more the gauntlet try. 
Here — upon this holy bowl, 
I furrender all my fouU 

This fragment is collected by Barnes from Demetrius Phala- 
reus, and Euftathitra, and' is fobjomed in- his edition to the 
epigrams attributed 7 to our poet. And here is the lad of thofe 
little Scattered flowers, which I thought I might venture with 
any grace to tranfplatit. I; wim it could 1 be- faid of the garland 
which they form, To V #»f Avtutftovrw . 



AMONG 
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AMONG the Epigrams of the Anthologia, 
there are fome panegyrics on Anacreon, which I 
had translated,* and originally intended as a kind 
of Coronis to thfrWork j but I found, upon con- 
sideration, that they wanted variety; a frequent 
recurrence of the fame thought, within the li- 
mits of an epitaph, to which they are confined, 
would render a colle&ion of them rather unin- 
terefting. I fliall take* the liberty, however, of 
Subjoining a few, that I may not appear to have 
totally negle&ed thoSe elegant tributes to the 
reputation . of Anacreon. The four epigrams 
which- 1 give are imputed to Antipater Sidonius. 
They are rendered, perhaps, with too much free- 
dom ; but defigning a tranflation of all that are 
on the fubjeft, I imagined it was neceffary to 
enliven their uniformity by Sometimes indulging 
ia the liberties of paraphrafe. * 



■Aflnrar^ 
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eAAAOr «1pwofvp£o$ t Amm^m** «pf* <rn w*KL 

££g<* Tf AftyMUW 99$vpm *&A»* 
Vtyat ^ «gyiNi»V *w»Sa49ow1o 7***xW 

t t*Af I* «*o y»jf ^ x* *^ >w^* 
«$f« xi to* efro^ta re **» ore* TC^tf <X£uV*> 

m to p**o» r»gi«f » ?»**» @*z&Clov, v *>* *oth> 

AROUND the tomb, oh bard divine f 
Where foft thy haliow'd brow repofes, 

Long may the deathlefs ivy twine, 

And Summer pour her wafte of rofes I - 

And many a fount fliall there diftil, 
And many a rill refrefh the flowers ; 

But wine fhaU gufti in every rUl, 
And every fount be milky fhowers- 

Thus, fhade of him, whom Nature taught 
To tune his lyre and foul to pleafure, 

Who gave to love his warmeft thought, 
Who gave to love his fondeft meafure ! 



Thus, 
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Thus, after death, if fpirits feel, 
Thou ma/ft, from odours round thee 
ftreaming, 

A pulfe of paft enjoyment flea!, 
And live again in blifsful dreaming. 

Antipater Sidonius, the author of this epigram, lived, ac- 
C6rding to Voflius, de Poetis Gi-ascis, in the feccnd year of the 
169th Olympiad. He appears, from what Cicero and Quin- 
tilian have faid of him, to have been a kind of imprdVvifatore. 
See Inftitut. Orat. lib. x. cap. 7. There is nothing more 
known refpe&ing this poet, except fome particulars about his 
illnefs and death, which are mentioned as curious by Pliny and 
others; and there remain of his works but a few epigrams fa 
the Anthologia, among which are thefe I have feleded, upon. 
Anacreon* Thole remains have fometimes been imputed to 
another poet * of the fame name, of which Voflius gives us 
the following account : " Antipater Theflalonicenfis vixit 
tempore Augufti Catraris, ut qui faltantem' viderit Pyladem, 
ficut conftat ex quodam ejus epigrammate Av&©Xoyi*?, lib. iv. ' 
tit. etq opwrpdets. At eum ac Bathyllum primo fuifle pan* 
tomimos ac fub Augufto claruhTe, fatis netujn et Dione, 
&c. &c." 

The reader, who thinks it worth" observing, may find a 
ftrange overfight in Hoffmanns quotation of this article from 
Voffius, Lexic. Univers. By the omiffion of a fentence he has 
made Vowus aflert that the poet Antipater was one of the firft 
pantomime dancers in Rome. 

Barnes, upon the epigram before us, mentions a verfion of 
it by Brodssus, which is not to be found in that commentator ; 
but he more than once confounds Brodasus, with another anno- 
tate* on the Anthologia, Vincentias Obfoposus, who has given 
atraoflation of the epigram. 

* Pleraque*tamc& Thefialonicenfi'tribuenda videntur. 

BruiKk, Lc6iose» et Emendat. 
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Tu avle 9 ck Toy etvlor* 

TYMBOE Ateutpiofior* o T>ioc i*&*& xwtwe. 

£fM() j£« vctiltm ^ololrj fxamr* 
Ax/aw AwgiosrJ* fji&dficu up$i Ba$v?&tt 

IjAtqaS kou Mao* Mvkos o$u$t Xj$o> 

£lr 9 q\q{ «&*£»$ Kt/7rg*^ S*^o)e^. 



Hi 



LERE fleeps Anacreon* in this ivied fhade ; 
Here mute in death the Teian fwan is laid. 
Cold, cold the heart, which liv'd "but to relpire 
All the voluptuous frenzy of defire ! 

And 

tit Teian fwan is laid,] Thus Horace of Pindar ; 

Malta Dircaeum levat aura cycnuxn* 

A fwan was the hieroglyphical emblem of a poet. Anacreon 
has been called the fwan of Teos by another of his culogitts. 

£y rent fHX«X£ 0,? "tyuf «** ovvlpQcv 
Aimu£* Av*X{ tovla t Ttii'ov xuxvov, 
Ecr<f»jXac iypi v*xIa£^/ugX»)Jw». 

Euyevwf, AvSoXoy. 

God of the grape ! thou hail betray'd ! 

In wine's bewildering dream, 
The faireft fwan that ever play'd 
Along the Mufc's ftream ! 
The Teian, nurs'd with all thofe honied boys 
The young Defires, light Loves, and rofe-tip'd Joy« ! 

Digitized by VjOOQlC 



ODBS OP 4NACREON. 203 

^And yet, oh Bard! thou art not mute in death. 
Still, ftill we catch thy lyre's delicious breath; 
And ftill thy fongs of foft Bathylla bloom, 
Green as the ivy round the mouldering tomb ! 
Nor yet has death obfcur'd thy fire of love, 
Still, ftill it lights thee thro* the Elyfian grove; 
And dreams are thine, that blefs th' eleft alone, 
And Venus calls thee even in death her own ! 

Still, Jill we catch thy lyre 9 * delicious breath ;] Thus Simo- 
nides, fpeaking of oar poet-: 

MiXme y » Xn9-» /uf XiligflriO*" aXX' ill Jtitxo 

• tifxotyjaj Av^flXcy. 

Jfor yet are* all his numbers mute 1 , 
Though dark within the tomb he lies ; 

But Irving (till, his amorous lute 
With fleeplefs animation fighs! 

This is the famous Shnonides; whom Plato ftyled' " divine j'* 
though Le Fevrfc, in his PoetesGrecs, fuppofcs that the epigrams 
Tinder his name are all falfely imputed. The mod confiderable 
of his remains is a fatirical poem upon women, preferred by 
Stobaroe, 4oy^* ywauurv. 

We may judge from the lines I hate ju# quoted, and the 
import of the epigram before us, that the works of Anacreon 
Were perfect in the times of Simonidet* and Antipater. Obfo- 
pcus, the commentator here, appears to exult in their de. 
ftru&ion, and telling us they were burned by the btfhops and 
patriarchs, he adds, " nee fane id uccqukquam feccntot," 
attributing to* this outrage an cffe& whjjsh it could never pro- 
duct. 
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HEIN?, ro$o» iraga *iJov Ahsk{Im#o{ apufivvf 
£t t» rot tx $i(3hM tjT^t* ifxuv p^iXo^, 

L.r«*croi' i/xrj a7rohr} 9 tnrtuxw yctyo^ cdp^a xf> oivat 
Ore* yt}5Wi T«f*« fob^o/Mittr* 

X2; o Atojwc jtxi/xiX^cvo? «ow* xw/aoc, 
*I2( o (piTuwgQ* avy\^o(po% ag(Acnxr 9 

Mnh xatIa«p^*^t«KK Bax^y ^a rtflor vwow*r 

• Toy /wci) jufoow AS*? * (XpetXo/XMO)-. 

/ 

V/H ! ftranger, if Anacreon's fhcll 
Has ever taught thy heart to fwell 
With paffion's throb or pleasure's figh, 
In pity turn; as wandering nigh, 



And 



The fpirit of Anacrcon utters thefc verfet from the tomb, 
frmewhat "mutatus ab illo," at lcaft in fimplicity of 
expreffion. 

if Anatrton s Jbell „ 
Ht ever tavgbttby heart tefwell^ i*fc] We may guefs from 
the words •* ft£x*v •/**», that Anacreon was not. merely a writer 
of billets-doux, as fome French critics have called him. 
Amongft thefe Mr. Le Fevre, with all his profeffed admiration,! 
has given our poet a character by no means of an elevated call : 

. Anffi 
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And drop tfrjrgoBtet's richeft tear 
In exquifite libation here ! 



So 



Auffi c*eft pour eel* que la pofterit£ 
1/a toujours jaitentent d r agt en age chante 
Comme un frant gogue-nard, ami de goin-frsrie, 
Ami de billet-doux et de badinerie. 

See the verfes prefixed to his Poefees Grecs. This is unlike 
the language of Theocritus, to whom Anacreon is indebted 
for the following fimple eulogium : 

Gaxr&i w wfytctyl* nSTflV, * fin f . 
ovruia, xtu h.ty\ tirav i?oix«y sv$i»c* 

A?**£foV?0? fiXOv' ufar |y Tl». 
ff f llff <t?gyts«f «X«r TOY «V$f<X. 

Upon tfce Statue of Anacreon. 
Stranger i Who near this ftatuc chance to roam, 
Let it awhile your ftudious eyeseugage ; 
" And yon may fay, returning to your home, 
" 1 *ve feen the image of the Teian foge, 
M Bcft of the bards who deck the Mufe'spage." 
Then, if you add " that ftriplings lov'd him well," 
Ton tell them att he was, and aptly tell. 

The fimplicity of this infeription has always delighted me ; I 
have given it, I believe, as literally as a verfe tranilation will 
allow. 

And drop the pMris rubefi Uar y &V.] Thus Sitnonides, in 
another of his epitaphs on our poet : 

K« i f*tf *ti rtyfa voJifn lfpa& 9 hi • ytpu&* 
4^«)s{«v /**X**«r unit* u cyt*)*?. — 
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So {hall my fleeping afhes thrill 
With vifions of enjoyment, ftill. 
I cannot even in death refign 
The feftal joys that once were mine, 
When Harmony purfu'd my ways, 
And Bacchus wantoned to my lays* 
Oh ! if delight could charm no more> 
If all the goblet's blifs were o'er, 
When fate had once our doom decreed, 
Then dying would be death indeed ! 
Nor could I think, unbleft by wine, 
Divinity itfelf divine! 



Let vines, in cluttering beauty wreath'd, 

Drop all thtir treafures on his head, 
Whofe lips a dew of fweetnefs breath'd, 

Richer than vine hath ever fhed ! ' 

And Bacchus wanton d to my Jays, &c] The original here it 
corrupted ; the line <£>; o Aio>v<ru, &c. is unintelligible.' 

Brunck's emendation improves the fenfc, but I doubt if it 
can be commended for elegance. He reads the line thus : 

*>£ o &IWVO-010 \t\ar{jLiy&> wots xotfAoer. 

See Brandt, Analcd** YctCf . Poet Qrvc. vol. u. 
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Ty avlt> 9 ek tov at/br« 

'EYAEIS t» QSifMnurw, Avotx^tov, s?$tat v<mc»q 

ivSkt S 9 n yXvxtgy wxlfouhos KtQaga, 
IvSu xm Ypsfa , to Ilo&yy eo£, » cu fxtXta-Sut 

f3a.gf3iT f 9 uvexgXH vtx\u% nrogjuowoK* 
vi&tH ya,% Egwloq t<pv$ ckottoj;' ej Si at fjWMf 

jHLT length thy golden hours have wing'd 
their flight, 
And drowfy death that eyelid fteepeth ; 
Thy harp, that whifper'd through each linger- 
ing night, 
Now mutely in oblivion fleepeth ! 

She, 

Thy harpy that whijperd through each lingering night, lite*] In 
another of thefe poems,"" the nightly-fpeaking lyre" of the 
bard is not allowed to be filent even after his death. 

fao 4>itoJtgnf<&* ti *«( 0*»Ca$!>? <pt\&#f4&' 

Zt^iwv^tf, ti; Avaxgsttftf. 

To beauty's fmile and wine's delight, 

To joys he lov'd oil earth fo well, 
Still fliall his fpirit, all the night, 

Attune the wild, aerial fheH ! 

* Brtmck has H^ttm ; but x^«, the common reading, better 
fuits a detached quotation. 
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She, too, for whom the harp proftrfely flic*" 
The pureft'ne&ar of its numbers, 

She, the young fpring of thy defires, has fled^ 
And with her bleft Anacreon {lumbers \* 

Farewell! 

Stie, the young fpring rf tby defires, Ufr.] The original^ To IloSary 
i«t, is beautiful. We regret that fuch praife ihould be larHhed 
fo prepofteroufly, and feel that the poet's miftrefs Eurypyie 
would have deferred it better. Her name has been told us by 
Meleager, as already quoted, and in another epigram by" 
Antipater. 

a&wo-ui \w*{is *v§& bmfit *9fAns 7 

nt «r^> EigwrvXqv rti{a/u/*iv«ff . . • • 

Long may the nymph around tbee play, 

Eurypyle, thy foul's defire! 
Balking herheauties in the ray 

That lights thine eyes diflolving fife ! 

Sing of her /mile's bewitching power, 
Her every grace that warms and blefles ; 

Sing of her brow's luxuriant flower, 
The beaming glory of hertreflee* ~ 

The cxpreffioD here, »»3^*«opiic» " the flower of the hair," 
is borrowed from Anacreon himfelf p as appears by a fragment 
of the poet preferred in Stobseus : Aarexi^a; y *v«x»c ap»/«ov 



Tbepurefi ne&ar of its nutnbers, ttk.] Thus, fay* Brunch, in 
the prologue to the Satires of Perfius : 

Cantarc credas Pegafeium ncAar* 

^Mdos" 
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FarewdL I thou hadft a pulfe for every dart 
That love could fcatter from his quiver y 

And every woman found in thee a heart. 
Which thou, with all thy foul, didft give her V 

* Melos" is the nfual reading in this fine, and Caiauhon hat- 
defended it ; but «* ne&ar," I thick, is much mtfre fpirited. 

farewell! thwbadjt a* pulfe fmr every dart, U>V.] t$v* e-*on&* t , 
** fcopus eras natnra," not •* fpeculator," ar-Barnes very falfcly 
interpret* it. 

Vincentius Obfopceos, upon this paliage, contrives to indulge 
ns with a little aftrological wifdom, and talks in a ftyle ofc 
learned fcaadal about Venus, u male po&ta cunt MaiTc in* 
domo Sarurni." 

And every woman found in thee a heart, -&*.] This couplet is- 
not otherwife warranted by the original, than as- it dilates the 
thought which Antipater has figuratively exprefied. 

Critias, of Athens, pays a tribute to the legitimate gallantry. 
of Anacreon, calling, him, with elegant concifenefs, yw<wu*». 
mnfmvpa.. 

T*v h yvteutaw piXt«y flrXf£«v1a *er* «)«(» 
t'ltiw Awuif f tovU *; Ti»C **« *?XXay «vi»yi v 
Jvfm^utv izt$urfxa t ,yvYaucoev tmtftviUfA*. 

Tcos gave to-Qreeos her treainre, 

Sage Anacreon, fage in loving ; 
Fondly weaving lays of pleafure 
JFor the maids who blufh'dappxoving! 

Gh ! in mighty banquets fporting, 
Where 's the gneft could ever fly him ? 

Oh ! with love's fedudbion courting, 
Where's the nymph could e'er deny him ? 

» Thus Scajiger, in his dedicatory verfeslo Roaiard i 
Bland*** fuaviloquus, dulcis Anacreon. 
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0D£ FAG'S* 

X I SAW the fmiling bard of pleafure — 33 

A Give me the harp of epic fong — — 36 

3 Liften to the Mufe's lyre — — 37 

4 Vulcan ! hear your glorious taflc — — . 3& 

5 Grave me a cup with brilliant grace , — * 40 

6 As late I fought the fpangled bowers — • 4ft 

7 The women tell me every- day — — . 44 

8 I care not for the idle ftate — — 46 

9 I pxay thee, by the gods absvo ■*— — 4I 
10 Tell me how to punift thee — —49 
%t Tell me, gentle youth, I pray thee — — $l 
l% They tell how Atys, wild with love — 53 
J3 I will; I will; the conflict's paA -~ — 54 

14 Count me, on the fummer trees — — *. St 

15 Tell me, why, my fwceteft dove — «-* 6» 
j 6 Thou, whofe (bft and rofy hues — — , $| 
if And now, witji all thy pencil's tnitj\ — %0 
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0l)E. PAOn. 

l* Now the ftar of day is high — — 7^ 

19 Here recline you, gentle maid — — 79" 

to One day, the Mufes twin VI the Hands — £* 

%l Obfcrve when mother earth is dry — — f 4- 

%% The Phrygian rock, that braves the ftorm — 86 

9% I often wifli this languid lyre — — 90' 

£4 To all that breathe the airs of heaven — o» 

%$ Once in each revolving year — - — 9 J 

s6 Thy harp may fing of Troy's alarms — 9f 

%J Wc iread the flying courier's name •— — 9? 

s8 As in the Lemnian cave of fire — •■ — 99 

29 Yes— loving is a painful thrill — - — lb» 

' $& T'wasin an? airy dream of night~ — •■ — * 105 

jl Arm'd with hyattnthine roi — — io* 

3» Strew me a breathing bed of 'leaves — 108 

33 T was noon of night^ when round the pole — Xio 

34 Oh thou, of all creation Weft — — 113 
33 Cupid once, upon a bed — — il* 
36 If hoarded gold poffefs'd a power — - — n$ 
$y T was night; and many a tirtlih'g bowl — \%t 

38 Let \» drain the nedtar'd bowl — « — . I»J 

39 How I love the feftive boy — — l*# 

40 ' I know that Heaven ordains me here — X*7 

41 When Spring begems the dewy fcene — «• Xl8 
v . . 

4a Yes, be the glorions revel mine ' — — - x»9 

fcS . While ouc-rofy-ABets feed *-- — ' 131* 
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<«9*« fAOt. 

44 Buds of rofes, virgin flowers — * — 134 

45 , Within thogoblet, rich and deep — *— . 136 

46 See the young, the rofy Spring — — tf# 
4; 'T U true my fading years decline -1 . — 239 

48 When my thirfty foal I;fi\cep -*, — 249 

49 When Bacchus, Jove's immortal boy — 24* 
$p When I drink, I feel, I fed r — —243 
51 Fly not thus my brow of (how — — 144 
£» Away, away, you men of rules — . — . 248 
$£ When I beheld the feftive train — — 25* 
£4 Methinks, thej>i&ur'd mill we fee — — 251 
$5 While we invoke the wreathed Spring -— 15 y* 
$6 He, who inftnu&s the youthful crew — is$ 

57 And whofe immortal hand -could ihed -— 26** 

58 When gold, as fleet as zephyr '» pinion •*- 264 

50 Sabled by the folar beam — .— 207 

60 Awake to life, my dulcet (hell . — ' • — -170 

61 Golden huesof yonth arc flee! — — J?4 
to Fill me, boy, j* deep a draught — — 2^ 
<63 To love, the foft and blooming child •— i?t 
44 Mafte thee, nymph, whole winged fpoar — #, 
*j Like fome wanton filly fporting — — x8« 
«66 * To thee, the aueen of nymnhs divine — 28* 
.$7 Gentle youthi whole looks aflume — . 183 
48 Rich in blifa, I proudly feorn y — — 18$ : 
69 Now Neptune's fullcn month appears * — 286 
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ODE. fAGt. 

70 They wove the lotos hand to deck — 187 

71 A broken cake, with honey fweet — • x88 
7* With twenty chords my lyre is hung — 189 

73 Fare thee welly perfidious maid — —190 

74 I hloom'd awhile, an happy flower — if. 

75 Monarch Love ! refiftlefs hoy — - — 191 

76 Spirit of Love, whofe treflcs (hine — 19* 

77 Hither, gentle Mufc of mine — — 193 

78 Would that I were a tuneful lyre — — 195 

79 When Cupid fees my heard of fiaow — 195 
Fragments, &c« ~ . — _ j 6 




THE END. 
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